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Whence philosophers are in some ways painters and poets; poets are 
painters and philosophers; painters are philosophers and poets. Whence 
true poets, true painters, and true philosophers seek one another out 
and admire one another. 


Giordano Bruno 
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Divination aE 


Preface 


If you are someone who does not like to hurry through life, you might 
be the sort of person who takes the trouble to visit art galleries. One 
of the more interesting things about visiting galleries is that you never 
know who you might find hanging on the wall. The lady or gentleman 
may have passed this way many years before, and yet there they are, 
looking at you from the canvas. If you have the time for it, you might 
linger awhile and get acquainted. Each portrait tells a story. Just as a 
good portrait captures something of the soul of the subject which may 
be revealed to you through observation, something of your own soul 
may be revealed to you through self-observation. So, in the same way 
you might like to linger awhile and get to know yourself. And through 
getting to know yourself you might come to see that you are both the 
artist and the image on the canvas. You are the portrait that you paint 
for yourself. 
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THE TAROT 


Introduction 


Fundamentally the Tarot (Tarocchi) is a game. It represents the journey 
of the fool. It is an allegory of the game of life. Through the archetypal 
imagery of the Renaissance, the trump cards represent the qualities of 
the psyche or the soul as the inner dimension of one’s being.’ The cards 
of the suits represent the vicissitudes and changes that are experienced 
as the journey of life. The Tarot therefore represents the interrela- 
tionship between the inner psyche or the soul expressed through the 
qualities and the movement of life experienced as the vicissitudes of 
circumstance. As such the Tarot expresses the relationship between the 
inner and the outer. 

While from one perspective the Tarot is a game, from another, like 
all games, it reflects life and reveals hidden truths. What we call life is 
really the journey into oneself as the pilgrimage of inner awakening 
and the transformation of the psyche that all souls must venture upon. 
The odyssey of the fool is the journey of becoming fully conscious. This 
journey is made through the activity of living. It is the act of living that 
offers the opportunity for this transformation to occur. 

Life itself is movement. It is not something static. It is not a set 
of beliefs or expectations. It is like a symphony that flows from move- 
ment to movement, expressing itself through different tempos, layers, 
depths and moods as it goes. In The Shape of Light (Hayakal al-Nur), the 
Persian mystic and philosopher Suhrawardi (1154-1191) describes the 
progression of the soul along the journey of life as a movement from 
less to more and from darkness to light.’ He describes this procession 
that we call life as the process of the awakening of the soul. It is not a 
journey towards perfection or sainthood. It is the process of coming 
into light. For each person this movement takes place in a different way 
and each soul travels the inner path of unfolding at their own pace. It is 
a completely inner journey that is personal to each soul. No two souls 
are alike. Each travels their own road and walks in their own shoes. 
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One cannot arrive through imitation or by walking in the shadow of 
someone else.’ 

As Aristotle (384-322 BCE) observed, the ultimate value of life 
depends upon awareness and the power of observation and contem- 
plation.* That said, the Hellenic mind recognized two ways of looking 
at life and existence. On the one hand there was /ogos and on the other, 
there was mythos. Logos involves the use of the intellect to comprehend 
the comprehensible. Mythos on the other hand is the use of intuition 
to intuit the incomprehensible. The conscious is the comprehensible. 
It is that which is within our view. The unconscious is that which is 
not within view. But the fact that a thing is not within immediate view 
doesn’t mean it is not there. It just means that it is not seen. The seen 
and the unseen are like conjoined twins. Because there is the seen, as 
the comprehensible, there must be the unseen. Because there is the 
conscious there must be the unconscious. Because there is the one, there 
must be the other. There is a symbiosis and a symmetry between them. 

The Tarot as the language of archetypal imagery belongs primarily 
to the realm of mythos. As such it is a doorway into the world that is 
out of view. It is an introspection of the unseen. It is a window through 
which one may look to see the correspondences between the seen and 
the unseen, the conscious and the unconscious, the inner and the outer, 
and the manifest and the unmanifest. It is a companion which mirrors 
and reflects back the progress of one’s life as one walks this path from 
darkness into light. It is like a mirror into which one looks in order to 
see oneself. 

To play the Tarot is to read life. To play the game of life is to read 
the Tarot. 


Wide Ocean 
2022 
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THE TAROT 


About the Tarot 


The word “Tarot” is derived from the French Taro. It seems likely that 
the Tarot emerged in Italy, probably in Ferrara, Milan or Florence, 
during the Renaissance.’ The four-suit card deck arrived in Europe 
from the Arab world during the fourteenth century and to this were 
added the trump cards, archetypal motifs which contain ideas of an 
allegorical nature. The cards were initially referred to as Carte da Trionfi 
but during the course of the sixteenth century the cards became known 
as Tarocchi, which means a set of cards depicting allegories that can be 
used for oracles and games. 

It is possible that they were introduced to the South of France 
around the time that the French conquered Milan and Piedmont in 
1499. It is known that Tarot decks were manufactured in Lyon and 
exported to other European countries as early as 1505. 

The present-day seventy-eight card format of the Tarot with the 
twenty-one trump cards plus the fool (the unnumbered card) and the 
fifty-six cards of the four suits is based on the Tarot of Marseille deck, 
which was popularized during the sixteenth century in France and 
became commonplace across Europe. The earliest extant version of the 
Tarot of Marseille is the Jean Noblet Tarot circa 1650. 

The powerful archetypal imagery of the Tarot evokes the hidden 
truths of the soul. Indeed, many have speculated on the origins of these 
images and what they signify. Some scholars have suggested that the 
trump card illustrations were derived from the symbolic imagery of the 
mystery and morality plays which were popular at the time in medieval 
Europe. Others have suggested that the imagery was drawn from the 
Trionfi® ,a victory parade of the Middle Ages. It has also been proposed 
that the allegorical content of the trump cards follows the schema of the 
humanist lyrical poem by Francesco Petrarch called I Trionfi, which was 
an allegory of the progress of man from sin to redemption.’ 

On the Italian peninsula during the fifteenth century, as a result of 
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the delicate balance of power between the states of Milan and Florence 
on the one side and Venice and the Kingdom of Naples on the other, 
there ensued a period of relative peace and stability that gave rise to 
what is now called the Renaissance.* Due to the expansion of trade, after 
almost a millennium of intellectual stagnation, long forgotten “pagan” 
manuscripts from Byzantium started to percolate into the centres of 
learning such as Florence, Ferrara and Milan. 

In 1438, the scholar and philosopher Georgius Gemistos, or Pletho 
(1355-1454), arrived in Italy from Constantinople and sparked a revival 
in interest in Greek scholarship. At the Council of Florence (1438- 
1439) he introduced manuscripts containing the complete works of 
Plato.’ Following this, a new Platonic Academy was established in 
Florence by Cosimo de’ Medici (1389-1464). Under Marsilio Ficino”? 
all the extant works of Plato and The Enneads of Plotinus were translat- 
ed into Latin. At the same time Cosimo de’ Medici sent out agents to 
find more lost works of Neoplatonism, as well as previously unknown 
or forgotten manuscripts characterized as Hermetica", which dealt 
with esoteric subjects such as theurgy, alchemy, numerology, astrology 
and magic.” These manuscripts were translated and the ideas started to 
circulate freely in Florence and other centres of learning.” 

In 1494 the philosopher Giovanni Pico della Mirandola™, who under 
the patronage of Lorenzo de’ Medici wrote the Oration on the Dignity of 
Man, promulgated his Nine Hundred Theses on philosophy, reason, faith 
and magic as a challenge to the Church for debate. However, he was 
forced to recant, and the work became the first of many by free-thinking 
intellectuals to be universally banned by the Church during the Re- 
naissance. What followed was a period of censorship and repression.” 
After the death of Lorenzo de’ Medici in Florence on 7 February 1497, 
the fanatical friar Girolamo Savonarola and his followers burnt and 
destroyed thousands of priceless manuscripts and works of art in what 
became known as the “Bonfire of the Vanities”.’° 

One may wonder, therefore, whether in the imagery of the Tarot 
there is preserved something of the efflorescence of those ideas of 
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freedom and beauty that were consigned to the flames. Perhaps in the 
Tarot one can find something that might approximate Pico della Mi- 
randola’s three-stage path of transformation described in the Oration 
on the Dignity of Man.” Or maybe one can discern in these arcane 
images traces of Plato’s three-fold division of the soul. Or perhaps one 
finds Marsilio Ficino’s celestial magic? 

In truth, though scholars may speculate, we will probably never 
know definitively what the exact source of these archetypal images was. 
What we can say, however, is that it was part of the artistic inspiration 
of the Renaissance, no less than the art of Michelangelo or Leonardo da 
Vinci. And, as with all art, one finds in it what one wants to find. One 
sees what one is able to see. 
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THE QUALITI 


m 
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Introduction to the Qualities 


According to the ancient Greeks, the world was composed of the in- 
teraction of the four elements of fire, air, water, and earth, plus a fifth 
element which animated living things. This element, which went by a 
variety of names, was thought to be more rarefied than the four physical 
elements. It was generally referred to as either spirit or aether. Aristotle 
called it guintessence.'* In philosophical terms, the fifth element was used 
symbolically to describe the soul, being that which is most ethereal, and 
regarding which all attempts at description must necessarily fail. Plato 
in his writings, through the mouth of Socrates, describes the “soul” or 
psyche as the essence of the person.” It is this essence that gives the 
person the unique qualities that he or she has. The soul of course is not a 
thing. But then again it is also not not a thing. To put it most succinctly, 
the soul is exactly that which one can’t put one’s finger on. 

The Hellenic myth of Eros and Psyche tells of the quest for the 
integration of the soul with matter. The goddess Aphrodite was jealous 
of the beauty of the princess Psyche who was but a mortal. It is said that 
Psyche was so beautiful that people forgot to put flowers on the altars 
at the temples of Aphrodite. And so Aphrodite sent her son Eros to 
cause Psyche to fall in love with the ugliest creature on earth. However, 
instead Eros fell for Psyche and they were married. Unfortunately, the 
sisters of Psyche became jealous and caused a falling out between Psyche 
and Eros. Eros left Psyche and Psyche wandered the earth in despair 
looking for him. Finally, she approached Aphrodite for help and after a 
series of trials Psyche was reunited with Eros. Together they gave birth 
to a daughter called Hedone which means bliss, enjoyment, and delight. 

The soul cannot be seen nor can it be measured. Outwardly it can 
be sensed in another through what one may be able to intuit about that 
person, yet it must remain a country that one can imagine but never 
actually visit. Inwardly also one cannot see one’s own soul. It is only 
known through an apprehension of the qualities that manifest through 
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oneself in relationship. These qualities are reflected back as one passes 
through the experiences of life. The word “quality” is from the Latin 
qualitas which is derived from the Greek poiotes, which means “the 
nature of a thing”. 

In The Iliad, Homer described two jars which stood at the entrance 
to the palace of Zeus on Mt Olympus. One contained good qualities and 
the other bad qualities. When Zeus created the character of a human 
being he drew in varying proportions from each jar. The twenty-one 
trump cards represent these qualities of the soul. The qualities are in the 
process of continuous transformation on account of the progress of the 
psyche or soul through the experiences of life, which one might refer to 
from an inner perspective as “vicissitudes” and outwardly as fate. 

Each of these qualities has two faces, the actual as the thing in itself 
and its obverse or its shadow. That is to say, each archetypal quality has 
both its constricted and its expanded aspects. Each belongs to and is 
implicit in the other. 

The qualities represent the psyche and the vicissitudes represent 
the interiority of the experiences that must be traversed. The interplay 
between them is the progression of the fool on the odyssey of life itself. 
It is the pilgrimage that the soul must take from darkness into light. 
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O. The Fool 


Interpretation 


Lightness 


Association 


Enthusiasm 
Folly 


Imagery 

The Fool is referred to as Le Mat or I? Matto (the madman). He is the 
joker, madman, lunatic or vagabond in the older decks of Italian origin. 
He stands outside the social order of medieval life. He appears in the 
medieval Feast of Fools. He is the jester who appears in medieval court 
life. He is the fool who speaks the truth in jest. Only a madman dares to 
utter the truth that cannot be spoken. Heedlessly, the fool is cheerfully 
walking his own way. He carries his meagre belongings on a bindle. A 
small dog representing the cares of life chases him and yaps at his feet. 
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Commentary 


The word “levity” is derived from the Latin /evitas which means “light”. 
Derived from this is the word “levitation” which means to “float” or “rise 
above”. What is intended is lightness of being. A person who is free 
of cares is light. Such a person is said to float through life. The world 
of time and causality has become inverted and he (or she) lives in the 
atemporal dimension of the timeless, which is the realm of immortals. 
‘The language of this fool is laughter. 

Technically the fool is not one of the cards of either the trumps or 
the suits. His card is unnumbered. He is the zero. The fool represents 
the protagonist as the player of the game of life. He is everywhere 
and nowhere. Being everywhere he is nowhere. Being nowhere he is 
everywhere. Being nothing, he can become anything. Becoming some- 
thing means not being something else. Not being something else, he 
becomes something. He is the prima materia from which all becomings 
are shaped. Yet whatever shape he takes he always remains what he is. 
He represents the inner essence of being as both observer and player of 
the game of charades. He is the circus tent in which the greatest show 
on earth is played out. He is the screen on which spectacle of life is 
projected. 

The fool has two faces. He (or she) represents on the one hand the 
person who is unawake and who suffers from the condition of being 
unable to grasp that which is true. As such he is the buffoon. The word 
“buffoon” comes from the Latin word bufo, which means “toad”, from 
which is derived the word buffare which mean to “puff up” or to be 
“self-inflated”. Plato defined folly as “a condition which prevents that 
which is true from being grasped.” The fool is the person who is asleep. 

Seen from the other side, the fool who is awake and has passed 
through the fire of transformation freely wanders where he may with 
lightness of being and laughter. He walks his own way and does what he 
wants. He who has no destination cannot get lost. He is always exactly 
where he is and what he is. He is free of encumbrances. He is free of 
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the baggage of convention and artifice. In the Middle Ages the fool 
was celebrated at the Feast of Fools. It was the one day of the year when 
the wine flowed, convention was turned upside down and the pompous 
and the powerful were ridiculed. This tradition survives today as Mardi 
Gras. The philosopher Diogenes of Sinope (412-323 BCE) said: 


There is only a finger’s difference 
between a wise man and a fool. 
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|. The Magician 


Interpretation 


Magic 


Association 


Creativity 
Deception 


Imagery 
The Magician (Bateleur) is depicted as prestigiatore — a street entertainer, 
juggler, jester or trickster who performs magical tricks. His sleight of 
hand represents Mercury (Hermes) who was known for his speed. The 
trickster or swindler is present in the mythology of all ages. He is an 
archetype of great antiquity. He represents the untransformed aspects 
of the psyche. 

The magician or juggler wears the /emniscate as the hat of infinity, 
which symbolizes the infinite freedom of self-mastery and equilibri- 
um.” He is depicted holding a wand in his left hand with one end 
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pointing upwards towards the sky and the other pointing down to the 
earth. This represents the statement “as above so below” contained in the 
Tabula Smaragdina.” 

On the table are the objects that the magician uses to perform his 
tricks. They are the four elements or the four aspects of phenomenal 
existence over which the magician has gained mastery. He is able to 
shape his own inner reality and is therefore master of his own destiny.” 


Commentary 


‘The art of painting is the art of creating illusion. It is the ability to create 
the illusion of something which is not there. 

The Dutch painter Johannes Vermeer (1632-1675) was not prolific, 
so not many of his works survive. Most artists have a preferred motif 
or theme for their work. For Vermeer it is something which cannot 
be seen. It is most evident in the paintings The Astronomer (1668), The 
Geographer (1669) and Lady Writing a Letter (1670). The Danish painter 
Vilhelm Hammershoi (1864-1916) follows in the footsteps of Vermeer 
and one can see the same motif clearly in his work Ida Reading a Letter 
(1899). The motif is attention itself. 

The cosmos is a magical incantation. And magic is the art of making 
something which isn't there appear as though it is. To put it another way, 
it is the art of making something that is one thing appear as though it is 
something else. The ability to work magic is achieved through the power 
of attention. 

In the Tabula Smaragdina it is stated: 


This is a true explication of that which is certain. 
As above so below. As below so above. 
All is the miraculous activity of the one essence. 


What is magic? It is the power to create and transform. The world 
has appeared through magic. All souls by virtue of appearing in this 
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world are gifted with the ability to work magic.” All are participants 
in the creative process of the cosmos. To act outwardly in this world is 
the activity of creation. To act inwardly is the activity of transformation. 
This is the meaning of the statement, “as above so below”. It is the law 
of correspondence. 


The cosmos is the work of the one. The person who en- 
riches its beauty through creative works conforms with 
the sublime intention. 


From The Asclepius 


The wand of the magician has two ends. One is black and one is 
white. The power of creation is two-sided. It can create beauty or it can 
create ugliness. Activity that is in accord with the principles of spirit 
and light is the expression of creativity and beauty. It represents the 
harmonious integration of spirit and matter or the inner and the outer. 
To follow the dictates of ignorance and disingenuousness is the work of 
the trickster and represents self-deception. To follow the principles of 
spirit is to create. Such is the nature of true art. 


—~10- 
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Il. The Popess 


Interpretation 


Mystery 


Association 
Wonder 


Fear 


Imagery 
Perhaps the earliest depiction of The Popess (La Papesse) is found in 
the Visconti-Sforza tarot of around 1450. La Papesse may be a reference 
to the female Pope Joan who, according to the Dominican chronicles, 
is said to have been elected to the holy seat in 855 as Pope John VIII. 
Whether the story is true or not is impossible to say. However, in his 
work De Mulieribus Claris written in the year 1361 Giovanni Boccaccio 
makes reference to Pope Joan. Symbolically La Papesse represented the 
feminine personification of divine wisdom or Hagia Sophia. 

‘The Popess sits holding the book of wisdom in her hand. As such she 
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represents sophia”. In this sense she may be Athena (or in the Roman 
pantheon Minerva), the goddess of wisdom and patron of literature and 
art. She reveals the secret knowledge of the mysteries to those who can 
afford her price. 

Alternately she might represent the high priestess wearing the 
crown of the Great Goddess. This signifies her empowerment with the 
knowledge of the moon. This is not ordinary wisdom but the prophetic 
wisdom of the realms of the unseen. As such she could be a Greek sibyl 
or oracle who divined the will of the gods. Or she could be Hecate 
the goddess of magic, witchcraft and sorcery who appears in Hesiod’s 
Theogony and is usually depicted holding a pair of torches and a key. 


Commentary 


Mystery implies wonder. A person who feels no wonder in the face of 
existence cannot approach divine wisdom or the wisdom of the soul. 
Wonder is the gateway to mystery. And through openness and recep- 
tivity mystery reveals itself in the uncommon wisdom of the soul as 
personified by Athena. 

In Europe the Elder tree is associated with magic and the sorcery of 
witches. The other side of mystery is the secret, the hidden and the dark. 
It is the forbidden. The abyss. It signifies the fearful, the frightening and 
the unknown. The unseen is the world of the shadows. It is the realm 
of the hungry ghosts, the undead, the lost souls and the unfortunates. 

In Greek mythology it was the ferryman Charon who conveyed the 
souls of the dead across the Acheron River. The ferryman was paid an 
obolus (a farthing) for the crossing. If the soul couldn't pay the fare it 
would be condemned to wander the Acheron marshes where it would 
become a lost soul. Such was the fate of the unburied dead. These are the 
sleepless spectres who wander the Acheron marshes.” 


If you wish to see the all directly, open your eyes in wonder 
to the cosmos. Consider the cycle of the moon and the 
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rotations of the stars and the planets. What kind of in- 
telligence produces and orders all this? Consider how the 
human being is crafted. Who traced the shapes of the 
face? Who designed the eyes and the ears? Who made 
this mouth that can talk? 


Corpus Hermeticum Chapter V 
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Ill. The Empress 


Interpretation 
Beauty 


Association 
Fecundity 


Possessiveness 


Imagery 

The oldest set of trump cards in which the Empress (L’Impératrice) is 
represented is the Visconti Tarot of around 1445. The origins of the 
Empress are obscure. She may represent the eighth century Empress 
Irene of Byzantium. Alternatively, she could be one of the female rulers 
of antiquity such as Penelope, Olympias or Cleopatra. 

She wears a golden crown and holds a sceptre. The sceptre symbol- 
izes her dominion over the natural world. As such she might be Aphro- 
dite goddess of beauty and love. Archetypally she is the female principle 
and the mother. She is that which gives birth, nourishes, sustains and 
ultimately destroys. 
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She might also represent Cybele, a goddess adopted by the Hellenic 
world from Anatolia where she was known as the “Mountain Mother”. 
She became assimilated with the Earth goddess Gaia, Rhea (the mother 
of the Olympian gods) and Demeter the harvest or barley goddess. She 
was associated with mountains and fertility, and offerings were made 
to her across the Hellenic world.” As the mother goddess she has 
been described as the goddess with three faces. Just as the moon waxes, 
becomes full and then wanes, she is the goddess of spring, summer and 
winter. She brings rebirth in spring, abundance in summer and then lies 
fallow in the winter months after the autumn harvest. She represents 
the eternal circle of inception, maturity and decline. She is the source 
of life and the power of birth, stasis and death, of creation, preservation 
and destruction. 

In Roman times she became known as Magna Mater (Great 
Mother). Cybele cults were widespread throughout the Roman empire. 
In The Golden Ass by Apuleius (124-170 CE), a Platonic philosopher 
and initiate into the Dionysian Mysteries, there is passage where the 
goddess appears to the protagonist Lucius in the dead of night: 


Behold Lucius, I am come. Thy weeping and prayer hath 
moved me to succour thee. I am she that is the natural 
mother of all things. I am the mistress and governess of 
all the elements, the initial progeny of worlds, chief of the 
powers divine, queen of all who are in hell, the principal 
of them that dwell in heaven, manifested alone and under 
one form of all the gods and goddesses. At my will the 
planets of the sky, the wholesome winds of the seas, and 
the lamentable silences of hell be disposed. My name, 
my divinity is adored throughout the world, in diverse 


manners, in variable customs and by many names. 
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Commentary 


The archetype of the Empress represents nature. It is the chthonic 
world of natural forces. The natural world is that which sustains all 
living beings. It is the arena of divine creativity. Whatever high-minded 
religious or philosophical speculations one might entertain, without the 
natural world one would not be alive. One does not exist apart from it. 
The natural world of the earth and the heavens provides sustenance. 
The rains fall, the sun shines and from the earth abundance is born. It 
asks for nothing in return save for love and respect. Therefore, it is the 
embodiment and epitome of generosity. 


‘There is nothing in the entire cosmos that does not pulsate 
with life. There are no dead things contained in the cosmos 
and there never will be. The cosmos as the manifestation 
of the divine is the plenitude of life itself. 


Corpus Hermeticum Section XII 


To be properly alive means that one is in tune with the physical 
world. To be in tune with the physical world is to be in tune with one’s 
own nature and instincts. To lose the connection with nature is to lose 
the connection with the cosmos and oneself. To appreciate the world, 
one must be related to it. If one is not related to it, one can never come 
to understand what it is and the great mystery it contains. The physical 
world is represented in macrocosmic form as the natural world, the 
cosmos. In microcosmic form it is the physical body. In fact, they are 
synonymous since the physical body is the manifestation of the phys- 
ical world of matter. It is the embodiment of the mystery of the entire 
cosmos. 


2.16. 


THE QUALITI 


m 
Cp) 


IV. The Emperor 


Interpretation 


Power 


Association 
Stability 


Domination 


Imagery 
The Emperor (L’Empereup) is represented in the earliest existing Tarot, 
the Brambilla Tarot of Milan from around 1430. The Emperor archetype 
might be drawn from the historical figure Charlemagne (748-814 CE) 
called Pater Europae (Father of Europe) who united most of Europe and 
was crowned Emperor of the Romans by Pope Leo III in 800 CE at 
St. Peter’s in Rome. Alternatively, he might be based upon the fifteenth 
century Emperor Frederick II, crowned as Holy Roman Emperor by 
Pope Nicholas V in Rome in 1452. 

He leans against his throne in a posture of strength symbolizing 


Sa 


THE TAROT 


hierarchy, order and ultimate authority. He represents Jupiter the 
Roman counterpart of Zeus, the Greek ruler of the gods. He holds a 
sceptre in his right-hand symbolizing sovereignty, authority, power and 
stability. His beard suggests the mundane wisdom of logic and reason. 
He represents control and the domination of the conscious and the 
rational as the male principle. As such the Emperor could be equated 
with the Greek god Apollo, who by the end of the Hellenic period had 
become the most dominant of the Olympian gods. The Greeks brought 
Apollo to the Roman world where he was well received and came to 
be worshipped throughout the Roman Empire as the sun god. It is no 
accident that the French king Louis XIV (1638-1715) was known as 
the Le Roi Soleil (The Sun King). 


Commentary 


The Holy Roman Empire was a union of territories across Europe 
which was cemented through intermarriage. It developed during the 
Middle Ages and survived until its dissolution in 1806 during the 
Napoleonic wars. During the Renaissance the Holy Roman Empire 
dominated Europe. It was the secular counterpart of the church in me- 
dieval Europe. The emperor of the Holy Roman Empire was the second 
most powerful figure in Christendom after the Pope. And so, this figure 
represents stability. 

‘The imagery of this archetype symbolises the creation of form out of 
emptiness and is represented by the triangle in Pythagorean geometry. 
The three straight lines represent the ordering of space and time. It is 
the structuring of the unstructured. Form is carved out of emptiness just 
as Michelangelo's sculpture Atlas Slave emerges from the stone. Dif- 
ferentiation is born from the undifferentiated. Difference emerges from 
sameness, plants its feet upon the earth and says, “Here I am. Here I 
stand.” From the perspective of the psyche it represents power, energy 
and inner stability. It represents power as the unextended intensity of the 
psyche. As Aristotle said, “The energy of the mind is the essence of life.” 
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Seen from the other side it represents the desire for authority. It rep- 
resents authoritarianism, autocracy and ultimately tyranny. It becomes 
the drive to organize, regulate, control and ultimately oppress. And so, 
the Emperor can be either enlightened ruler or tyrant. Or both.” 


The source of all things is one and timelessness is its 
essence. The timeless is power and the cosmos is its man- 
ifestation. The cosmos has never come into being for it is 
an eternal coming into being. Therefore, the energy of the 
cosmos is not subject to destruction since its essence is 
timelessness. 


Corpus Hermeticum Chapter XI 
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V. The Pope 


Interpretation 
Faith 


Association 


Conviction 


Conformity 


Imagery 
The earliest Tarot imagery of the Pope (Le Pape) is found in the Viscon- 
ti-Sforza deck. He represents Saturn, the Roman counterpart of Cronos, 
the Greek god of time. The Pope as the head of the Christian church is 
the successor to the apostle Simon Peter and God’s vicar on earth. The 
word “pontiff” is from the Latin pontifex which means “bridge”. The 
papacy was frequently embroiled in controversy, and during the four- 
teenth century two rivals were in contention for the position: Clement 
VII who was based in Avignon and Urban VI in Rome. 

The Pope’s hand is raised in benediction with two fingers pointing 
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up and two pointing down, symbolizing the mystical union of spirit 
and matter. He sits between two columns, one of which represents the 
eternal spiritual law and the other freedom of choice. He wears the 
papal tiara and holds the triple cross in his left hand, the emblem of the 
holy office. 


Commentary 


Faith can move mountains. Belief is not faith. Faith is not belief. Beliefs 
are just like shoes. One can change them at will. And one wears them 
but doesn’t often really look at them. All people believe in something 
even though it might not be apparent what it is.”* 

During the Renaissance, for the literate classes the Pope represented 
corruption and excess. And so, from one side this archetype represents 
credulity or the absence of critical reflection. It represents piety, dog- 
matism, sanctimony, hypocrisy and conformity. From the other side it 
represents faith. 


Everything that you can see appears out of the unmanifest 
and so it is made manifest. If it were not so you would not 
see it. But the unmanifest always is and because it always 
is it has no need to make itself seen. While remaining 
unseen it makes all other things visible. The very thing 
that makes things seen does not make itself seen. That 
which produces is not produced. That which imagines is 
within the thing imagined but is not the thing imagined 
itself. 


Corpus Hermeticum Chapter V 
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VI. The Lovers 


Interpretation 


Love 


Association 


Inclusiveness 


Dependence 


Imagery 

The early Renaissance decks such as the Visconti-Sforza Tarot depict 
Love as a pair of courtly lovers. Here the Lovers (L’Amoureux) stand 
together before an older person. Perhaps they are seeking approval of 
their union. Looking down from above is the winged Eros. And behind 
Eros is Sol, represented as Helios in Greek mythology. 


Commentary 


In his narrative poem The Metamorphoses, the Roman poet Ovid (43 
BCE-17 CE) tells the story of Apollo and Daphne. Apollo, having just 
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overcome the monstrous Python and feeling all-powerful, disparages 
Eros and his little bow. In retaliation, Eros shoots Apollo with a golden 
arrow of desire and Apollo falls in love with Daphne. However, Eros 
also shoots Daphne with the arrow of aversion. Mad with passion, 
Apollo pursues Daphne but she runs from him. Finally in desperation 
Daphne calls out to her father, the river god Peneus, for help and he 
turns her into a laurel tree. 

Love is born of the marriage of opposites. From the union of the 
two arises the third, which is love. The power of love should not be 
underestimated. In literature more has been written on love than on any 
other subject. The dynamic that exists between the dyadic relationship 
of male and female has enthralled and mystified the greatest of minds. 
The polarity between male and female or positive and negative is the 
basis of the play of cosmic existence. All things take form through this 
ever-changing flux of the relationship of male and female. It is the basis 
of manifestation which in itself is the dance of movement and change. 
The energetic structure of the physical and psychic world is based upon 
the duality of opposition. Without this, no existence of any kind could 
be established. This symbiotic relationship also exists between spirit and 
matter or the inner realm of the psyche and the outer realm of phenom- 
ena. They are not separate. There cannot be one without the other. In 
Chapter XI of the Corpus Hermeticum it is stated: 


Every living entity both mortal and immortal, with reason 
and without reason, is composed of both matter and soul. 
For all living entities are both mind and matter. 


In The Symposium Plato describes the nature of love in terms of a 
creation myth. He suggests that when human beings were originally 
created, they had two heads, four arms and four legs. The gods, however, 
were so alarmed by the strength of these creatures that they divided 
them into halves. And this is how humanity came into existence. The 
trouble was that each human was only half a being. Sensing that they 
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are incomplete, human beings look for their other half so as to become 
whole again. This inclination towards the other is the essence of love. 
In the Consolatione Philosophiae (The Consolation of Philosophy) the 
Roman statesman Boethius in 523 CE wrote: 


‘The power that ties the bond of nature’s laws is love. Love 
rules land and sea alike and love regulates the heavens 


above. 


On the subject of love, in his commentary on Plato’s Symposium, 


Marsilio Ficino wrote: 


True magic is in its essence love. The work of magic is the 
drawing of one thing to another through natural affinity. 
All the parts of the world, like one being, depend upon 
the essence of love through which all the parts are held 


together in communion.” 


In terms of the psyche of the individual, the balanced relationship 
of the male and the female represents inner wholeness. The absence of 
internal conflict is the state of undividedness and out of this emerges 
love. Love is described as the sufficient state. It has no requirements. The 
Neapolitan philosopher, physician and poet Leone Ebreo (1460-1530) 
wrote in Dialoghi d’Amore (Dialogues on Love): 


Universal love depends upon universal goodness, human 
love upon the beautiful, which is a good with the comple- 
ment of beauty. Beauty itself is grace, which brings plea- 


sure to the mind which perceives it, and moves it to love. 
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VII. The Chariot 


Interpretation 


Reason 


Association 


Resolve 


Inflexibility 


Imagery 
In the earliest Renaissance decks this card, the Chariot (Le Chariot) was 
called [7 Carro Triumphale (The Triumphal Chariot) and was possibly 
based upon the J Trionfi of Petrarch. A charioteer wearing a breastplate 
triumphantly steers a war chariot drawn by two white horses symbol- 
izing righteousness. In his right hand he holds a spear. The spear is the 
symbol of Mars the Roman counterpart of Ares, the Greek god of war, 
suggesting will and determination. 

The chariot is the vehicle of power and conquest. The imagery is of 
one victorious in battle. It is of Apollo the sun god riding in his fiery 
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chariot across the heavens symbolizing the conquest of reason. As such 
it is an allusion to the triumph of the soul described in Plato’s Phaedrus. 
Each soul is symbolized by a chariot drawn by two winged horses and 
steered by the charioteer. The horses represent desire and will. The char- 


ioteer is reason. 


Commentary 


In his epic poem The Metamorphoses Ovid recounts the story of Phaeton, 
the son of Apollo, who borrows his father’s chariot for a day. His father 
tries to talk him out of it but to no avail. After Phaeton eagerly sets 
off in the chariot, due to his inexperience he can't control the celestial 
horses and loses the reins. The chariot veers off course and goes so high 
that the heavens start to smoke. Then it plunges down and scorches 
the earth, drying up the rivers and lakes. Eventually Jupiter (Zeus), the 
king of the gods, intervenes by hurling a thunderbolt at the chariot and 
Phaeton plunges to the earth. 

The charioteer represents the will directed by reason, while the 
chariot is one’s life and the direction it takes. Without reason, skill and 
resolve the chariot will veer off course, leaving behind a trail of de- 
struction. Resolve means the ability to steer a course and to persevere. 
Reason dictates the course it takes. To persevere is not to drop the reins. 
Since one is the driver of one’s own chariot why would one hand over 
the reins to another? 

The inner meaning concerns mental vigilance and control over the 
forces of apathy and habituation. It suggests mastery over one’s be- 
haviour and moods. It is the ability to read the four elements. Inwardly 
it represents the will to be awake. It is the will to be attentive. To be 
alert. It is the will to become fully conscious. It symbolizes the transfor- 
mation of consciousness from a state of slumber, dullness, apathy and 
distractedness to one of attention, lucidity and awareness.” Energy that 


is not scattered accumulates. 
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What is the energy of life? Isnt it motion? Is there any- 
thing in the entire cosmos that is motionless? I tell you 
that there’s nothing that is not in motion. 


Corpus Hermeticum Chapter XII 
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Vill. Justice 


Interpretation 
Truth 


Association 
Veracity 


Sanctimony 


Imagery 

The earliest card bearing the image of Justice (La Justice) is found in the 
Visconti-Sforza Tarot. It shows an enthroned female figure holding a 
sword in one hand and in the other the scales of justice. The sword rep- 
resents discrimination and cuts through deception. Injustice is always 
met with consequences. Balance is always restored. 

The origins of the card may lie in Themis, the Greek goddess of 
divine law and order. The figure holds the scales of justice in the left 
hand and the sword of discrimination and retribution in the right. 
Alternatively, she could represent the goddess Astraea the daughter of 
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Astraeus and Eos. Astraea was the virgin goddess of justice who was the 
last of the immortals to live with human beings during the golden age. 
However, she fled from the wickedness of human beings and ascended 
to heaven becoming the constellation Virgo. 


Commentary 


What is justice? How does one know what is just and what is not? Is 
it always the same thing or does it look different depending upon what 
day it is? Is there one justice for one person and another for someone 
else? 

Ethics as moral philosophy is part of the field of axiology being the 
study of value. Related to this field is jurisprudence which is the study of 
legal theory. The two fields are intimately related to each other. Ethics is 
concerned with justice in the abstract and as such is somewhat subjective. 
Law is the projection of ethics into the objective field of the regulation 
of human relationship. Without ethics there could be no laws. And 
without laws of some kind, there would be no scales of justice to weigh. 

Wherever there is structure of any kind, there are laws. Each type of 
structure has its own laws. So, just as there are the laws of physics which 
regulate the way in which the manifest physical universe is constituted 
and functions, one might enquire as to whether there are corresponding 
laws which determine the operation of fate. If so, what is the relation- 
ship between these laws and justice? 

In the Nichomachean Ethics, Aristotle explores the nature of ethics. 
For Aristotle the question of ethics is not a theoretical but a practical 
question. It revolves around the Socratic question of how people should 
best live. And so, Aristotle turns the question around and asks what are 
the ethical virtues of character? He answers that they are magnanimity, 
fairness, good judgement and friendship to others. After he has identi- 
fied these, he points out that theoretical ethics are of no use. The ethical 
virtues must be put into practice to be of any worth. In the Nichomache- 
an Ethics he says: 
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‘The good involves the active exercise of the soul’s faculties 
in conformity with the ideals of excellence and virtue. To 
attain eudaimonia is the ongoing activity of an entire life- 


time. One swallow does not make a spring. 


Plato said, “Those who intend on becoming great should love 
neither themselves nor their own things, but only what is just, whether 
it happens to be done by themselves or others.” And so, we return to the 
question of what is just? 

Justice is the second of the Cardinal Virtues. It implies impartiality, 
integrity and honesty. Impartiality is one of the most difficult virtues 
to acquire, since one generally likes to paint an image of oneself that is 
pleasing to the eye. 


Everything that occurs is the working of fate. Outside of 
it there is nothing that happens. All people are subject to 
birth and death and to the workings of fate. Birth is the 
beginning of fate and death is its end. Yet those who live 
by reason are not negatively affected by fate. Since they 
act justly, they do not receive the consequences of harmful 


actions. 


Corpus Hermeticum Chapter XII 
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IX. The Hermit 


Interpretation 


Reflection 


Association 


Introspection 


Withdrawal 


Imagery 
In the Renaissance decks The Hermit was depicted as Veccio (The Old 
Man). In the Visconti-Sforza deck the figure depicted is a hunched 
old man holding a staff in one hand and an hourglass in the other. It is 
likely therefore that the original depiction of the old man represented 
all-devouring time. In Greek mythology the god of time is Cronus, king 
of the Titans, who swallowed his children. 

In the Tarot of Marseille, the old man is replaced by the Hermit 
(L’Ermite). Here a figure in a long robe stands, holding a staff and a lamp. 
‘The pose is evocative of the Greek philosopher Diogenes of Sinope. The 
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staff symbolizes that he walks the way of the inner life regardless of the 
opinion of others. The lamp symbolizes illumination. 


Commentary 


Diogenes of Sinope otherwise known as “Diogenes the Cynic” (412- 
323 BCE) was born in Sinope off the coast of Anatolia (Turkey). His 
father Hicesias was a banker who minted coins. Diogenes was accused 
of debasing the currency and was exiled. He moved to Athens where he 
took inspiration from Alcaeus the divine hero of mythology. He lived 
simply and criticized the corruption and hypocrisy of society. He begged 
for a living and often slept in a large ceramic jar in the marketplace. He 
used to carry a lamp during the day, and when asked why he replied, “I 
am looking for a natural man”. 

In order for a field to be fertile and produce an abundant harvest 
each year it needs to be regularly left fallow. The field that is never left 
fallow loses its ability to produce. The imagery of this card suggests 
quiet reflection, observation and introspection. The reverse side of this 
would be a withdrawal from life as an escape from the world. After 
all, the world that one might seek to escape from is the world that one 
carries within oneself. To repudiate the world is to repudiate oneself. To 
reject oneself is to cleave the branch from the tree. 

It is possible that originally the old man (Vecchio) represented 
prudence or the cultivation of wisdom, the first of the four Cardinal 
Virtues. The symbolism of the present card suggests philosophical 
contemplation and a looking within. As Socrates said, “An unexamined 
life is not worth living.” What is suggested is the stripping away of 
the superficial layers of conditioning and confusion that suffocate the 
natural ebullience of the life-force. 


‘The one essence as the good is immutable and incompre- 
hensible beauty. Knowledge of it is experienced in silence. 


Corpus Hermeticum Chapter X 
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X. The Wheel of Fortune 


Interpretation 


Purpose 


Association 


Meaning 
Futility 


Imagery 

The Wheel of Fortune (La Rowe de Fortune) card appears in the Vis- 
conti-Sforza Tarot deck. The goddess Fortuna stands blindfolded in the 
centre of the wheel signifying impartiality. 

The wheel of fortune (Rota Fortunae) is characteristically divided 
into four quadrants and bears four labels: regnado (I shall reign), regno 
(I reign), regnavo (I have reigned) and sum sine regno (I am without 
kingdom). Symbolically each of the quadrants of the wheel represents 
the passage of time from what is yet to be to what presently is, to what 
just was and finally to what has completely passed. Time passes as 
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the wheel turns in a clockwise direction, with the present moment at 
the apex. As such the wheel describes the arising and passing away of 
fortune. 

The wheel can also be understood to describe the progress of life 
and the cyclical nature of existence. The rhythms that are implicit in 
manifest existence find their expression in the alternation of day and 
night, the ebb and flow of the tides and the cycles of the seasons. Similar 
rhythms are found in the cycles of renewal in the body and the waxing 
and waning of the mental, emotional and physical energies. 

The four stages of life marked by youth, adolescence, adulthood and 
old age were traditionally considered to be of great importance. The pro- 
gression through the four stages was seen to be essential to the process 
of the maturation of the soul. Each phase of life was associated with 
particular tasks. At the same time, it also evoked the endless cycle of 
change and both the transience and capriciousness of life in this world. 


Commentary 


It is not possible to exist in the human realm without facing destiny. Just 
as no two pebbles on the beach are identical, each soul is unique and has 
its own destiny. To exist is to exist as something, which means that one 
is differentiated by all that one is not. To exist is to have identity which 
must necessarily express itself through some type of energetic form, 
whether gross or subtle. Accordingly, to exist means to face change. It 
is not possible for a soul to exist and not face change. For to exist is to 
both change and face change. Such is destiny. 

In Greek mythology, Fate was personified by three sisters. Clotho 
was the spinner of life’s thread and ruled the past. Lachesis was the 
allotter of a person's destiny and ruled the present. And Atropos was the 
sister who cut the thread at death and therefore ruled the future. 

In Roman mythology Fortuna was the goddess of fortune and was 
the personification of fate or destiny.” Pictured holding the wheel of 
fortune, she was ubiquitous throughout the Middle Ages in Europe. In 
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Renaissance depictions she stands atop the world signifying her power 
over events. Fortuna is usually depicted wearing a blindfold, signifying 
that fate is blind. She came to suggest the capriciousness of life. 

In the Consolatione Philosophiae, Boethius reminds us that Fortuna 
is blind and that as she is the bestower of both the good and the bad we 
should neither seek her favours nor complain about what she bestows. 
Diogenes of Sinope remarked, “If I gained one thing from philosophy, it 
is that at the very least, I am prepared to accept any change in fortune.” 

Each soul is unique and in it is inscribed its own destiny and purpose. 
Without meaning and purpose life is barren. Bereft of meaning and 
purpose energy does not flow. There is only the destructive abyss of 
meaninglessness and futility. So, one of the most beguiling aspects of 
life is to find its meaning and purpose. Meaning is intrinsically con- 
nected with destiny. 

In Chapter 25 of The Prince, Machiavelli says that fortune rules one 
half of a person's life and the other half is determined by the will. The 
Ionian philosopher Heraclitus of Ephesus (535-475 BCE) said, “Char- 
acter is destiny.” That is to say, we make our own fortune. ‘Therefore, 
meaning is what we ourselves create from our own lives. It is something 
that can only be found within. Nobody else can give it to us. 

‘The odyssey of the fool is the journey from randomness to intrinsic 
meaning. It is the pilgrimage to discover that life itself is the expression 
of its own meaning. This intrinsic meaning is not extraneous to the act 
of living itself. They are one and the same. 

In Chapter IV of the Corpus Hermeticum Hermes Trismegistus asks 
rhetorically: 


My son, how many bodies have we to pass through, how 
many troubles and vexations, through how many series of 
repetitions and cycles of the stars, before we turn back to 
the source? The source as the good is infinite and unending. 
It is without beginning. However, to us it seems to have 
a beginning. Its beginning is merely our awakening to it. 
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XI. Strength 


Interpretation 


Courage 


Association 


Fearlessness 


Temerity 


Imagery 
In the older Renaissance Tarot decks, this card, Strength (La Force), 
was called Forteza or fortitude, which was the third of the Cardinal 
Virtues.” The Visconti Tarot card displays the image of a woman sitting 
on a lion and opening its jaws with her bare hands. Here in the Tarot of 
Marseille, a woman wearing the hat of infinity clasps the jaws of a lion. 
The imagery of this card represents the nymph Cyrene, the Thes- 
salian princess and daughter of Hypseus. Cyrene wrestled with and slew 
a lion which had been attacking her father’s sheep. The god Apollo was 
so impressed with her courage that he fell in love with her. The lion 
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represents the instinctive or lower nature of mankind which is tamed 


by love. 


Commentary 


Life is not an abstraction, and it cannot be lived in the abstract. To 
attempt to do so is not living. To live is to face conflict, difficulty, paradox, 
uncertainty and fear. These are the catalysts of growth. Without a cat- 
alyst there is no impetus to transform or reach deeper into the well of 
understanding. One cannot reach port unless one is prepared to traverse 
the sea. To traverse the sea is to participate in life. This card represents 
courage as fearlessness in the face of uncertainty and the unknown. This 
is true strength. It also represents endurance and the willingness to con- 
front one’s inner fears. 

The opposite of courage is of course fearfulness. It is fear that holds 
one back from grasping life by the jaws and living it to its fullest po- 
tential. Since the beginning of time man has been mired in fear. He 
has bowed down to the gods that he has imagined for himself and then 
worshipped, propitiated and tried to bribe with sacrifices of every kind. 
Man is cowardly. He will even sell his soul to avoid looking at his own 
face. The thing which is only half seen is always the thing that is feared. 
It is the shadow. But shine a light on the shadow and it disappears. 

The Greek philosopher Zeno of Citium (334-262 BCE) said, “Fate 
is the endless chain of causation, whereby things are. It is the reason or 
formula by which the world goes on.” 


There are just two things you need to understand, what 
arises and where it arises from. Between them there is 
nothing. There is no third thing. Understand that they 
are everything. And so, there’s no need to speculate about 
other things. The two are all there is. What comes to be 
and from where it comes. It is impossible to separate one 
from the other. There is no created without a creator and 
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no creator without a created. Both are in fact the very 
same thing. And so, one cannot be divided from the other 
any more than a thing can be divided from itself. 


Corpus Hermeticum Chapter XIV 
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XII. The Hanged Man 


Interpretation 


‘Transcendence 


Association 


Suspension 
Rejection 


Imagery 

In the Renaissance decks the image of the Hanged Man (Le Pendu) is 
called the Traitor (Traditore). The image is of pittura infamate. A man 
hangs upside down suspended from the gallows by one ankle. In medi- 
eval Europe traitors used to be hanged by the foot. A 1393 decree for 
Milan and Lombardy for the punishment of traitors stated: 


Let him be dragged on a plank at a horse’s tail to the place 
of execution, and there be suspended by one foot from the 
gallows, and be left there until he is dead. As long as he 
lives let him be given food and drink. 
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On 17 February 1600 the philosopher and free-thinker Giordano 
Bruno was hung upside down and naked in the Campo de Fiori by the 
Inquisition before finally being burned at the stake. 

As Marsilio Ficino wrote, “The soul exists partly in eternity and 
partly in time.” The horizontal line represents the material dimension 
of space and time (duality). The vertical line represents the atemporal 
dimension. The intersection where the two lines meet is where the tem- 
poral and atemporal meet. 


Commentary 


If you tip a man upside whatever may be in his pockets will fall out. The 
fact is that things are just not the way that you imagine that they are. 
And if you were to imagine that things were some other way — well, they 
would not be that way either. That’s what this card is about. People have 
been hung upside down for saying things like this. 

The symbolism of this image can be considered in two ways. Firstly, 
in the Timaeus, Plato describes the human soul who is enmeshed in 
the materialistic outlook as anatrope or upside down. As such, adopting 
such an outlook, one is like a man hanging upside down. One is like a 
traitor to one’s self. As Diogenes of Sinope said, “You walk backwards 
along the whole path of existence, and yet you criticize me for walking 
backwards along the street.” 

The second way of looking at it is from the psychological perspec- 
tive. Taking this approach, the upside-down man suggests a reversal or 
inversion. It is an overturning of all that one previously believed to be 
certain. This represents an emptying out. An upending, which leads to 
the relinquishment of all that one never really had to begin with. 

The sceptic philosopher Pyrrho of Elis (360-270 BCE) suggested 
that rather than trying to make assertions about truth or reality, epoche or 
suspension of judgement is the better course.” He said that neither our 
experience nor our beliefs (doxai) are either true or false. Because of this, 
why should one tax oneself by taking up a position unnecessarily? He 
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suggested that one should abstain from argumentation by not seeking 
to impose certainty upon what is inherently uncertain. Not taking a po- 
sition leads first to silence and then to freedom from concern (ataraxia) 
or peace of mind. 

And so, The Hanged Man represents transcendence as the up- 
side-down man freefalling through emptiness. There is nothing to grasp 
onto. This is neither acceptance on the one hand nor repudiation on the 
other. The Hanged Man hangs upside down between birth and death 
listening to the music of the universe. He is neither sinner nor saint. He 
is found neither here nor there. He is not of this world nor of any other. 


In its wholeness the cosmos is free of change. Yet every 
part of it is always changing. Nothing however is ever 
corrupted or destroyed. Life is awareness and change is 
the relinquishment of what has passed. This is the truth 
of immortality. 


Corpus Hermeticum Chapter XII 
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XIII. Death 


Interpretation 


Transformation 


Association 


Relinquishment 
Substitution 


Imagery 

This card is called the “Card with No Name”. It is Death (La Mort). 
In the Visconti-Sforza Tarot a skeleton wielding a huge scythe rides 
on horseback, whilst people cower fearfully below. Similar symbolism 
is found in the 1513 engraving by Albrecht Dürer titled Knight, Death 
and the Devil. 

The origins of the card may lie in the pestilence known as the 
Black Death which ravaged the population of Europe during the years 
1346-1353. Interestingly Homer used the expression “black death” in 
his description of the monstrous Scylla in the Odyssey. Alternatively, it 
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is possible that the original archetypal imagery of the card was drawn 
from the Danse Macabre (Dance of Death), which was a common alle- 
gory in the late Middle Ages that reminded people of the universality 
of death irrespective of their station in life. The imagery was prevalent in 
European art during this period. The Dance of Death woodcut series by 
Hans Holbein (1497-1543) is a good example of this genre. Holbein’s 
series shows the figure of “Death” in many guises, confronting individ- 
uals from all walks of life. None escape Death’s bony clutches, not even 
the pious. 


Commentary 


Ever since the world began people have never got along well with Death. 
He is never invited to those joyous, festive occasions that people love, 
and if there is a rumour that he that he is in town, people run to their 
houses and bolt the door. People have tried all sorts of things to dis- 
suade him from showing up. They have tried herbs and medicines and 
some have taken to ingesting mercury. They have even tried paying him 
off with generous donations in the poor-box. Whether such strategies 
work or not, one cannot say. What is evident though is that he always 
seems to show up in the end whether he’s invited or not. The ancient 
Mesopotamian fable called An Appointment in Samarra illustrates this 


well: 


There was a merchant in Bagdad who sent his servant 
to market to buy provisions. In a little while the servant 
came back, white and trembling, and said, “Master, just 
now when I was in the market-place I was jostled by 
someone in the crowd and when I turned around I saw it 
was Death. Death looked at me and made a threatening 
gesture. Now, lend me your horse, and I will ride away 
from this city and avoid my fate. I will go to Samarra and 
there Death will not find me.” 
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The merchant lent him his horse, and the servant 
mounted it, and he dug his spurs in its flanks and as fast 
as the horse could gallop, off he went. Then the merchant 
went down to the marketplace and there he saw Death 
standing in the crowd. He went up to Death and asked, 
“Why did you make a threating gesture to my servant 
when you saw him this morning?” 

Replied Death, “That was not a threatening gesture, it 
was only a start of surprise. I was astonished to see him 
in Bagdad for I have an appointment with him tonight in 


Samarra.”*4 


The Yew tree symbolizes death and is sacred to Hecate. In Greek 
mythology the realm of the dead was the Underworld which was pre- 
sided over by Hades. The entrance to the Underworld was in the midst 
of a vast marshy plain which was crossed by five rivers, the Acheron 
(river of pain), the Cocytus (river of groans), the Styx (river of death), 
the Phlegethon (river of fire) and the Lethe (river of forgetfulness). 
The entrance to the Underworld was guarded by Cerberus, a fearsome 
three-headed dog with a serpent’s tale. It allowed souls to enter but 
made sure they didn't leave. 

It is said that death is the great leveller of all men. It represents the 
final reminder of the transience of all things. However, on the subject of 
death, the philosopher Epicurus (341-270 BCE) said, “Death does not 
concern us, because as long as we exist, death is not here. And when it 
does come, we no longer exist.” 

But what is death? Surely it is but one side of something that has 
two sides? All things that begin must have an end. One cannot have 
the one without the other. They are the two ends of the same stick. That 
is the nature of the cycle of cosmological existence. The seasons come 
and go. Universes are born and die. Loves and lovers come and go. All 
things change. On the subject of change, the Stoic philosopher Marcus 
Aurelius (121-180 CE)” observed, “There’s nothing inherently good in 
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the process and nothing inherently bad in the result.” 

Mounted on his horse, Death is always riding through the world 
wielding his great scythe. Death is not particular. He cuts down the 
things that one likes. He cuts down the things that one doesn't like. He 
dismembers all those ideals and beliefs. He lays waste to all those points 
of view and principles. He even removes the narrow preoccupations 
of self-interestedness. He takes everything away. In taking it away he 
makes room for the new. He removes the past so that one can live anew 


in each moment without having to lug around the baggage of yesterday. 
Accept humbly. Let go easily. 
From The Meditations by Marcus Aurelius 


Out of death comes rebirth. And this rebirth already implicitly con- 
tains all that which went before. The past is gone. Yet at the same time it 
is imprinted in the present. This is the eternal cycle of existence. Things 
never stay the same. Everything turns into something else. There is one 
law and that is the constant transformation of one thing into another. 


Death is not the destruction of things that have come to- 
gether. It is simply the dissolution of their union. Death is 
merely the change in manifestation. The physical body is 
dissolved and life disperses into the unseen. Each moment 
each part of the cosmos is returning to the unseen whilst 
another part is appearing yet the whole is by no means 
dissolved. The nature of the cosmos is continuous disper- 


sal and renewal. 


Corpus Hermeticum Chapter XI 
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XIV. Temperance 


Interpretation 


Equilibrium 


Association 
Equipoise 
Sobriety 


Imagery 

This card, Temperance (Tempérance) appears in the oldest of the Renais- 
sance decks as La Temperanza. Temperance is the fourth of the Cardinal 
Virtues. The imagery is of a woman represented as an angel diluting 
wine with water. This is a symbolic expression of the blending or bal- 
ancing of the opposites. It is also a symbol for spirit contained in matter. 


Commentary 
The word “equilibrium” is derived from the Latin aeguilibrium, which is 
the combination of aequi meaning “equal” and ibra meaning “balance”. 
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Life and living involves the synthesis of a multitude of capacities and 
capabilities. After taking birth the soul must spend some years learning 
how to function in the physical dimension. There is then the ongoing 
acquisition of skills which are necessary for the functioning of the 
human being both as a physical entity and also as a person. Through 
trial and error, one learns to find one’s balance and ride the bicycle of 
life. The philosopher Zeno of Citium said: 


Happiness is a naturally flowing life, which is achieved 
through the balance of reason that is in accord with 
natural intelligence. 


Temperance generally has the connotation of restraint and modesty. 
Plato considered it to mean sound-mindedness. For him it was the 
most important of the Cardinal Virtues. Another way of expressing it 
would be harmony (harmonium) or balance. For Plato, this balance was 
achieved when the three aspects of the soul, namely mind, spirit and 
body, are in harmony. Another way of expressing this is as the balancing 
or harmonization of the four elements which are always in flux. When 
the four elements (fire, air, water and earth) representing intuition, 
thought, emotions and sensation are in equilibrium there is harmony.” 
In the Kitab al-Idah (The Book of Causes)” it is stated: 


Everything has its flows and rhythms. Everything has 
its tides and all things rise and fall. The pendulum-swing 
manifests in all things. The swing to the right brings with 
it the swing to the left. 


Balance implies the active operation of innate intelligence. The 
operation of intelligence is homeostasis. It is the naturally and freely 
occurring harmonization between the conscious and the unconscious. 
When innate intelligence operates there is harmony between the mind 
and spirit, the emotions and the requirements of physical existence as 
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the activity of living. Ignore any one aspect and the bicycle starts to 
wobble. 


Be still. Listen to the tune that keeps the soul in harmony. 


Corpus Hermeticum XIII 
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XV. The Devil 


LE DIABLE 


Interpretation 
Bliss 


Association 


Ecstasy 
Derangement 


Imagery 
The earliest known example of The Devil (Le Diable) trump is from the 
Tarot of Ferrara. The theme of good and evil preoccupied people in me- 
dieval Christendom. Evil, sin and temptation were of course personified 
by the Devil. In the Renaissance trump cards the Devil holds hooks and 
blades with which to ensnare souls and drag them down into the depths 
of hell. 

Here in the Tarot of Marseille, the Devil is shown standing on a ped- 
estal. He is both male and female and has claws. At his feet a man and a 
woman who have sprouted horns are chained to his pedestal. The Devil 


=~ 49 — 


THE TAROT 


might be an allusion to Pan the half-goat Pagan nature god.** In Greek 
mythology Pan was one of the followers of Dionysus (known as Bacchus 
to the Romans). Dionysus is said to have been the offspring of Zeus and 
Persephone. He was the Greek god of orchards, the grape-harvest, wine, 
festivity and religious ecstasy. He was also known as Eleutherios or “the 
one who liberates” since his wine, music and dance set people free from 
the oppressive restraints of mundane life and society. 

Each year in the autumn, the Mysteries of Eleusis were celebrated in 
Greece from about 1500 BCE until the fourth century CE and were 
intimately connected with the ceremonies and festivals in honour of the 
god Dionysus. In a Homeric hymn it is stated: 


Blissful is he among men on earth, who has beheld that! 
He who has not been initiated into the holy mysteries, 
who has had no part therein, remains a corpse in gloomy 
darkness. 


Commentary 


In the English language there are more than a hundred words for misery. 
Yet, as immensely rich as the English language is, there are barely a 
handful of words that describe “bliss”. However, if one is sensitive 
enough one might discover a hundred varieties of bliss for which there 
are no words. 

The word “ecstasy” is derived from Greek e&stasis which means to 
stand outside of oneself. Yet within the sin-laden gloom of the theology 
of Christendom there has always been a deep-seated fear of pleasure and 
bliss. At a very deep level the senses are distrusted. Somehow pleasure 
is associated with the Devil. However, the real Devil has nothing to do 
with either pleasure or the senses but with the orientation of the mind. 

The imagery of the man and the woman chained to the pedestal 
symbolizes enslavement. This enslavement is that of the contortions, 
suppressions, fanaticisms, compulsions and derangements of the mind. 
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As Eliphas Lévi” wrote in his work Transcendental Magic, “Man himself 
is the creator of his heaven and hell. There are no demons, only his own 
folly.” 

One assumes that each person experiences the world in the same 
way. However, this is not the case. One’s experience of the world is 
exactly determined by the way in which one sees it. If one sees the world 
as being made out of concrete and bricks then that is exactly how one 
will experience it. Everything will be solid and hard. If one sees the 
world as a workhouse for the production of a hundred thousand things 
that nobody needs, then that’s exactly what it will become. A place of 
toil, misery, drudgery and exploitation of one kind or another. In that 
case one will not need many words for bliss. The existing vocabulary will 
more than suffice. 

The natural rhythm of spirit and matter in harmony is bliss. In the 
Corpus Hermeticum it is suggested that the greatest ill is the inability 
to appreciate and value life itself. The Devil is therefore born of the 
collective inability to see this. 


The human being has a choice. He can choose the tem- 
poral or he can choose the atemporal. He can choose the 
greater or the lesser. Choosing the greater brings blessings. 
Choosing the lesser brings disappointment. Just as public 
processions achieve nothing and merely block the path of 
others who wish to get past, the people who choose the 
lesser merely parade through the cosmos led by their own 
short-sightedness. 


Corpus Hermeticum Chapter IV 
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XVI. The Tower 


Interpretation 


Freedom 


Association 


Liberation 
Escapism 


Imagery 

In the Renaissance Tarot decks this image is called alternately La Casa 
del Diavolo (The Devil’s House) or La Saetta (The Thunderbolt). Here 
in the Tarot of Marseille, the Tower (La Maison Dieu), is portrayed as a 
fortified tower hit by a thunderbolt. 

It is probable that this archetypal image depicts the Tower of Babel 
in the Book of Genesis, the story of which mostly likely has a real basis 
in the Sumerian Ziggurat of Ur that was initially constructed during the 
third millennium BCE. The Greek historian Herodotus of Halicarnassus 
who visited the site during the fifth century BCE wrote in The Histories: 
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It has a solid central tower, one furlong square, with a 
second erected on top of it and then a third, and so on up 
to eight. All eight towers can be climbed by a spiral way 
running around the outside, and about half way up there 
are seats for those who make the ascent to rest on. 


In Hellenic mythology there is the myth of the gigantomachy, 
which was a battle fought between the giants and the Olympian gods 
for supremacy of the cosmos. In the retelling of the myth by the Roman 
poet Ovid (43 BCE -17 CE), the giants attempted to climb up to the 
gods in heaven by stacking mountains, but were repelled by Jupiter's 
thunderbolts. In his narrative poem Metamorphoses, which chronicles 
the history of the world, Ovid writes: 


Rendering the heights of heaven no safer than the 
earth, they say the giants attempted to take the celestial 
kingdom, piling mountains up to the distant stars. Then 
the all-powerful father of the gods hurled his bolt of 
lightning, fractured Olympus and threw Mount Pelion 


down from Ossa below.” 


Commentary 


Another name for the Devil’s tower is the “tower of the closed mind”. 
The Devil’s tower is built from the bricks, stone and mortar of rigid 
beliefs and ideas. Its structure is that of all the philosophies, ideologies, 
religious convictions, dogmas and systems of thought that imprison the 
soul within. Imprisoned by ideas and concepts, one has isolated oneself 
from life. Fearing meeting life face to face, one hides inside the protec- 
tive walls of the tower. Behind these walls one may feel safe, yet one is 
also one’s own prisoner. Like Rapunzel one sits helpless and isolated at 
the top of the tower. One can neither climb down, nor can anyone enter 
since there is no door. Neither able to go out nor invite anyone else to 


come in, what is one to do? 
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However, when hit by the lightning bolt of truth the tower starts 
to collapse and the inner energies of the psyche are freed. This is called 
death and rebirth. Another name for it is liberation. 


There are twelve jailers who imprison the soul. The first 
one is called ignorance. The second is negativity, the third 
is impatience, the fourth is intemperance, the fifth is 
injustice, the sixth is rapaciousness, the seventh is deceit, 
the eighth is envy, the ninth is treachery, the tenth is re- 
sentment, the eleventh is capriciousness and the twelfth 
is malice. 

Ignorance is dispelled by knowledge. Negativity is dis- 
pelled by joy. Impatience is dispelled by patience. Intem- 
perance is dispelled by moderation. Injustice is dispelled 
by equity. Rapaciousness is dispelled by generosity. Deceit 
is dispelled by truth. Truth signals the arrival of the good 
and the beautiful. This is called rebirth. And in the pres- 
ence of the good and the beautiful the remaining jailers 
are dispersed. 


Corpus Hermeticum XIII 
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XVII. The Star 


Interpretation 


Illumination 


Association 


Attunement 
Bedazzlement 


Imagery 
A bright star is surrounded by seven smaller stars in the heavens. 
‘The bright star most likely represents the Morning Star. Venus is the 
brightest planet in the sky and appears as both the evening star and the 
morning star. In Greek mythology the Morning Star was personified as 
Phosphorus (or Eosphorus), son of the goddess of dawn, Eos, and the 
god Astraios. The word means “bringer of light”. He was represented as 
a male figure bearing a torch. 

Here The Star (L'Étoile) symbolizes the guiding light or daemon 
of illumination. The seven smaller stars represent the “seven sacred 
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luminaries”, which were the moving celestial bodies visible to the naked 
eye within the seven cosmic spheres.*! 

In classical painting the nude represents beauty and truth. A naked 
woman representing divine beauty pours the water of life from two 
pitchers over the earth and into the sea. To pour water into water is to 
allow the water of life to flow over. It is to both receive and to give. In 
Natural Magic, to draw down the beneficent light of the stars represents 
the healing of body and soul. 

In Greek mythology, Asclepius the son of Apollo is the god of 
medicine. He learned the art of healing from Chiron the centaur. It is 
said that Asclepius was so accomplished that he could even bring the 
dead back to life. However, Hades the king of the Underworld became 
concerned and complained to Zeus. Zeus in turn became worried that 
the world order would be upset so he struck and killed Asclepius with 
a thunderbolt.” 


Commentary 


In days of old people measured the passing of time by the position of 
the sun and navigated at night by the stars. Without the stars mariners 
wouldn't have known where they were. And so, the Star represent the 
inner spiritual guide or daemon through which the soul receives inspira- 
tion and illumination. 

In the Corpus Hermeticum Chapter VI it is stated: 


The brightest brightness that you can see is exceeded by 
the brightness of the good. This incomparable brightness 
is called the beautiful. 


In light itself there is nothing to be seen. Its power is in its ability to 
illuminate. In the same way lucidity cannot be seen. It is only known by 
its clarity. Light is a metaphor for the adamantine lucidity of conscious 


awareness. It illuminates whatever appears in it. 
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It is said that the person who cannot see beauty is dead inside. The 
soul is obscured. The beauty that is seen is the beauty that sees. The 
bright star symbolizes this inner light of the spirit as beauty. The seven 
smaller stars symbolize the undimmed beauty of the cosmos. The image 
represents Natural Magic as the healing and self-regenerative power of 
the cosmos itself.“ In the Corpus Hermeticum Chapter XIII, Hermes 


Trismegistus says: 


Be inwardly silent, thus shall the blessing that flows on us 
from the essence of life not cease. 
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XVIII. The Moon 


Interpretation 


Intuition 


Association 


Subtle Perception 
Hallucination 


Imagery 

The card, the Moon (La Lune), is perhaps a reference to the Roman 
goddess Diana, who is the equivalent of the Greek goddess Artemis. 
Artemis, the daughter of Zeus and Leto, was associated with the moon 
and symbolizes the creative act of giving birth. She was one of the 
most venerated of the Greek deities. The moon looks down upon the 
world symbolizing the guidance of intuition and inspiration. The wolf 
howling at the moon represents the chaotic untransformed aspect of the 
psyche which manifests as fear when confronted by forces that it cannot 
comprehend. The hound represents the transformed dimension of the 
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psyche which is receptive to inspiration. 

Alternatively, she might be Selene, who was another Greek goddess 
of the Moon. Selene was the daughter of the Titans Hyperion and 
Theia, and could be seen driving her moon chariot across the night sky. 
In Roman mythology she is referred to as “Luna”. 


Commentary 


Man lives the life that he dreams for himself. As he dreams so he lives. 
And as he lives so he becomes. Those who are able to shape their dreams 
have the power to shape their lives. Those who cannot are simply 
dreamed by their dreams. 

The moon shines by the light it reflects. It is the light of the sun that 
is reflected from the surface of the lunar orb. The moon cannot be seen 
at midday in the full glare of the solar light. Lunar light is different to 
solar light. Solar light represents the illumination of the outer world. 
Lunar light is the light of the inner world. In order to see in the lunar 
light, the eyes must become accustomed to it. Those who are always 
looking out into the outer world find it difficult to see into the inner 
landscape. The inner landscape is the world of the unconscious which 
makes itself known through dreams. 


It is through mind that the divine converses. 
At night through dreams, through omens during the day.* 


Corpus Hermeticum Chapter XII 


In Greek mythology, the owl traditionally accompanies Athena the 
goddess of wisdom. The owl which can see in the dark is said to be lit 
from within. It can see what others cannot see. It symbolizes spiritual 
intuition and therefore the ability to directly see into things, which is 
the essence of the wisdom of the soul. It is the bird of mystic wisdom 
and companion of the moon which brings messages through dreams. 
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The moon represents the reflected light of intuition. It symbolizes 
the connection with the imaginal world or the unconscious and one’s 
ability to intuit and understand things at a refined level.” It is the subtle 
inner sense of remembrance and presentiment that both protects and 
leads one to higher understanding and illumination. The prolepsis and 
analepsis of intuition are found in the suspension of temporality. As the 
mind becomes relieved of the restrictive constructs that impede it, it is 
able to respond to life intuitively. 

On the other hand, when obscured or ignored it is the shadow. It 
takes the frightening shape of the hidden aspects of the psyche that 
one does not wish to examine or uncover. It manifests as delusion and 
hallucination. Such is the realm of nightmares, mirages, inflations and 
psychosis. 

In the Greek myth of Actaeon, as recounted by the poet Callima- 
chus (310-240 BCE), the hunter Actaeon, whilst hunting in the woods, 
accidentally caught sight of the goddess Artemis bathing naked in a 
pool. Artemis told him to keep silent, however, hearing his hunting 
dogs approaching he called out. Artemis immediately turned him into a 
deer whereupon he was pursued by his own dogs and devoured. 
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XIX. The Sun 


Interpretation 


Radiance 


Association 


Effulgence 
Exaltation 


Imagery 

In the Visconti-Sforza Tarot of 1450 I Sole (The Sun) is depicted as 
a cherub standing on a blue cloud holding the red orb of the sun. In 
the Tarot of Marseille, two small children play outside bathed in the 
warmth of the sun. The simplicity of the child represents eternal youth. 
In the Asclepius, Hermes Trismegistus says: 


Light is the power and domain of the sun. For the bless- 
ing of light pours down on us through the orb of the sun. 
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In Greek mythology, Helios, the son of the Titans Hyperion and 
Theia, is the personification of the Sun. In the Homeric Hymn to Helios, 
Helios was depicted as a god driving his chariot from east to west each 
day, pulled by four white horses. During the late classical period he 
was identified with Apollo, the god of archery, music, truth, light and 
prophecy. In the Roman pantheon, Helios is Sol. 


Commentary 


For a circle to exist it must have a centre. Without a centre there can be 
no circle. The circle with a dot in the centre is a symbol of the sun. The 
sun is the centre of the solar system and around it the planets revolve. 
It is both a source of energy and the gravitational axis of rotation. The 
sun represents the radiance of the life-force as the principle of cosmic 
energy, life and intelligence.“ 


As the sun lights up the world, so the human mind shines 
forth with the light of consciousness. 


The Asclepius Verse 18 


The full power and radiance of consciousness is like the sun. It is the 
expansive energy of uncaused joy. It dispels all darkness. When the sun 
shines there is the taste of unbridled delight. Children come outside to 
play joyfully in the street. One sees all things afresh again and again, 
as if for the first time. To be is beautiful. In Chapter XI of the Corpus 
Hermeticum it is stated: 


To be unaware is to live in darkness. But to be alert and 
to desire the good is the way that leads to the good. And 
so, as you journey on, the good will come to meet you 
everywhere and you will come to see it everywhere. It will 
appear when you least expect it. It will appear as you lie 
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down, it will appear when you are sailing or walking by 
day or by night. It will appear as you talk and as you listen 
for there is nothing and nowhere that it is not. 


Corpus Hermeticum Chapter XI 
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XX. Judgement 


Interpretation 


Revelation 


Association 


Realization 
Reckoning 


Imagery 

In the Renaissance Visconti Tarot the Judicium (The Last Judgement) 
is depicted as a deity flanked by two angels. The scene depicted here in 
the Tarot of Marseille employs the symbolism of the resurrection and 
the last judgement from the Book of Revelation. An archangel emerges 
from the clouds and blows a trumpet calling the dead to wake up. The 
dead arise from their tombs and look up in wonder and awe. All souls 
are called to consider their deeds and face themselves. 
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Commentary 


The word “revelation” comes from the Latin revelatio which means to dis- 
close or lay bare. Revelation therefore implies that something is revealed 
that was not previously apparent. What is being suggested is insight or 
the act of recognition of something previously unrecognized. This raises 
the epistemological question of how do we know something? What 
is the act of realization? In The Meno, through the mouth of Socrates, 
Plato puts forward the idea that true knowledge is attained through 
recollection. That is to say, it is the act of becoming re-acquainted with 
something that was already known (or there to be known). And so Plato 
says that the understanding of the workings of things and knowledge of 
the soul are attained through recollecting or remembering that which 
was previously known. In this way one is reborn into a new understand- 
ing. A person comes into a new way of seeing. This is the process of 


renovatio or renewal. 


In the all there is nowhere that the all is not found. 
Neither size, distance, substance, form nor time are any 
impediment to the all-pervasiveness of the one essence. 
The all is in the all. It permeates and contains everything. 


Corpus Hermeticum Chapter XII 


The word “judgement” comes from the Latin jus meaning “law’ 
and dicere meaning “speak”. Therefore, what is implied is a weighing up 
and a dispensing of justice.“ In Greek mythology the goddess Nemesis 
was the personification of divine vengeance or retribution, who would 
punish immoderation or arrogance. The word nemesis means, “to give 
what is due” or to distribute. The poet Mesomedes (second century CE) 
addresses her in his Hymn to Nemesis as follows: 


Nemesis, winged balancer of life, dark-faced goddess, 
daughter of Justice. 
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In Hellenic mythology when one dies one is greeted by the psy- 
chopomp who escorts the newly deceased soul to the afterlife.” Upon 
reaching the kingdom of Hades, the soul comes before a tribunal 
composed of three judges, Minos, Aeacus and Rhadamanthys, who rep- 
resent the soul’s conscience. Before the tribunal all is recollected fully 
and evaluated. The souls who were meritorious are invited to go to the 
Elysian Fields, a delightful place where they may enjoy a leisurely and 
pleasant sojourn. On the other hand, those who have transgressed the 
laws and offended the gods are sent to Tartarus to pay the price for their 
actions.” 


In the Asclepius it is explained: 


When the soul withdraws from the body at death it passes 
into the jurisdiction of evaluation. Based on its habitua- 
tions and affinities it finds suitable placement. If the soul 
has done harm to other souls it is required to experience 
the taste of this for itself. The laws of the spirit are such 
that all things must be balanced and each soul receives 
what is just according to its inner disposition. 
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XXI. The World 


Z M I A 
LEMONDE 


Interpretation 


Completeness 


Association 


Wholeness 
Finality 


Imagery 

In the Visconti-Sforza deck of 1450, I/ Mondo (‘The World) is depicted 
as two cherubs holding up a citadel in a sphere. This image symbolizes 
the synthesis of the circle with the square. The circle represents spirit as 
the atemporal dimension (emptiness) and the square represents matter 
(form) as the temporal. 

‘The imagery of the Tarot of Marseille depicts a woman dancing in 
the centre of an oval wreath. The image is suggestive of the Pelasgian 
myth of the goddess Eurynome who was worshipped as the Great 
Goddess or Mother. Born from Chaos she separated the water from 
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the sky and then proceeded to dance across the water dancing the dance 
of creation. Impregnated by the snake Ophion she gave birth to the 
multitude of living forms. 

The dancing woman is the ever-creative manifestation of the cosmos. 
She represents the anima mundi” as the heart or soul of the cosmos. She 
has no purpose other than to be what she is and to dance this dance. The 
scarf she wears indicates the spontaneous flow of the energy of the life- 
force. The oval wreath is the round element signifying completeness. 

The tetramorph of the man, the eagle, the lion and the bull in the 
four corners are derived from the Book of Ezekiel and represent the 
four classes of emancipated soul. Alternatively, they might symbolize 
the four elements as the quaternity of the magical dance of the anima 


mundi. 


Commentary 


The artist Paul Cezanne (1839-1906) painted Mont Sainte-Victoire in 
Provence no less than fifty times. Each painting portrays an image of 
Mont Sainte-Victoire that is different. And yet each one is indisputably 
Mont Sainte-Victoire. 

The world one sees depends on how one sees it. There is no world 
other than the world that one makes for oneself. And so, there are all 
kinds of worlds. Some contain grand palaces and are traversed by great 
boulevards where magnificent parades pass by. Some contain dark and 
narrow laneways into which the light can hardly penetrate. They are all 
the world. 

The circle symbolizes nothing but it also contains all. The circle 
symbolizes nature. The square symbolizes man. The circle symbolizes 
the formless. The square represents form. The square is always subject to 
addition or subtraction. It is never complete in itself. The circle cannot 
be either added to or diminished. And so, it is the symbol of complete- 
ness. As the ouroboros it signifies the unity of opposites. It is the serpent 


eating its own tail. 
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The all is an infinite sphere whose centre is everywhere 


but whose circumference is nowhere. 


From The Book of Propositions (Liber XXIV Philosopho- 


rum)? 


Completeness is by definition always complete. It cannot be either 
more or less complete otherwise it would not be complete. There can 
be no more of it or less of it. Completeness cannot be completed. It is 
neither found in time nor as a progression of time since it cannot come 
from anywhere or go anywhere. It is always exactly what it is, which is 
completeness. 

There is a saying that one holds the world in the palm of one’s 
hands. Yet try to grasp it and it will slip between your fingers. A circle 
has neither beginning nor end. That which has arrived at itself is no 
longer moving. It is the full expression of itself. Crooked houses with 
topsy-turvy roofs become straight. What looks upside down has always 
been the right way up. 
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Introduction to the Changes 


The word “vicissitude” comes from the Latin vicissitudo which means “to 
change” or “to turn”. The four suits represent the world of one’s experience 
as the interiority of the shifting landscape of one’s life. It is a landscape 
that one cannot deny is there, yet it never actually comes to be. 

In Greek religious mythology Agathodemon is the noble guiding 
spirit who on the spirit plane assists the unborn soul to select their place 
of sojourn on earth and the personal attributes they will have.” This 
selection is made based on the previous activities of the soul, what it 
needs to learn in order to develop, and what it is required to accomplish. 
The Agathodemon is also said to guide the incarnate soul through life. 

When the soul descends from the spirit plane it drinks the draught 
of oblivion from the River Lethe so that all prior memories are erased. 
It then incarnates by combining with the physical form, which is repre- 
sented by the four elements. At that point the soul forgets its origin. It 
no longer remembers its own completeness and its timeless nature, and 
it seeks completion outside of itself. It also becomes subject to mortality 
and fate. 

According to medieval thought, when the soul incarnated it did 
so into a particular situation within a segment of society based upon 
what had been decreed for it or the function which it had been sent 
to fulfil. Each of the four suits represented a different class within the 
hierarchy of society. In the Saracen deck, batons represented the first 
class of people, the learned (Huristar), swords represented the second 
class, warriors (Rehtishtar), cups represented the third class, cultivators 
(Suristar), and coins represented the fourth class, workers (Ruzistar).>* 

Seen from the perspective of the psyche, or the inner realm of ex- 
perience, we can draw an analogy between the four suits and the four 
philosophic or psychological elements. The baton represents fire. It 
symbolizes the forces of creativity as motivation and will. The sword 
represents air, which symbolizes thought, reason and imagination. The 
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cup represents water, which symbolizes the emotions and feelings. The 
coin represents earth and symbolizes the tangible expression of the 
manifest experienced through the senses.” 

The experience that we call life can be thought of as the dynamic in- 
terplay of the movement of inner and outer energies. Symbolically we can 
say that it is the interplay or interaction of these four elements with the 
fifth element as the psyche that shapes the experiences that we encounter 
in life. All experiences and things we encounter in the human dimension 
are the expression of this symbiotic relationship. Each thing is shaped by 
the other. The performer requires an audience and the audience must have 
a performer. The instrument needs a musician to play it and the musician 
needs an instrument. So, what is called the outer movement of life is in 
fact the manifestation of the requirements of the inner dimension of the 
psyche. Without experience the soul cannot evolve, and without the 
inner evolution of the psyche the outer dance of life in the human realm 
cannot take place. They are two interdependent dimensions. 

Just as there is this relationship between the inner and the outer, 
there is a relationship between the seen and the unseen. There is a geom- 
etry to things. There are patterns and symmetries and correspondences 
between the phenomena that arise in the manifest world of appearances 
and the unmanifest. If one’s eyes are open in the right sort of way, one 
sees them. If one’s eyes are closed, one does not. 

Life is infinite complexity. And the vicissitudes of life are corre- 
spondingly infinitely varied. The more attentive one is, the more one is 
capable of seeing. The greater the power of awareness, the more mind 
and matter integrate. The more they integrate, the less events become 
the random meanderings of mere chance or coincidence. 

In terms of the game of the Tarot it could be said that one can't 
determine the cards one receives but one can choose how to play them. 
You can become skilled at reading the cards you hold and interpret- 
ing what they mean. And if you can read them clearly then you can 
determine when to play them and when to hold. One comes to know 
instinctively what to pick up and what to put down. 
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Batons 


Batons represent the element of fire. Fire is energy. It is the element of 
alchemical transformation. It represents the catalytic force which drives 
metamorphosis or the change of one thing into another. It is that which 
is there even before thought wells up from the unconscious and takes 
coherent form. It is the agent of being and becoming. 

The element of fire corresponds to the will, impulse, desire and 
initiative. It is desire in conjunction with the will that impels one into 
activity. It is activity that shapes the contours of one’s life. It is desire 
as passion and interestedness that gives meaning to life. It is this fire as 
will that ultimately is the impetus and force that desires to become fully 
conscious. It is the inner power of transmutation and transformation. 
As such it is also the power to order and the power of assimilation and 
integration. It burns away superficiality. 

‘The baton could be said to represent the wand in magical symbolism. 
Because the nature of desire translates as the ability to wish for, the motif 
of the baton is used.” The act of desiring or wishing for something is 
the act of invocation in life. It is a kind of magic. Desire as the wish for 
something can be either positive or negative. It is the essential psychic 
force of life which impels one to act. Seen in a positive light it is the will. 
It is the power of focus and directed awareness and attention. It is the 
power of observation. Direct it constructively and the positive follows. 
Apply it in the wrong way and one will be burnt by it. Without the force 
of desire there is no manifest life.” Remove desire and you remove the 
will to live. Without fire, the unconscious cannot be transformed into 
the conscious. The unified activity of the active attention cannot take 
place. There is no movement from darkness into light without fire.* 
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Ace of Batons 


Interpretation 


Inspiration 


Association 


Impulse 


Excitement 


Commentary 


The Willow tree is sacred to poets. All true poets and artists are said 
to receive their inspiration from the Muses. The Greeks believed the 
seat of the Muses was Mount Helicon in Boeotia, and according to the 
geographer and chronicler Pausanias (110-180 CE) there were origi- 
nally three of them: Aoide (poetic song), Melete (contemplation) and 
Mneme (remembrance). At Delphi the three Muses were worshipped 
as Nete, Mese and Hypate, which were also the names for the three 
chords of the lyre. 

One can't see where one’s thoughts and inspirations appear or arise 
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from. Yet all things have a beginning. And beginnings have beginnings 
too. 


From whence things originate 

That’s where they vanish 

In accordance with necessity. 

‘They give to each other justice and recompense 
For their injustice 

In conformity with the order of time. 


Anaximander of Miletus (610-546 BCE)” 
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Two of Batons 


Interpretation 
Ambition 


Association 


Dreams 
Illusions 


Commentary 
All great conquests and achievements start with ambition. However, as 
Zeno of Citium said, “Man conquers the world by conquering himself.” 


Once there was a dog who had stolen a piece of meat from 
the butcher’s shop. Coming to a river on the way home, 
he saw his own reflection in the water. Thinking that he 
was seeing another dog with another piece of meat in his 
mouth he determined to grab it. As he snapped at the 
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reflection, the meat he was holding fell into the water and 


was carried away. 


Fables of Aesop® 


5 FOr 


THE TAROT 


Three of Batons 


Interpretation 


Enterprise 


Association 


Expedition 
Risk 


Commentary 


The statesman and orator Demosthenes (384-322 BCE) said, “Small 
opportunities are often the beginning of great enterprises.” 

One of the greatest tales of enterprise is that of Jason’s expedition 
with the Argonauts“ to seize the Golden Fleece from the kingdom of 
Colchis. With the help of a spell cast by the magician Medea, the 
daughter of King Aeetes of Colchis, Jason was able to steal the Golden 
Fleece by putting the dragon that guarded it to sleep. He then promised 
to marry Medea and return together to Greece. After a long voyage and 
many adventures, the Argonauts successfully returned to the kingdom 
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of Iolcus. The story did not end there, however, for after ten years of 
marriage, Jason tired of Medea and took a new wife, Creusa, daughter of 
King Creon. Enraged by this betrayal, in revenge Medea poisoned the 
two children that she had given to Jason. 
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Four of Batons 


Interpretation 


Optimism 


Association 


Celebration 


Transience 


Commentary 


In Greek mythology Persephone, the daughter of Demeter, was abduct- 
ed by Hades, who made her his wife and queen of the Underworld. 
However, she was permitted by Zeus to spend half the year with her 
mother. And so, each year the return of Persephone to the world is 
recognized as spring. 

Anthestria was the Athenian festival of spring. On the first day, called 
Pithoigia (Jar-opening), the wine jars were opened, wine was mixed and 
houses and drinking vessels were adorned with flowers. On the second 
day, Choes (The Pouring), people drank wine in honour of Dionysus. On 
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the third day, Chyzhroi, (The Pots), there was merrymaking and offerings 
were made to Hermes. 

Spring is filled with hope and expectation. It is the season of renewal 
and rebirth. Yet it passes swiftly and it remains uncertain what the rest 
of the year will bring. 


Nature has no need of more, not golden figurines 
Throughout the house, with lamps in their right hands to 
light the scenes 

Of nightly feasts and revelry, nor does nature require 

A palace whose enamelled ceiling echoes to the lyre, 
Glinting silver and gold, when people can as pleasantly 
pass 

Their hours al fresco, sprawling out in groups on the soft 
grass 

Besides a babbling brook, beneath a tall and shady tree, 
Where they can merrily unwind, and practically for free — 
Especially on spring days when the weather smiles serene 
And when the season sprinkles flowers all across the green. 


The Nature of Things: Book II — Lucretius 
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Five of Batons 


Interpretation 


Opposition 


Association 


Contest 
Strife 


Commentary 


In Greek mythology, Eris is known as the goddess of strife and discord. 
Her Roman equivalent is Discordia. However, in The Iliad, Homer 
equates strife with Enyo, the sister of Ares the god of war.” 


Strife whose wrath is relentless, she is the sister and com- 
panion of murderous Ares, she who is only a little thing at 
the first, but thereafter grows until she strides on the earth 
with her head striking heaven. She then hurls down bit- 
terness equally between both sides as she walks through 
the onslaught making men’s pain heavier. 
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To move ahead in the world, one must compete. But competition 
easily turns to disagreement, anger, jealousy and strife. The Roman 
statesman, lawyer and philosopher Cicero (106-43 BCE) observed, 
“Anger is the beginning of madness.” 
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Six of Batons 


Interpretation 


Triumph 


Association 


Conquest 
Hubris 


Commentary 


The moment of triumph is usually short-lived. Near the end of The Iliad, 
Achilles vanquishes Hector, yet Achilles’ own fate has already been 
sealed by Zeus. Achilles’ mother Thetis had plunged him into the waters 
of the River Styx to make him invulnerable, however the heel that she 
held him by remained untouched by the water. Eventually, Achilles dies 
in battle when he is struck on the heel by Paris’ arrow which was guided 


there by Apollo. 
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Seven of Batons 


Interpretation 
Defiance 


Association 


Determination 
Stubbornness 


Commentary 


The Oak tree is the symbol of endurance and triumph. Its roots go as 
deep as its branches rise high. It is not easily overturned. It is the tree 
of Hercules. 

In the Hellenic world Heracles (Hercules) represented determi- 
nation. Driven to insanity by the jealousy of Hera, the queen of the 
gods on Mt Olympus, Heracles killed his wife and children. To expiate 
the crime, Heracles was required to carry out ten labours assigned by 
his rival Eurystheus, who had become king in Heracles’ place. These 
near-impossible tasks, known as The Labours of Hercules, included 
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overcoming the Hydra of Lerna and obtaining the golden apples from 
the garden of the Hesperides. If he succeeded, he would be purified of 
his sin and granted immortality. 

Cicero said, “The greater the difficulty, the greater the glory.’ 
Without self-belief nothing worthwhile can be achieved. Yet one must 


choose one’s battles wisely. 


? 
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Eight of Batons 


Interpretation 


Initiative 


Association 
Surprise 
Unpreparedness 


Commentary 


It is said that to succeed in battle one must take the enemy by surprise. 


Preparedness is key. 


A boar was sharpening his tusks against a tree when a 
fox came by. The fox said cunningly, “What on earth are 
you doing? It’s quiet here and there is no danger to worry 
about.” 

The boar replied, “You are right. But when trouble 
shows up, I'll be too busy to sharpen my tusks.” 


Fables of Aesop 
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Nine of Batons 


Interpretation 


Caution 


Association 


Defensiveness 
Fearfulness — Suspicion 


Commentary 

In the Homeric poems the Harpies were the half-human half-bird 
personification of storm winds. Once they alighted on the sea nothing 
could withstand their destructive power. As such they signified the trials 
and tribulations that were sent by angry gods. 

The word “caution” comes from the Latin cavere which means to 
“take heed”. In times of danger, one must be cautious. However, appre- 
hension easily turns to suspicion, anxiety and fear. In Greek mythol- 
ogy, Phobos was the personification of fear in battle. His brother was 


Deimos, which means dread or terror. 
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Ten of Batons 


Interpretation 


Perseverance 


Association 


Endurance 


Overexertion 


Commentary 


In order to progress one must have perseverance. On the other hand, if 
the load is too great one will exhaust oneself to no avail. 


There was once an old man who had travelled far carry- 
ing a huge burden of sticks. Finally, being exhausted and 
unable to carry on, he called out to Death to deliver him 
from such a life of hardship. Death, hearing his request, 
appeared and asked, “What can I do for you?” 

Seeing the frightening figure of Death standing in 
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front of him with his huge scythe, the old man meekly 
replied, “I was just wondering if you might be able to help 
me carry these small sticks.” 


Fables of Aesop 
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Page of Batons 


Interpretation 


Quest 


Association 
Seeking 
Idealism 


Commentary 


When Orpheus played his lyre, it is said that no one could resist the 
beauty of his music. Orphism was a mystery religion of the Hellenic 
world dating back to around the sixth century BCE. It is associated 
with the poetry of Orpheus, who descended to the Underworld and 
then returned to the world of the living. 

In this story, Dionysus was killed and eaten by the warring Titans. 
In retribution Zeus struck the Titans with a thunderbolt which turned 
them to ash. From this ash humans were fashioned. And so human 
beings are composed of a material body that contains the contentious 
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characteristics of the Titans, but also the immortal soul of Dionysus. It 
was to escape the oppressiveness and conflict of the world of the Titans 
that the Orphics took initiation into the Dionysian mysteries. 


Let no one be slow to seek wisdom when he is young nor 
weary in the search of it when he has grown old. For no 


age is too early or too late for the health of the soul. 


Epicurus (341-270 CE) 
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Knight of Batons 


Interpretation 


Passion 


Association 


Intensity 
Impatience — Recklessness 


Commentary 


The god Ares, one of the twelve Olympians, was the Greek god of war. 
His characteristics included being quick-tempered and hot-blooded. 
He was always eager to demonstrate his valour and prowess on the 


battlefield. 


There was once an impatient thief who visited a bakery. 
Seeing the baker take a freshly baked pie out of the oven 
he became worried that someone else might get it before 
him. Unable to contain himself he resolved to steal it 
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immediately. However, the pie was so hot that he dropped 
it and burned his hand. 


Fables of Aesop 
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Queen of Batons 


Interpretation 


Charisma 


Association 
Allure 


Seduction 


Commentary 

Aphrodite was the Greek goddess associated with love, beauty, passion 
and seduction. Her name means “arisen from the foam”. Her temples 
were generally found beside the sea. From her name comes the term 
“aphrodisiac” or love potion. In the Roman world she is represented as 
Venus. She is the goddess of female enchantment. She is the woman of 
the night. She is generally portrayed with the mirror and comb repre- 
senting vanity and heartlessness. Aphrodite was married to Hephaestus, 
the god of fire and the hearth, however she was frequently unfaithful to 
him and had many lovers. Homer describes her adultery with Ares and 


— 97 = 


THE TAROT 


her seduction of Anchises and Adonis. It was her feud with Athena and 
Hera that led to the Trojan War. In Hellenic literature it is recounted 
that Aphrodite generously rewarded those who respected her, but pun- 
ished those who disrespected her. 
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King of Batons 


Interpretation 
Vitality 


Association 


Energy — Power 
Arrogance 


Commentary 


With energy anything is achievable. In The Meditations Marcus Aure- 


lius wrote: 


You should revere the ultimate power of the universe. It is 
this which makes and directs all things. But similarly, you 
should revere that same power that resides in you. It is the 
reflection of that greater power. It is that which sustains 
you, and how you use it determines what you make of 
your life. 
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On the other hand, it can be hazardous to fly too high. The word “ar- 
rogance” means essentially to have an inflated opinion of one’s abilities 
or importance. It comes from the Latin arrogare which means to “claim 
for oneself”. In the Greek world, the word “hubris” was used by poets 
like Hesiod and Aeschylus to describe transgressions against the gods. 
When a mortal claimed to be better than a god, such claims inevitably 
would lead to some sort of punishment. 

Icarus was the son of the craftsman Daedalus who created the lab- 
yrinth for King Minos of Crete. Icarus wanted to escape from Crete, 
so Daedalus made a pair of wings from feathers and wax but warned 
him not to fly either too low or too high. Icarus however became so 
intoxicated that he flew too close to the sun which caused the wax in his 
wings to melt and he plummeted into the sea. 
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Swords 


Swords represent the element of air. After the element of fire, air is 
the most nebulous and intangible of the elements and so it represents 
thought. It is the rational and logical. It is the realm of Logos. It is the 
power of intellect and reason. It is the capacity to divide, to discrimi- 
nate, to analyse, to conceptually separate one thing from another and 
compare them. The essential nature of discrimination is its ability to cut 
through, hence the use of the sword motif. 

As a power or psychic force, it has both positive and negative aspects. 
The positive aspect is the ability to discriminate and bring conceptual 
understanding by ordering things. The negative is that it is divisive. And 
so, it has to be balanced by the ability to see not only the differences 
between things but also the sameness in difference or the interdepen- 
dence of things. 

Thought is associated with knowledge as well as beliefs, ideals and 
understanding. In fact, our worlds are built from the web of associ- 
ations that are embedded in the mind. It is thought that transposes 
our experiences into our constructed realities. But thought is also the 
foundation of words and language and the ability to articulate and 
communicate. Thought has become so intimately connected with the 
word that it is almost impossible to differentiate the one from the other. 
Thought is given substance through the word. Without the word there 
is no designation or comprehension of things. Without the naming of 
things, understanding is nebulous. There is only the subjective. There 
is no objective because the objective only arises through shared under- 
standing and without the word understanding cannot be shared. So, 
there is enormous power in the word. Once upon a time it was said that 
to name a thing was to take possession of it. It is through this naming 
of things that we create order and understanding. 

Thought shapes our life. All intentional activity commences with 
thought. Mental clarity therefore is paramount. A person who is unaware 
of what they think is someone who is without control over their destiny. 
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Ace of Swords 


Interpretation 
Clarity 


Association 
Lucidity 


Obviousness 


Commentary 


The word “clarity” is derived from the Latin c/aritas which means 
brightness. It therefore suggests the act of making clear, or to bring 
into the light. What is intended is the application of reason. To see 
things clearly for what they are. Intelligence used in conjunction with 
observation frees one from limitation of view. The opposite of this is of 
course ignorance, which is not other than the superficial view. It is the 
inability to see deeply into the actual nature of things. 

Diogenes of Sinope said that people’s minds were “smoky” or 
unclear because of their pursuit of wealth, fame and reputation. And 
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because of this they were artificial or unnatural. In contradistinction to 
this, atwphia (clarity) is absence of smokiness. 


There is nothing that exists so great or marvellous 

That over time people do not admire it less and less. 
Behold the pure blue of the heavens, and all they possess, 
The roving stars, the moon, the sun's light, brilliant and 
sublime — 

Imagine if these things were shown now for the first time, 
Suddenly and with no warning. What could be declared 
more wondrous than these miracles no one before had 


dared 


believe could even exist? 


The Nature of Things: Book II — Lucretius” 
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Two of Swords 


Interpretation 
Obfuscation 


Association 


Concealment 
Blindness 


Commentary 


Janus is the two-faced Roman god of gates and doors and doorways. He 
is the god of beginnings and endings. He represents ambiguity. 

The word “obfuscation” is derived from the Latin odfuscare which 
means “to darken’. Sometimes one is unable to see a thing clearly 
because it is not revealed fully. It is concealed and so one is in the dark. 
On other occasions one is unwilling to see what is plain to see and so 
one is blind to what is apparent. 
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Failure to read what is happening in another’s soul is not 
easily seen as a cause of unhappiness. But those who fail 
to attend to the motions of their own soul are necessarily 


unhappy. 


From The Meditations by Marcus Aurelius 
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Three of Swords 


Interpretation 


Dilemma 


Association 


Antinomy — Choice 
Confusion 


Commentary 


In Greek the word antinomy (literally “against the law”) describes the 
mutual incompatibility of two laws or something which is self-contra- 
dictory. It describes a paradox or irreconcilable condition or contra- 
diction. Common usage of the word “dilemma” is recorded from the 
sixteenth century onward. It denotes a logical argument that results in a 
choice between two equally unfavourable alternatives. The word comes 
from the Greek di-/emma, which means literally two propositions or 
subject matters. The dilemma is illustrated in Greek mythology by the 
choice that sailors had to make when passing through the Strait of 
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Messina between the six-headed sea monster Scylla and the whirlpool 
Charybdis. 

What is indicated therefore is the inability to resolve a matter. One 
is caught between two states of mind. The heart is unsettled. It is liter- 
ally pierced from all sides. The result is confusion. The word “confusion” 
is derived from the Latin word, confundo, which means “to mix up’, 
“disorder”, or “to be embroiled in”. When in Crete, Theseus was impris- 
oned in the labyrinth which housed the Minotaur. Ariadne gave him a 
ball of thread so that after overcoming the Minotaur he was able to find 
his way out again. 
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Four of Swords 


Interpretation 


Deliberation 


Association 


Rumination 


Equivocation 


Commentary 


The word “deliberation” comes from the Latin deliberatio. It means to 
weigh up and consider deeply. A rash decision may well result in regret. 
Yet if one waits too long the moment passes. 


You should deliberate on the connection of all things in 
the universe and their relationship to each other. In a way 
all things are interwoven and therefore have a correspond- 
ing effect on each other. One thing follows another in due 
order through the natural process of movement, their 
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underlying connectedness and the fundamental unity of 
all things. 


From The Meditations by Marcus Aurelius 
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Five of Swords 


Interpretation 


Assertiveness 


Association 


Determination 


Forcefulness 


Commentary 

The term “victory” comes from the Latin victoria which means “to 
overcome one’s adversary in battle”. Victory is personified by the Greek 
goddess Nike. Nike is the daughter of the Titan Pallas and the goddess 
Styx. In the Homeric Hymn to Ares it is recounted: 


And Styx the daughter of Ocean was joined to Pallas and 
bore Zelus (Zeal) and trim-ankled Nike (Victory) in the 
house. Also, she brought forth Kratos (Strength) and Bia 
(Force), both wonderful children. 
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To overcome is to be victorious yet the application of force does not 
always bring victory. 


The Sun and the Wind once had an argument about who 
was more powerful. Unable to reach agreement, the Sun 
said to the Wind, “Let’s have a contest to resolve this.” 

The Wind, seeing a traveller on the road said, “All right 
let’s see who can remove the coat from this man’s back 
first.” 

And so, the Wind blew and blew with all his might, 
but the man only wrapped the coat more tightly about 
him. Next, it was the Sun’s turn. The Sun appeared from 
behind the clouds and started to bear down upon the 
traveller. Starting to feel hot, the man unbuttoned his coat 
and took it off. 


Fables of Aesop 


- 111 - 


THE TAROT 


Six of Swords 


Interpretation 


Circumvention 


Association 


Avoidance 


Evasion 


Commentary 


The word “circumvent” comes from the Latin circumvenire, which means 
to come around. And so derived from that we have the meaning “to skirt 
around” or “outwit”. Knowing when to avoid or retreat is as important 
as knowing when to advance. By stepping aside, a direct confrontation 
is avoided and one lives to fight another day. 


People seek retreats for themselves by travelling to the 


country, to the sea or to the mountains. However, it is all 
most unphilosophic when you consider that it is open to 
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you at any time to retreat into yourself. No retreat offers 
more relaxation or repose than the retreat into one’s own 
mind. 


From The Meditations by Marcus Aurelius 
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Seven of Swords 


Interpretation 


Deception 


Association 


Stealth 
Treachery — Betrayal 


Commentary 


In the Aeneid Virgil tells the story of the Trojan Horse. A huge wooden 
horse was built in which Odysseus and his fellow Achaeans hid. The 
Trojans were persuaded that the horse was an offering to Pallas Athena. 
Once inside the city, the Achaeans emerged during the night, opened 
the city gates and the city was taken. 

The word “deception” comes from the Latin decipere which means to 
ensnare or to cheat. Likewise, the word “treachery” comes from the old 
French ¢recherie, which again means to cheat. Plato said, “The worst of 
all deceptions is self-deception.” 
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Eight of Swords 


Interpretation 


Impasse 


Association 


Turning point 
Constraint 


Commentary 


The word “impasse” comes from the French and means to not be able 
to pass. It indicates constraint or an absence of choice. It suggests an 
inability to move. 

In Greek mythology, Medusa was one of the three monstruous 
Gorgons. She had snakes for hair and anyone who looked at her became 
so terrified that they would turn to stone. Eventually she was beheaded 
by Perseus who then used her head to turn his enemies to stone. Finally, 
he was persuaded to give the head to Athena who placed it in the centre 
of her shield. 
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Locked in the prison of one’s own thinking, one is unable to move 
either to the left or to the right. The only way out is to adopt a new 
perspective. 


And certainly whatever things are rumoured to dwell deep 
In Acheron are all things that exist in life for us. 

There doesnt exist, as in the tale, of pitiful Tantalus 

Who stands afraid, frozen to the spot of empty dread 
Beneath a huge rock dangling in the air above his head. 
But, rather, in life it’s vain fear of the gods that hangs 
above 

Mortals and downfalls of chance they live in terror of. 


The Nature of Things: Book III — Lucretius 
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Nine of Swords 


Interpretation 


Apprehension 


Association 


Consternation 


Anxiety — Dread 


Commentary 

In Greek mythology, the Graeae were three crones who shared a single 
eye and one tooth which they passed around to each other. It is said that 
they were so ancient that they were born old. One was called Anxiety, 
another Horror and the third Dread. 

Oizys was the Greek goddess of misery, anxiety, grief and depression. 
Her Roman name is Miseria, from which the English word “misery” is 
derived. The word “anguish” comes from the Latin word angustus which 
literally meant “narrow”. The meaning of the word as “distressed” de- 
veloped from the sense of being squeezed into a tight space. However, 
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as Epictetus (50-135 CE), the former slave and Stoic philosopher ob- 
served, “People are disturbed not by things but by the ideas and notions 
which they form concerning things.” 


And Cerberus and the Furies, and the dearth of light as 
well, 

And noxious vapours belching forth from the maws of 
Hades — 

These do not anywhere exist, nor can they, it is clear; 
Rather, it is punishment in life for misdeeds that we fear. 


The Nature of Things: Book III — Lucretius 
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Ten of Swords 


Interpretation 


Frustration 


Association 
Inevitability 


Disappointment — Failure 


Commentary 

Oedipus was born with a curse upon him. The Oracle prophesied that 
if Iocaste and King Laius had a child, he would grow up to kill his own 
father and a frightful succession of misfortunes would follow. Laius did 
not heed the warning of the Oracle and Oedipus was born. However, in 
order to thwart this prophecy, the boy was ejected from the household. 
He ended up being adopted by King Polybus who brought up the boy 
as though he were his own son. When he came of age, Polybus told 
him of his adoption and so he went to consult the Oracle of Delphi. 
The oracle told him that he would kill his father and marry his mother. 
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On a narrow stretch of road Oedipus encountered the chariot of Laius. 
As each tried to pass, there was an altercation, and not knowing that 
Laius was his father Oedipus killed him. After a further series of events, 
Oedipus ended up marrying his mother as the Oracle had predicted. 

When one takes a step in the wrong direction, certain things must 
necessarily follow as a consequence. 
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Page of Swords 


Interpretation 


Receptiveness 


Association 


Alertness 
Superficiality 


Commentary 

The word “alert” comes from the Italian a//-erta which means literally 
“to the watchtower”. To be alert is to be interested and receptive. To 
understand the question is more important than to have the answer. Yet 
some think they have the answer without even recognizing the question. 
“Superficial” is from the Latin superficialis which means “pertaining to 


the surface”. 
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One night a fox stole into the house of an actor looking 
for something useful. Rummaging around he found a 
mask and remarked, “It looks nice enough but it’s got no 
brains inside. What’s the good of it?” 


From the Fables of Aesop 
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Knight of Swords 


Interpretation 
Confidence 


Association 


Assuredness 
Impetuousness 


Commentary 

Diogenes of Sinope said, “We have two ears and one tongue so that we 
would listen more and talk less.” An argument delivered in a convincing 
tone sounds good to the ears. But it is not necessarily the right one. Aite 
was the Greek goddess of blind folly and reckless impulse. She would 
lead both gods and men who followed her to their ruin. 
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Queen of Swords 


Interpretation 


Discernment 


Association 


Perceptiveness 
Criticalness 


Commentary 
In Greek mythology, the goddess Athena was born from the forehead of 
her father Zeus. She is the Greek goddess of wisdom and also warfare. 
When one sharpens a knife, the blade should neither be too dull 
nor too sharp. And so, there is a saying that one can be so sharp that 
one even cuts oneself. Cicero said, “It is the peculiar quality of a fool to 
perceive the faults of others and to forget his own.” To accept everything 
is foolishness. To reject everything is self-defeating. 
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King of Swords 


Interpretation 


Perspicacity 


Association 


Understanding 
Condescension — Pride 


Commentary 

The word “perspicacity” is from the Latin perspicacitas and denotes a 
keenness of sense and intelligence. In Rule IX of his work Regulae ad 
directionem ingenii (Rules for the Direction of Natural Intelligence), 
Rene Descartes (1596-1650) described the Perspicacity of Intuition 
(De perspicacitate intuitionis) as follows: 


We should totally focus the vision of the natural intelli- 


gence on the smallest and easiest things, and we should 
dwell on them for a long time, so long, until we have 
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become accustomed to intuiting the truth distinctly and 


perspicuously. 

With comprehension and understanding there might be erudition. 
Yet erudition should not be mistaken for perspicacity. As Heraclitus 
observed, “Much learning does not teach understanding.” 

One day a man went out of his house to study the stars 


in the heavens and fell into a well. A passer-by remarked, 
“Youd do better to look at what’s under your feet.” 


Fables of Aesop 


= 126 = 


TH CHANG 


m 
Cp) 


Cups 


Cups represent the element of water. The fundamental attribute of 
water is its fluidity. And so, it corresponds to the feelings, emotions and 
the moods. Such things belong to Eros. It is the realm of the subjective. 
It also refers to receptivity and sensitivity. The ability to listen and to 
receive, 

Feelings and emotions are the most difficult facet of the human 
being to come to terms with. They are both the most powerful and 
the most unstable psychic force. They can be as placid as a lake on a 
summer’s day or sweep one off one’s feet with the ferocity of a river in 
flood. Just as there are periods of lightness and ebullience there are also 
thunderous psychic storms with billowing black clouds that can com- 
pletely obliterate the sun. The emotions have the changeability of the 
weather. Feelings can appear like an afternoon shower that will quickly 
pass or set in like a thunderstorm. They cross the expanse of one’s life 
like clouds in the sky, ever changing in form. 

The feelings and emotions gravitate around the heart. They are the 
moods that colour the inner landscape of one’s being. They are essen- 
tially about relationship — how one relates to others and to the things 
one experiences in life. There is, however, the ability to rise above the 
turbulent waves of the moods and emotions and stabilize the heart in 
the feeling of joyful ease which reflects the true nature of the soul. 
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Ace of Cups 


Interpretation 


Joy 


Association 
Serenity 


Obliviousness 


Commentary 
In the English language there is no single word to describe the state of 
innate or uncaused joy corresponding with a natural wellbeing that is 
intrinsic to the soul. The Greeks had the word ewdaemonia which indi- 
cated such a condition. It has been commonly translated in English as 
happiness or merely as welfare but neither comes at all close to what is 
intended. The classical Greek philosophers debated what this eudaemo- 
nia consisted of and how it could be obtained. 

Epicurus (341-270 CE) established his philosophical school in 
Athens in 306 BCE and called it The Garden because it was located in 
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a garden halfway between the school of the Academics and that of the 
Stoics. He equated eudaemonia with the life of innate joy and tranquil- 
lity of spirit characterized by ataraxia (peace and freedom from fear) 
and aponia (the absence of pain). Ataraxia, said Epicurus, is achieved 
through a philosophical understanding of the nature of things and by 
living in conformity with that understanding. On the question of how 
to live, he said: 


It is impossible to live a pleasant life without living wisely 
and honourably and justly, and it is impossible to live 
wisely and honourably and justly without living pleas- 
antly. Whenever any one of these is lacking, when, for 
instance, the man is not able to live wisely, though he lives 
honourably and justly, it is impossible for him to live a 
pleasant life. 


Epicurus was a controversial figure. He was the only philosopher to 
allow women and slaves to attend his school. He is popularly, though 
inaccurately, remembered as a patron of drunkards, whores and gluttons. 
The Roman Stoic philosopher and dramatist Seneca (4 BCE — 65 CE) 
wrote that at the gate of The Garden there was the following inscription: 


Friend, you would do well to tarry here a while. The 
highest good is the intrinsic joy of life itself. You will be 
offered bread and drink and will enjoy good company. 
This is the garden that does not whet your appetite but 
quenches your thirst. 
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Two of Cups 


Interpretation 
Affinity 


Association 


Attraction — Love 
Infatuation 


Commentary 


The dynamics of love are inscrutable. In Greek mythology Eros is the 
god of love and attraction. According to Hesiod’s Theogony, Eros as the 
force of attraction was the fourth of the primordial gods to come into 
existence, after Chaos (Emptiness — Void), Gaia (Earth — Matter), and 
Tartarus (Abyss — Absence). 

In ancient Orphic sources and in the mystery schools, Tartarus is 
the unbounded first-existing substance from which the light and the 
cosmos are born. According to Hesiod a bronze anvil falling from heaven 
would fall nine days before it reached the earth. The anvil would take 
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nine more days to fall from earth to Tartarus. In the Orphic Mysteries, 
Eros is the child of Night (Nyx). In later Greek literature Eros appears 
as the child of Aphrodite and Ares.‘ 

Eros was generally depicted carrying a lyre or bow and arrow. When 
Eros shot his arrow, men and even gods would succumb to the powers 
of attraction and fall in love. Eros became the Roman god Cupid. 


Once thievish Love the honeyed hives would rob, 
When a bee stung him: soon he felt a throb 
Through all his finger-tips, and, wild with pain, 
Blew on his hands and stamped and jumped in vain. 
To Aphrodite then he told his woe: 

“How can a thing so tiny hurt one so?” 

She smiled and said, “Why thou art a tiny thing, 


As is the bee; yet sorely thou canst sting.” 


Theocritus (third century BCE)” 
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Three of Cups 


Interpretation 
Delight 


Association 
Abandon 


Intoxication 


Commentary 


The Kharites (Charities) were three Greek goddesses also known as the 
Graces. In terms of the celestial bodies they might be referred to as 
Venus, Sol and Jupiter. Hesiod named them Aglaea, Euphrosyne and 
Thalia. Aglaea represented beauty and adornment, Euphrosyne cheer, 
joy and mirth, and Thalia abundance. The Greek poet Pindar states that 
these goddesses were created to fill the world with pleasant moments 
and good will. They presided over the pleasures of life including play, 
amusement, happiness and recreation. They were attendants of the god- 
desses Aphrodite and Hera. They were depicted in classical art as naked 
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women holding hands and dancing in a circle, and sometimes crowned 
with and holding sprigs of myrtle. 

When, during his travels, Dionysus reached Boeotia, the region his 
mother was from, the revels were such that the women of the populace 
fell into trances and mystic delirium. They engaged in dances and ran 
through the countryside oblivious of social decorum. 

In Greek mythology, Tantalus the son of Zeus was condemned to 
the Underworld. His crime was that, having been invited to the table 
of Zeus to dine, he stole ambrosia and nectar, the food and drink of 
the gods, and gave them to ordinary mortals to try. For this he was 
condemned to spend eternity standing in a lake. Whenever he was over- 
come by thirst he would bend down and try to moisten his lips, but the 
water would recede. Likewise, whenever he felt hunger, he would reach 
for a fruit hanging from a branch just above his head, but it would move 
just beyond his grasp. 


Pray thee, sing something sweet to me — you that can play 
First and second at once. Then I too will essay 

To croak on the pipes: and yon lad shall salute 

Our ears with a melody breathed through his flute. 

In the cave by the green oak our watch we will keep, 

And goatish old Pan we'll defraud of his sleep. 


Theocritus (third century BCE)“ 
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Four of Cups 


Interpretation 


Disinterest 


Association 


Detachment 
Discouragement — Discontent 


Commentary 


In The Meditations, Marcus Aurelius observed: 


Always be clear in your mind that the grass is not greener 
elsewhere. Everything is essentially the same here as it is 
there. This applies whether you find yourself in town or 
country, on the top of a mountain or on the seashore or 


wherever you will. 


The word ‘acedia describes a state of listlessness or despondency that 


- 134 - 


THE CHANG 


m 
Cp) 


in today’s terms might be synonymous with absence of motivation or 
depression. The word is derived from the Greek akidia which means lit- 
erally an absence of care. In the Jiad, Homer used the word to describe 
the state of mind of the warriors who left the body of Hector lying 
unburied and dishonoured in the camp of the Achaeans. 


Men feel a heaviness upon their minds, it’s plain to see, 
That weighs them down. If they could grasp the cause of 
this ennui, 

This heap of misery and care that suffocates the heart, 
They would not lead the lives we see they do for the most 
part, 

None knowing what he wants, each ever seeking a change 
of place — 

As if he could lay his burden down by travelling through 
space. 


The Nature of Things: Book III — Lucretius 
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Five of Cups 


Interpretation 
Melancholy 


Association 
Dispiritedness 
Despondency — Regret 


Commentary 
The Algea were the daughters of Eris the goddess of strife, and were 
the personifications of grief and sorrow in Greek mythology. They rep- 
resented regret and remorse. They were related to Penthos the god of 
mourning. The Romans called them the Dolores. 

Sorrow and regret are most painful because they relate to the past 
which can never be undone. Time only moves in one direction. Painful 
as it may be, one cannot turn back. One can only move forward. 
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Six of Cups 


Interpretation 
Kindness 


Association 
Friendship 


Enticement 


Commentary 

The philosopher Friedrich Nietzsche (1844-1900) considered kindness 
and love to be the “most curative herbs and agents in human inter- 
course.” 

Philophrosyne, the daughter of Hephaestus and Aglaea, was the 
Greek personification of welcome, kindness and friendliness. She was 
considered to be one of the younger Charities. Her closest sister was 
Eupheme (praise and encouragement). As Cicero said, “Life is nothing 


without friendship.” 
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Seven of Cups 


Interpretation 
Uncertainty 


Association 
Curiosity 


Bewilderment 


Commentary 


Hesiod wrote that after Prometheus stole fire from heaven, Zeus in- 
troduced Pandora to Prometheus’ brother Epimetheus in revenge. Out 
of curiosity Pandora opened a jar belonging to Epimetheus which 
contained sickness and death, and thereby unwittingly released these 
scourges into the world. She tried to close the jar, but to no avail. 
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Eight of Cups 


Interpretation 
Withdrawal 


Association 


Disengagement 


Disillusionment 


Commentary 

The word “disillusionment” comes from the Latin i//usio which means 
pretence or deception. Therefore, disillusionment is the feeling of dis- 
appointment when one realizes that the thing which one believed to 
be the case is not so. And so essentially it is the act of being freed from 
illusion. 

In Greek mythology, Dolos (Deception) was the master of illusion, 
trickery and deception. His female companion was Apate, the goddess 
of fraud. It is recounted that Dolos gained his reputation for trickery 
when he made a counterfeit statue of Aletheia (Truth) to trick people 
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into thinking they were seeing the real thing. However, he ran out of 
clay and so the feet were unfinished. Nonetheless, Prometheus was so 
impressed with how closely the two statues resembled each other that 
he put them both in the kiln and infused them both with life. As a 
result, it is often difficult to tell truth from falsehood. 
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Nine of Cups 


Interpretation 


Satisfaction 


Association 


Fulfilment 
Satiation 


Commentary 


What is contentment? Epicurus said, “He who is not satisfied with a 
little, is satisfied with nothing.” Cicero said, “If you have a garden and a 
library, you have everything you need.” 

It is recounted by Homer in the Odyssey that when Odysseus was 
sailing back with his men after the fall of Troy, they arrived in the land 
of the Lotophagi, so-called because of the fruit of the Lotus tree. The 
fruit caused a pleasant drowsiness and forgetfulness, such that Odysseus’ 


crew wished to remain there forever. 
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Ten of Cups 


Interpretation 
Felicity 


Association 


Contentment 
Entitlement 


Commentary 

In Greek mythology, Hestia was the goddess of domesticity and family. 
Customarily, she received the first offering at every sacrifice in the 
household. Iris was the goddess of the rainbow. She served nectar to the 
goddesses and gods on Mount Olympus and was associated with com- 
munication and bringing messages from the gods to humans. People 
believed that she was instrumental in bringing the fulfilment of wishes 


and prayers. 
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Page of Cups 


Interpretation 


Sensitivity 


Association 


Charm 
Naivety — Vulnerability 


Commentary 

In the Hellenic world, Orpheus was venerated as the greatest of all 
poets and musicians. It was said that he could charm not only humans 
and animals with his music but even rocks and stones. 

When Euridice, the wife of Orpheus, was bitten by a snake and 
died, Orpheus was overcome by grief and determined to retrieve her 
from the Underworld. Orpheus put Cerberus, the three-headed dog 
who guarded the entrance, to sleep by playing a magical tune on his lyre. 
He then descended into the Underworld to rescue Euridice. Persuaded 
by Orpheus’ enormous charm, Hades allowed him to take Euridice back 
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to the world of the living, but only on the condition that he not look 
back as he made his way out of the Underworld. 

On his way back up, Orpheus started to doubt whether Euridice 
was still following behind him. As he turned around to look, Euridice 
started to recede back down into the Underworld, never to be seen again. 
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Knight of Cups 


Interpretation 
Chivalry 


Association 


Righteousness 
Indignation 


Commentary 
When the two brothers Eteocles and Polyneices inherited the throne of 
‘Thebes they agreed that they would each rule in alternate years. Eteocles 
was the first to rule and Polyneices went abroad. However, at the end 
of the year when Polyneices returned Eteocles refused to hand over the 
throne, and the War of the Seven began. 

As Aristotle observed, “Anybody can become angry; that is easy. But 
to be angry with the right person and to the right degree and at the 
right time and for the right purpose, and in the right way; that is not 


within everybody’s power and is not easy.” 
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Queen of Cups 


[REYNE DE. COUPE] 


Interpretation 


Sympathy 


Association 


Solicitude 
Interference 


Commentary 

In Greek mythology, Eleos the daughter of Nyx (Night) and Erebus 
(Darkness) was the personification of pity, mercy, clemency and com- 
passion. Her Roman counterpart was the goddess Clementia, from 


which comes the word “clemency”. 


- 146 - 


THE CHANG 


m 
Cp) 


King of Cups 


Interpretation 


Benevolence 


Association 
Magnanimity 
Superiority 


Commentary 


Cicero said, “The higher we are placed, the more humbly we should 
walk.” Marcus Aurelius wrote in The Meditations: 


The empty pomp of processions, actors on the stage, flocks 
and herds, jousting shows, a bone thrown to dogs, scraps 
into the fishpond, ants toiling, the scurrying of fearful 
mice and puppets dancing on strings. Amidst all this you 
must remain tolerant. There is no need for disdain. Just 
bear in mind that a person’s worth is determined by what 
he sets value on. 
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Coins 


Coins are made of metal and symbolize the earth as the most tangible 
and dense of the elements. They symbolize the world of matter which 
we inhabit. 

Earth is the most stable and solid of the elements. It represents 
the tangible as presented to us through the plane of the senses and 
so it represents the realm of manifestation. The tangible is that which 
is actualized or brought into manifestation. Coins symbolize creative 
endeavour as the arena of human activity. It is the bringing forth of 
the outer from the inner dimensions of being. It is that which takes 
place on account of the inner activity of inspiration, thought, energy 
and sensibility. The tangible world we experience is the world we create 
through our actions. Without activity we are not alive since the nature 
of life is movement. It is through our actions that we give expression to 


our inner reality. The world is the canvas on which we paint our lives. 
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Ace of Coins 


Interpretation 


Opportunity 


Association 


Promise 


Expectation 


Commentary 


The word “opportunity” comes from the Latin opportunus, which means 
a favourable wind that is blowing one’s ship in the direction of a port. 
Therefore, it implies something propitious or auspicious. In every story 
there is a beginning. Before each tree there was a seed. The seed contains 
the tree yet the tree is not the seed. It is called potentiality. Some call it 
opportunity. 
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No action should be undertaken without purpose, or 
other than in conformity with a principle affirming the 
art of life. 


From The Meditations by Marcus Aurelius 
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Two of Coins 


Interpretation 


Balancing 


Association 
Coordination 


Juggling 


Commentary 


Skill in living involves balancing one thing against another. It’s easy to 
lose your footing. To juggle successfully requires attention. You have to 
keep your eye on the ball. 


There was once a man who had two mistresses. One was 
younger than he and the other was older. During the 
night that he spent with the younger woman, she would 
pick out his grey hairs while he was asleep, so that in the 
morning he would appear as youthful as she. During the 
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night that he spent with the older woman, whilst he slept, 
she would pick out his dark hairs, so that in the morning 
he would appear as mature as her. One morning when he 
woke up, he realized that he was bald. 


Fables of Aesop 
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Three of Coins 


Interpretation 


Apprenticeship 


Association 


Patience 


Mediocrity 


Commentary 
Diogenes of Sinope advocated living simply and naturally. He had 
little regard for artificiality and convention. He said that the goal of life 
should be ewdaemonia (uncaused joy) and atuphia (clarity of mind). He 
said this is attained through askesis (self-training). 

The Stoic philosopher Epictetus said, “No great thing is created 
suddenly, any more than a bunch of grapes or a fig. If you tell me that 
you desire a fig, I answer that there must be time. Let it first blossom, 


then bear fruit, then ripen.” 
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Four of Coins 


Vs 


Interpretation 


Accumulation 


Association 


Consolidation 
Inertia — Stagnation 


Commentary 
In return for an act of kindness to his drunken old tutor and companion 
Silenus, Dionysus granted King Midas one wish. Midas asked that any- 
thing he touched turn to gold. Dionysus granted the wish and Midas 
was delighted. However, when he went to take his meal the food he 
touched turned to gold, and soon he was starving. 

When a river stops flowing it dries up. The philosopher Democritus 
(460-370 BCE) said, “Contentment resides not in possessions, and not 
in gold. Contentment dwells in the soul.” 
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Five of Coins 


Interpretation 
Difficulty 


Association 


Challenge 
Obstacle 


Commentary 

A force applied in one direction inevitably meets with resistance. As the 
fourth century BCE Greek philosopher Epicurus observed, “You don't 
develop courage by being happy every day. You develop it by surviving 
difficult times and challenging adversity.” 
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Six of Coins 


Interpretation 


Progress 


Association 


Distribution 
Appropriation 


Commentary 
Where there are gains there should be a sharing of the spoils. To appro- 
priate them all for oneself inhibits future growth. 

When a person achieves some small gain in life, he is generally 
quick to take credit for it and looks for the approbation and applause 
of others. From this comes the desire to be seen, to exhibit and display. 
In Greek mythology Narcissus was a handsome hunter from Boeotia. 
According to the story he fell in love with himself after seeing his own 


reflection in a pool of water. 
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On the other hand, Aidos was the Hellenic goddess of modesty and 
humility. The quality of aidos is the feeling of reverence that dissolves 
self-inflation. 
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Seven of Coins 


Interpretation 


Repose 


Association 
Rest 


Indolence 


Commentary 


Along the way the traveller stops to rest and reflect. Cicero said, “He 
does not seem to me to be a free man who does not sometimes do 


nothing.” 
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Eight of Coins 


Interpretation 


Diligence 


Association 


Industry 
Boredom — Monotony 


Commentary 


Progress depends on both inspiration and industry. Sisyphus the king 
of Ephyra was punished by Zeus for twice cheating death. He was con- 
demned to roll an immense boulder up a hill, only for it to roll down 
again every time it neared the top, and to repeat this for all eternity. 


And Sisyphus exists in life, right here before our eyes: 
The man consumed with seeking the accoutrements of 
office 


From the people, who always comes back sad and beaten. 
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To be driven to seek power — an illusion after all — which 
is never given, 

And undergo endless hard toil in striving for it still, 

This is the act of struggling to shove a stone uphill, 
Which, at the very peak, only goes bounding down again, 
Seeking, quick as it can, the level field of the campaign. 


The Nature of Things: Book III — Lucretius 
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Nine of Coins 


Interpretation 


Mastery 


Association 
Skill 


Manipulation 


Commentary 


Marcus Aurelius wrote in The Meditations, “Because a thing seems diffi- 
cult for you, do not think it impossible for anyone to accomplish.” 

Circe, daughter of Hecate and Aeetes, was the goddess of potions 
and herbs. She was known as a magician and enchantress. She had great 
abilities and could manipulate the forces of nature. She could cure sick- 
ness, but when offended she would transform those who angered her 
into animals using her magic potions. Homer tells of Odysseus’ visit to 
the island of Aeaea, where Circe turned his men into swine. In another 
story the Italian king Picus refused her advances, so she turned him into 
a woodpecker. 
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Ten of Coins 


Interpretation 


Accomplishment 


Association 


Achievement — Success 
Burden 


Commentary 


The greater the prosperity and success the greater the burden. As 
Heraclitus observed, “No one who encounters prosperity does not also 


encounter danger.” 
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Page of Coins 


Interpretation 


Aspiration 


Association 
Ambition 
Fantasy 


Commentary 

Without constancy, aspiration cannot travel far. 
The moon once asked her mother to make her a coat that 
would fit well. Replied her mother, “How can I make you 
a coat that fits when you never stay still and you keep 


changing your shape?” 


Fables of Aesop 
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Knight of Coins 


Interpretation 


Resoluteness 


Association 
Ardour 


Fervour — Zeal 


Commentary 

In Greek mythology Zelus, the son of the Titan Pallas and the Oceanid 

Styx, was the personification of dedication and zeal. With his siblings 

Nike (Victory), Kratos (Strength) and Bia (Force) he was one of the 

winged enforcers who stood in attendance at the throne of Zeus. 
Resoluteness comes from certitude and conviction. An absence of 


certainty is usually made up for by an excess of zeal. 


I see clearly that we are all born ignorant and willing 
to acknowledge our ignorance, then, as we grow, we are 
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brought up in the disciplines and habits of our house, and 
we hear disapproval of the laws, rites, faith and manners of 
our adversaries and of those who are different from our- 
selves, whilst they hear the same about us and our affairs. 
‘Thus, just as there are planted in us by the natural forces 
of breeding the roots of zeal for our own ways, so in others 
an enthusiasm for their own different customs is instilled. 
‘Thence it easily becomes axiomatic that we should esteem 
the oppression and slaughter of the enemies of our faith as 
a pleasing sacrifice to the gods; as they do also, when they 
have done the like by us.” 


Giordano Bruno 
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Queen of Coins 


Interpretation 


Grace 


Association 


Abundance 
Profligacy 


Commentary 


It is characteristic of Nature to share her abundance freely. Generosity is 
sharing what one has received. Demeter is the Hellenic goddess of the 
harvest and agriculture, and so she is known as the goddess of gener- 
osity and abundance. She and her daughter Persephone, the goddess of 
spring, were the central figures of the Eleusinian Mysteries. In Hesiod’s 
Theogony, Demeter is described as the “Mother of Cereals” who provides 
grain for bread and blesses its harvesters. She was sometimes referred 
to as “Mother Earth”. Theocritus described Demeter as the goddess of 
poppies, which also were associated with the Eleusinian mysteries: 
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For the Greeks, Demeter was a poppy goddess 
Bearing sheaves and poppies in both hands. 


Theocritus — Idyll vii. 
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King of Coins 


Interpretation 
Sagacity 


Association 


Experience — Acumen 


Rigidity 


Commentary 


Cicero said, “The wise are instructed by reason, the average by experi- 
ence, the stupid by necessity and the brute by instinct.” In The Medita- 
tions Marcus Aurelius wrote, “Perfection of character means to live each 
day completely as though it were your last without undue excitement, 
without apathy and without pretence.” 

Experience and acumen can easily become narrow-mindedness and 
rigidity. The old is always eventually overturned and replaced by the 


new. 
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How many are they who once rose to the heights of great 
fame that are now consigned to oblivion? And how many 
are they who sang of their fame, that are now long disap- 


peared? 


From The Meditations by Marcus Aurelius 
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Tarocco 


There are many versions of Tarot games that have been played through- 
out Europe for centuries. The simplest version of the game of Tarocco 
is derived from Scarto, a trick-taking card came using the Tarocco deck 
which emerged in Piedmont, Italy. It is played with the 78-card deck. 

The dealer shuffles the cards and divides them equally among the 
players. The player to the right of the dealer commences and the play 
moves counter-clockwise. Cards are played following suit. The trick is 
won by the highest card played. Ace (1) is lowest and King is highest. 
Trump cards rank higher than suits and can be played against any suit if 
the player does not have a card of that suit. The higher numbered trump 
cards outrank the lower numbered trump cards. If a player does not 
have either a card of that suit or a trump he or she must play a card of 
another suit, but it cannot win the trick. The Fool can be played against 
any suit as an “excuse” instead of a card that is required to be played, 
but it has no value and cannot win the trick. The Fool however may be 
retained by the player that played it and can be exchanged for any card 
in his hand (which is discarded). 

The player who wins the trick begins the next trick. The player who 
has won the most tricks wins the game. 
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Divination 


The practice of divination is probably as old as mankind itself. In the 
ancient world it was commonplace. In 692 CE divination practices were 
outlawed by the Christian church at the Council of Trullo. However, 
divination remained widespread throughout the Middle Ages in Chris- 
tendom. The Tarot has been used for divinatory purposes ever since its 
inception during the Renaissance. 

One of the most beguiling aspects of life is that as human beings 
we have been given choice. And because of this, questions arise: What 
should I do? What augurs well for me? What is auspicious? 

Conventionally, divination is associated with foretelling or predict- 
ing the future. However, the art of divination is really concerned with 
the divining of the present. In this context, to divine means to uncover 
or to reveal. And thus, by uncovering the present, something about the 
future may be revealed. 

Using the Tarot is like throwing a stone into a well. There is a period 
of waiting until the stone hits the bottom. If one listens carefully one 
can learn how deep the well is, and whether or not there is water in it. 
By laying out the cards the stone is tossed into the well and then one 
listens. Out of the silence there might come a reply. One’s ability to hear 
the reply depends upon the quality of the listening. If one listens deeply, 
one might hear something. 

Although there are many cartomancy spreads, the Wheel of 
Change” is recommended. First one divides the deck into the trumps 
and the suits and each is shuffled separately. The cards are then laid out 
face down. The first card is selected from the trumps and is placed in 
the centre. The rest of the cards are picked from the suits and placed 
clockwise around the centre in a circular configuration. Thus the second 
card is placed to the west, the third to the north, the fourth to the east 
and the fifth to the south. The cards are then slowly turned over, starting 
with the card in the centre, followed by the north, then the east, the 
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south and the west, and then contemplated. 

‘The circular form of the layout reflects the totality of the inner state 
of the psyche at the time that the cards are being laid out. It represents 
the universe of possibility in the present moment. The centre card rep- 
resents the aspect of the psyche under consideration. The outer cards 
represent the movement of change. 

Each of the outer cards represents one of the four gates of the car- 
dinal directions which radiate outward from the centre of the wheel 
and move in a clockwise direction. The emergent as the approaching 
future appears through the west gate. The revealed as the present 
appears through the north gate as the zenith. The withdrawing as the 
antecedent disappears through the east gate. And the withdrawn as the 
past has vanished through the south gate as the nadir.” This layout also 
represents the Goddess Fortuna’s wheel. 

The emergent appears from the obscure. After it has emerged it 
becomes the revealed. Yet the revealed always becomes the withdraw- 
ing, which then disappears back into the obscure, from which appears 
the emergent, and so the cycle continues. Each contains the seed of 
the next, yet one cannot directly say which causes which, since in the 
acausal realm of the imaginal each manifests the other. What this sug- 
gests is that life events do not emerge randomly from a vacuum. There 
is a psychic fabric from which they are woven. In psychological terms, 
what has withdrawn has never completely withdrawn, since it is always 
implicit in what emerges. What emerges is never completely revealed 
since its obscurity is already implicit in its withdrawal. 

The psyche is in constant transformation. It is in the process of 
constant rebalancing as it seeks to maintain hypostasis. Contemplating 
the imagery of the cards assists one to access the deeper layers of the 
unconscious from which the universe of experience unfolds. Each of 
the cards contains its own opposite. What has gone has passed but is 
not finished because, like a stone thrown into a pond, there are ripples. 
What appears to be is only what it appears as. It depends on how you 
see it. What might be is what may come to pass. It hasn't yet appeared. 
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It is contingent and may yet be averted. What the images on the cards 
together in their totality mean to you may become apparent upon re- 
flection. Something may be revealed to you. Or it may not. 
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Notes 


Introduction 


1 The word archetype is derived from the Greek words arche meaning 
“first” and ¢ype meaning “imprint” or “pattern”. The archetype or arche- 
typal image is a kind of fundamental imprint that is embedded in the 
collective psychic reservoir of humanity. Archetypes are the essential 
human motivations, impulses, traits, beliefs and ideas. They contain the 
essence of what it is to be human. The archetypes are associated with the 
collective unconscious of humanity as a whole. As such they are imagi- 
nal universals. They can be encountered inwardly through dreams, and 
express themselves both in the patterns of everyday life and in mythol- 
ogy as the reflection of the human experience. There are both universal 
and culturally specific archetypal forms that the personal unconscious 
of the individual psyche derives its structure from. They are the psychic 
substratum of the personal. 

In Greek mythology these archetypes can be recognized in the ac- 
tivities and interactions of gods and heroes in the heavenly and earthly 
realms. They are played out in the stories of Hesiod and Homer. They 
are the eternally repeating projections of the collective unconscious. In 
short, they are the essence of the play of everyday life both at the collec- 
tive and personal level. 

The concept of the archetype is very ancient. According to Plato, 
ideas are supraordinate or prior to the manifestation of phenomena. 
Carl Gustav Jung (1875-1961) acknowledged in his writings that 
the idea of the archetype as a motif is based on the Platonic eidos as 
the universal form or idea in itself which forms the collective basis of 
human conceptual understandings and interpretations of phenomenal 
experience. 


* In The Shape of Light (Hayakal al-Nur), the Persian mystic and phi- 
losopher Suhrawardi (1155-1191) explains the progression of the soul 
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along the path of life as follows: 


‘The first part of the gift of spiritual nourishment is the waking up 
to the life-force of one’s being, to the light of intelligence of all 
life that one shares, and without which one is dead. 

The second part of the gift is the understanding of the road 
upon which we walk. This is so because life is a procession of 
movement from birth to death, from less to more, from many to 
one and from darkness to light. 

The third part of the gift is the knowledge of the doorway 
which opens to the elimination of confusion and the comprehen- 
sion of all mysteries. 

The fourth part of the gift is the entering into the reality of 
the light. Experience of the light is like water. It is the source 
of all life. Look around you, it’s everywhere. It’s in the rain, the 
rivers, the lakes and the oceans. Yet all receive this abundance in 
accordance with their readiness and capacity to receive and in 
accordance with the size of the cup they bring to be filled. 


3 In Der gottliche Schelm (Zurich, 1954, later published in in English as 
The Trickster, a Study in American Indian Mythology), Carl Jung wrote: 


In the history of the collective as in the history of the individual, 
everything depends on the development of consciousness. This 
gradually brings liberation from imprisonment in unconscious- 


ness (ayvoia) and therefore is a bringer of light as well as healing. 


* Aristotle (384-322 BCE) joined Plato’s Academy at the age of seven- 
teen and studied there until around 347 BCE. The general consensus is 
that the philosopher and polymath Aristotle outshone his own teacher 
Plato. After living in Macedonia where he was tutor to the youth who 
would become Alexander the Great, Aristotle returned to Athens and 
founded his own school, the Lyceum, where he taught for twelve years. 
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He and his followers became known as the Peripatetic school because of 
his habit of teaching while strolling around the colonnades (feripatos) of 
the Lyceum. Like his teacher Plato, Aristotle did not see philosophy as a 
narrow or exclusive endeavour. For him it included what we would now 
call the natural sciences and indeed all aspects of the life of the human 
being and civic society as a whole. 

What remains today of Aristotle’s writings is only a fraction of the 
original. In fact, the works that were originally prepared by Aristotle 
for publication as dialogues have all been lost. All we have are some of 
his lecture and research notes, which had also completely disappeared 
until they were rediscovered by Andronicus some two centuries after 
his death. 

Aristotle lectured and wrote on ontology, metaphysics, epistemology, 
logic, psychology, ethics, art, literature, politics, economics, cosmology 
and the natural sciences. What is interesting is that from his surviving 
writings we know that he revised his views as his understanding devel- 
oped. His ideas were not static. There was a progression. Aristotle was 
interested in uncovering and understanding the causes of things and 
it is this that differentiates his approach from that of Plato. He also 
recognized that all causes must have a first cause. He describes this first 
cause as mind itself (nous), or pure thought as the psychic substance of 
thought itself from which the cosmos is imagined into existence. 

Like the other Hellenic philosophers, he also turned his mind to the 
philosophical question of the highest good. He observed that there are 
many things that could be considered “good”, and each requires that 
subordinate “goods” must be attained in order to achieve them. He then 
asked, “What is the supreme good, the highest good?” He answered that 
it must be the end that is achieved for its own sake. That which is not 
a means to any end beyond itself. And what is this? “Eudaimonia,” he 
answered. 

The question of what this eudaimonia is and how it is achieved was a 
practical question which concerned all the Greek philosophical schools 
and each of them addressed this question in different ways. Essentially 
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it is the question of how one should live. The pre-Socratic philosophers 
had come up with various theories concerning the fundamental nature 
of reality. Parmenides had described it as “what is” or “that which is”. 
Heraclitus had said that it was an (energetic) flux, while Democritus 
gave us the concept of atomic structure. However, Socrates, we are told, 
turned away from what he felt to be fruitless speculation about the 
nature of reality to focus on the more important question of how to live 
and with what kind of attitude. This he explored through aporetic dia- 
logue. Although his successor Plato discussed the concept of the “forms” 
he was essentially a non-substantialist, and like Socrates he preferred 
not to speculate about physical reality, what it is composed of, or where 
it comes from. 

Interestingly, there is no single word that adequately translates eu- 
daimonia in the English language. Perhaps this is why we have found 
it so difficult to understand. Aristotle says that eudaimonia is found 
through the cultivation of virtue, which has two aspects. First there 
is virtue of mind. That is to say, the virtue of theoretical and practical 
wisdom (phronesis). We would call these academic learning and life 
experience. Second there is virtue of character. Virtue of character, he 
says, includes courage, temperance and justice. As to virtue itself, he says 
that it is achieved through balance. It is the middle ground that exists 
between deficiency and excess. 


About the Tarot 


> There were many different Tarot decks that emerged during the Re- 
naissance period in Italy. They were originally hand painted. The first 
Tarot deck of around 1440 comprised only fourteen trump cards. By 
1465 the number of trump cards had expanded to twenty-one plus the 
fool. Early decks include the Colleoni-Baglioni deck, the D’Este deck, 
the Sforza deck, the Visconti deck, the Bologna deck, the Minchiate 
deck and the Mantenga deck of the Sola-Busca family. (It is known that 
the German engraver Albrecht Durer produced several Tarot images 
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of his own that were inspired by the Mantenga deck.) The Bologna 
deck corresponds fairly closely to what would later become known as 
the Marseille deck. The trump cards were combined with the Mamluk 
playing cards that arrived in Europe from the Arab world during the 
fourteenth century. 


é The Trionfi was a victory parade of the Middle Ages to celebrate 
a prince’s conquest or to commemorate a saint. The parade included 
music and a procession of masked costumed figures and artistic displays 
depicting historical and religious myths. 


7 Francesco Petrarch (1304-1374), born in Tuscany near Florence, was 
a scholar, poet and writer. Petrarch’s sonnets were much admired and 
imitated during the Renaissance. His rediscovery of Cicero's letters is 
credited with initiating the humanism of the Renaissance and he is 
considered by many to be the “Father of the Renaissance”. During his 
middle years he lived in Avignon in France. It is recounted that he once 
climbed Mont Ventoux in France. When he reached the summit, he 
opened his favourite volume of sayings of Saint Augustine and the book 
fell open at the following: 


And men go about to wonder at the heights of the mountains, 
and the mighty waves of the sea, and the wide sweep of rivers, 
and the circuit of the ocean, and the revolution of the stars, but 
themselves they consider not. 


Petrarch spent the latter part of his life journeying through northern 
Italy as a scholar and poet-diplomat. He believed in the immense moral 
and practical value of the study of ancient history and literature. He 
spent his last years near Padua. 

Petrarch composed T Trionfi between 1351 and 1374. Produced as 
an illuminated manuscript, it was immensely popular, and became the 
subject matter of many works of art. The poem is an allegory of the 
progress of man from sin to redemption through the six triumphs of 
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love, chastity, death, fame, time and eternity. 


€ The word Renaissance is derived from the Latin and means “rebirth”. 
It refers to the period between the 14° and 16" centuries which saw a 
revival of European art, literature and philosophy. In his Letter to Paul 
of Middelburg, written in 1492, Marsilio Ficino (1433-1499) wrote of 
this period: 


Who would have thought that this period, like a golden age, has 
brought back to life those liberal disciplines that were almost 
extinguished: literature, poetry, oratory, painting, sculpture, archi- 
tecture, music, and the ancient singing of songs to the Orphic 
lyre. And all this here in Florence. 


The mathematician and polymath Jacob Bronowski (1908-1974) 


wrote in his work Science and Human Values: 


...the values which we accept today as permanent and often 
self-evident have grown out of the Renaissance and the Scientific 
Revolution. The arts and the sciences have changed the values 
of the Middle Ages; and this change has been an enrichment, 


moving towards what makes us more deeply human. 


” The English philosopher Alfred North Whitehead (1861-1947) said, 
“The safest general characterization of the European philosophical 
tradition is that it consists of a series of footnotes to Plato. I do not 
mean the systematic scheme of thought which scholars have doubtfully 
extracted from his writings. I allude to the wealth of general ideas scat- 
tered through them”. 

Whilst there is certainly some truth in Whitehead’s observation, it 
would perhaps be more accurate if this assessment were extended to the 
entire philosophical endeavour of the classical Greek period. Taking into 
account the four main philosophical schools that emerged in Athens 
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(the Academics, the Peripatetics, the Epicureans and the Stoics), it is 
probably fair to say that the Greeks explored most of the major avenues 
of philosophical thought that are open to consideration. It should also 
be noted that the great majority of the writings from this period were 
destroyed by zealous Christians after the Emperor Theodosius I passed 
the Theodosian Decrees outlawing paganism in 391 CE. What remains 
today is only a small fraction of the original corpus of works. What 
is remarkable, however, is that of these, some thirty-five dialogues of 
Plato and a number of his epistles have survived. It was not until the 
Renaissance that Plato's texts were reintroduced to Western Europe by 
Byzantine scholars. In 1484 Filippo Valori and Francesco Berlinghieri 
printed 1,025 copies of the translations by Marsilio Ficino, using the 
printing press at the Dominican convent of San Jacopo di Ripoli in 
Florence. 

Plato (428-348 BCE) opened his academy on a plot of land in the 
Grove of Hecademus on the outskirts of Athens at the age of forty 
around the year 310 BCE. He called it the Academy after Academus, 
a Greek hero. We are told that the grove was adorned with sycamore 
and olive trees. Plato was of aristocratic birth. In his youth he studied 
Pythagorean mathematics and philosophy and was a student of Socra- 
tes. (The Pythagorean influence on Plato is seen most strongly in the 
Timaeus.) 

The dialogues of Plato (especially the earlier ones) are aporetic in 
character. That is to say, they are aimed not at reaching ultimate con- 
clusions but at stimulating the reader to examine and consider. As such 
they are an invitation to think for oneself. Thus, they are an examination 
of the many dimensions of life that include not just metaphysics but 
also ethics, politics, justice and epistemology. 

‘The teachings of Plato are associated with the theory of forms which 
he first introduced in the Phaedo. According to Plato the universal forms 
transcend the phenomenal world (the world of substances) and are also 
the essential basis of perceived and experienced reality. Plato described 
the forms as aspatial (transcending space) and atemporal (transcending 
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time). One might say that they are the abstract universal principles 
which provide the physical and spiritual laws and structural basis and 
ordering of all things experienced in the manifest cosmos of appearanc- 
es. The laws of mathematics are a good example of these forms. They 
exist nowhere perceptually within the world of the senses yet they can 
be discovered or uncovered by the application of the mind. He used the 
terms eidos as visible form, morphe as shape, phainomena as appearance 
and idea interchangeably to denote these universal forms. The manifes- 
tations derived from these forms he described as the particulars. As to 
the question of the ultimate source of these universal forms, he simply 
described it as “The Good” (agathos). 

Plato suggested that prior to incarnation into the physical world of 
matter the soul was acquainted with the essence of the forms them- 
selves. Real knowledge, to him, was knowledge of these forms. Since 
knowledge of the forms cannot be gained through sensory experience, 
our real knowledge of the forms must be the memory of our acquain- 
tance with the forms in the non-physical dimension. Therefore, what we 
call learning is in fact remembering. 

Although Plato is best known for his idealist theory of forms, which 
has been widely criticized by thinkers in the Western tradition of phi- 
losophy, his aim was never to explain, disaggregate or dissect reality, but 
to lead his students to the “Good”. He recognized that the instrument 
for uncovering the answers to the fundamental questions of existence 
and reality was not to be found in the realm of speculative logic, but 
rather in the essence of one’s being or one’s soul. And as such, in order 
to answer the deepest existential questions concerning the nature of 
being one had to first ask, “What is the right kind of life? How should 
I live?” He recognized that only by leading the “right kind of life” could 
the transformation of the soul or psyche take place which would lead to 
the discovery of the beauty of the “Good”. 


1 Marsilio Ficino (1433-1499) who initially trained as a physician in 
Bologna, was a scholar, priest and one of the most influential humanist 
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philosophers of the early Renaissance. Under the patronage of Cosimo 
de’ Medici he wrote Theologia Platonica de immortalitate animae (‘The 
Theology of Plato) and also a number of commentaries on the works of 
Plato. 

He became the head of the Florentine Platonic Academy, which was 
re-established by Cosimo de’ Medici in Florence, and was responsible 
for the translation of Platonic, Neoplatonic and Hermetic texts into 
Latin. He was tutor to Lorenzo de’ Medici and taught Giovanni Pico 
della Mirandola at the Florentine academy. Strongly influenced by the 
Neoplatonic and Hermetic texts which he translated into Latin, he de- 
veloped his celestial magic for drawing down the beneficial influences 
of the celestial bodies (powers). He was also familiar with the Orphic 
Hymns which he used to recite to music. 

In 1489 he published De triplici vita (‘Three Books on Life) in which 
he espoused a Neoplatonic view of the cosmos and outlined his celestial 
magic for maintaining the health of body and soul. He wrote: 


‘There will be some men or other, superstitious and blind, who see 
life plain in even the lowest animals and the meanest plants, but 
do not see life in the heavens or the world. Now if those little men 
grant life to the smallest particles of the world, what folly neither 
to know that the whole, in which we live and move and have our 
being, is itself alive. 


His work was based on an understanding of the microcosmic to 
macrocosmic relationship between the individual and the cosmos as a 
whole. He introduced the celestial magic of Hermetica and addressed 
the correspondences between mind and matter. In the Collected Letters 
of Marsilio Ficino he wrote that upon death, the soul of the philosopher 
will ascend directly to the upper regions of light beyond human form 
in close proximity to the source. The Swiss physician and alchemist 
Paracelsus (1493-1541) was greatly influenced by his work. In a letter 
to Lorenzo de’ Medici, Ficino wrote: 
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For anyone who contemplates the heavens, nothing he sets his 
eyes upon is more immense than the heavens themselves. If then 
I offer you the heavens, what should be its price? 


1 “Hermetica” refers to the extensive corpus of writings associated with 
the figure Hermes Trismegistus. Hermes Trismegistus (literally “Hermes 
Thrice Great”) is associated with the Greek god Hermes (Mercury), the 
messenger of the gods, who brought learning, knowledge and eloquence 
to human beings. Hermes was also in some instances described as the 
originator of souls and the guide of dreams. 

The Hermetic tradition, or Hermeticism, is derived from the writings 
contained in the Corpus Hermeticum which is a collection of seventeen 
Greek treatises believed to have been composed sometime between the 
first century BCE and the second century CE. These treatises take the 
form of Greek-style philosophical dialogues between Hermes Trismeg- 
istus and various students, in which he discusses the oneness of the 
divine, the inner secrets of the cosmos, the relationship between the 
mind and spirit and the need to clarify the soul. Scholars have noted the 
disparate style as well as the inconsistencies among the treatises, indi- 
cating that they were probably authored by different writers at different 
times. 

It has been suggested by scholars that the dialogues represent the 
appropriation of religious ideas from the Greek Ptolemaic Kingdom 
(305-30 BCE) and their assimilation into Hellenistic philosophy and 
mythology. The epithet Trismegistus is believed to have been derived 
from its Egyptian equivalent. 

By the second century CE the name Hermes Trismegistus was a 
familiar one in Alexandria, which was at that time the centre for a mul- 
titude of philosophical schools promoting Neoplatonist ideas as well as 
other esoteric schools of magic and alchemy. 

The philosopher Plotinus (204-270 CE) studied under the Hellenis- 
tic teacher Ammonius Saccas who taught in Alexandria between 232 
and 243 CE. Plotinus went on to compose The Enneads and founded 
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the movement which sought to revive the philosophy of the Hellenic 
world and which would become known as Neoplatonism. Under the 
open society encouraged by Ptolemy I, Alexandria became a cosmopol- 
itan centre for learning that was a magnet for students from all over the 
world. Egyptian temples were still functioning and there was a mix of 
different schools of philosophical and religious thought, which included 
Egyptian priests, Chaldean astrologers, Persian Magi, Indian gymnoso- 
phists, Pythagoreans, Peripatetics, Stoics, Christians and Neoplatonists. 
The Great Library of Alexandria at this time housed more than half a 
million scrolls. The name of Hermes Trismegistus became associated 
with and perhaps synonymous with the pursuit of wisdom and the at- 
tainment of esoteric inner knowledge. 

The Asclepius or The Perfect Discourse was written in the second or 
third century CE and the ideas are essentially similar in content to the 
Corpus Hermeticum, however it has more of a magical content. 

There emerged a plethora of writings on religio-philosophical 
subjects concerning the relationship between the divine, man and the 
cosmos. There were also texts on astronomy, healing, botany, pharma- 
cology, astrology, celestial magic, alchemy and talismanic magic, which 
were all attributed to Hermes Trismegistus. The magical texts included 
instructions for drawing down the powers of the planets (celestial/astral 
magic), the use of plants and minerals for healing purposes, and the 
creation of talismans that could be used for protective purposes as well 
as to achieve desired ends. 

The term “Hermetica” is generally associated with this much broader 
selection of writings from this later period. These writings were mostly 
preserved within the boundaries of the Byzantine empire. However, 
the alchemical texts started to be absorbed into the Islamic world from 
Alexandria around the sixth century CE, where they were studied by 
Al-Kindi and Ibn Hayyan (Geber). Some were also translated from 
Greek into Latin and circulated in Europe during the Middle Ages. 
However, most of the known Hermetic texts on subjects such as alchemy, 
astronomy and magic were originally retranslated from the Arabic. 
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In philosophical Hermetica, the absolute reality is referred to as 
Nous, the Divine, the All and the One. In the Hermetic view the One as 
divinity is both the all and the creator of the all. All of manifest creation 
pre-exists in the divine and also takes expression as the divine. It is 
both the substance from which the manifest cosmos emerges and also 
the governing principle which orders it. Therefore, the Divine is both 
transcendent as that which caused the cosmos and immanent as the 
created cosmos itself. 

These Hermetic writings were rediscovered in the fifteenth century 
when Cosimo de’ Medici sent agents out to scour monasteries for lost 
writings. The Corpus Hermeticum was found by Leonardo de Candia 
Pistoia and translated into Latin by the scholar and humanist philos- 
opher Marsilio Ficino (1433-1499) in 1471, and thereby reintroduced 
into fifteenth century Christendom. This translation led to a renewed 
interest in esoteric and alchemical matters in Europe during the Re- 
naissance. The work went to sixteen editions by the end of the sixteenth 
century. 


12 ‘The term “Neoplatonism’ is a misnomer. It was applied by nineteenth 
century scholars to a movement that developed between the third and 
seventh centuries CE which sought to revive the philosophy of the 
ancient Greeks. Whilst it drew on some of the essential ideas of Plato it 
should not be confused with the philosophy of Plato as expressed in the 
dialogues. The foremost exponent of Neoplatonism was Plotinus (204- 
270 CE) who studied under the Hellenistic teacher Ammonius Saccas 
in Alexandria. Plotinus took the view that the published works of Plato 
did not include all of his teachings and that there were unwritten teach- 
ings (agrapha dogmata) that were only transmitted to the inner circle of 
his students. It is quite possible that this is correct. In the Seventh Letter, 
an epistle (an essay in the form of a letter) purportedly composed by 
Plato when he was in his seventies, he wrote: 


I have written no direct treatise on the matter of reality itself and 


— 186 - 


NOTES 


nor shall I ever write one. These matters are beyond expression 
in words. However, after persistent application in the study of 
these matters, after living with them and considering them in 
depth, suddenly a flash of intuition may be kindled like a spark 
that ignites, and once this has come into being within the soul, it 
then continues to nourish itself. 


Aristotle alluded to Plato’s agrapha dogmata in the Metaphysics. In 
the Metaphysics 987b, he writes: 


Now since the Forms are the causes of everything else, he [Plato] 
supposed that their elements are the elements of all things. Ac- 
cordingly, the material principle is the Great and Small [i.e. the 
dyad or duality], and the essence is the One, since the numbers 
are derived from the Great and Small by participation in the One. 


Depending on how one views it, the ideas of Plotinus were either a 
derivation or an extrapolation of Plato’s ideas. They are contained in The 
Enneads which was edited and published by his student Porphyry (234- 
305 CE) after his death. Porphyry wrote extensively in his own right 
on subjects including astrology, classical Greek philosophy, and musical 
theory. He also produced a biography of Plotinus. He was unimpressed 
with the Christians of his day, saying, “The gods agree that the teacher 
Christ was most pious, but the Christians themselves are a confused 
and vicious cult.” 

‘The principal doctrines of Neoplatonism were first that mind (nous) 
is ontologically prior to matter and second that the ultimate source of all 
things, the One (4en), is a single indivisible unitary principle or absolute 
potentiality (dynamis) which is beyond all categories of either being or 
non-being. The goal of Neoplatonism was union (/enosis) with the One. 
In Volume VI of The Enneads Plotinus says: 


Our thought cannot grasp the One as long as any other image 


— 187 - 


THE TAROT 


remains active in the soul. To this end, you must set free your soul 
from all outward things and turn wholly within yourself, with no 
more leaning to what lies outside, and lay your mind bare of ideal 
forms, as before the objects of sense, and forget even yourself, and 
so come within sight of that One. 

If he remembers who he became when he merged with the 
One, he will bear its image in himself. He was himself one, with 
no diversity in himself or his outward relations; for no movement 
was in him, no passion, no desire for another, once the ascent was 
accomplished. Nor indeed was there any reason or thought, nor, if 
we dare say it, any trace of himself. 


The doctrine of Neoplatonism is emanationist in that it propounds 
the idea that from the One or the indivisible essence (dynamis) the 
cosmos unfolds into existence, each emanation acting as the ground for 
the unfolding of the next. The first emanation from the One is Nous or 
Logos as the organizing principle of universal intelligence which gen- 
erates the Forms or archetypes. It is Nous as universal intelligence that 
causes the dynamis to manifest as the dyadic energy which is called the 
cosmos. From Nous comes the Anima mundi or World Soul. The Anima 
mundi is the immaterial intelligence which mediates between Nous and 
the phenomenal or indeterminate world of matter. It gives rise to the 
multiplicity of forms including the individual soul (psyche). The soul was 
considered to be immortal since it is immaterial. The individual soul 
which straddles both the material and the immaterial has the choice 
whether to be informed by the intelligence of Nous or submit to the 
limitation of the phenomenal world. Matter as an indeterminate and 
neutral principle is informed and shaped by psyche (as mental energy). It 
therefore takes on the characteristics given to it by psyche. The Neopla- 
tonists adhered to Pythagoras’ idea of metempsychosis. Upon death the 
soul would depart from the phenomenal realm (or, to put it differently, 
be freed from material incarnation) and dwell in non-corporeal form 


before (depending upon its progress) taking suitable embodiment again. 
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The soul that has attained Aenosis need not take physical embodiment 
again unless it so chooses. 

As Neoplatonism developed doctrinally through the writings of suc- 
cessive thinkers, it became more elaborate and came to include a hier- 
archy of celestial powers, forces and intelligences. Iamblichus (245-325 
CE), who assembled a compendium on Pythagorean philosophy, wrote 
about the hierarchy of gods, divinities, angels, soul guides and demons 
which exist within the cosmos as the emanations of the One. These are 
hierarchically ranked and include nature gods (devas), guardian divini- 
ties and elementals, each with their own function and purpose. He also 
described the process of the soul taking embodiment as a human being. 

‘The original Platonic Academy in Athens was destroyed in the first 
century BC. Although philosophers continued to teach Platonism, it 
was not until 410 CE that a revived academy was established in Athens 
by Neoplatonists. It continued until 529 AD when it was finally closed 
by the Emperor Justinian. Neoplatonism continued to be taught in 
Alexandria and Constantinople until the seventh century. Ultimately 
Neoplatonism survived due to the translation of its texts into Arabic. It 
was scholars such as the Arabic mathematician, philosopher and poly- 
math Al-Kindi (801-873 CE), the Persian scientist and philosopher 
Al-Farabi (872-951 CE), the Persian polymath Avicenna (Ibn Sina, 
980-1037), and the Andalusian Sufi mystic and scholar Ibn Arabi 
(1165-1240) who preserved the Greek tradition of learning. 


13 The influx of works into Western Europe from the Byzantine and 
Muslim world began with the pioneering work of the scholar and 
philosopher Gemistos Pletho (1355-1454) from Constantinople, who 
brought about a revival in interest in Greek scholarship. He rejected 
Christianity in favour of a return to the classical wisdom of the Greeks 
and the Persians. During the Council of Florence (1438-1439) he rein- 
troduced the complete works of Plato. Under the patronage of Cosimo 
de’ Medici he established a new Platonic Academy in Florence. (The 
original Academy founded by Plato lasted 800 years until the year 529 
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CE when it was abolished by decree of the Roman Emperor Justinian 
because its tenets were inconsistent with Christian doctrine.) Under 
Marsilio Ficino all the remaining platonic works and The Enneads of 
Plotinus and other Neoplatonist works were translated into Latin. The 
Corpus Hermeticum was also translated into Latin in 1471. Pletho came 
to be considered one of the most important influences on the revival of 
independent thought and creativity during the Renaissance. ‘The effect 
of this cannot be underestimated. 

The great creative geniuses of the Renaissance such as the sculptor 
Donatello (1385-1466), the painter Sandro Botticelli (1445-1510), the 
architect and painter Raphael (1483-1520), the painter, inventor and 
polymath Leonardo da Vinci (1452-1519), and the painter and sculptor 
Michelangelo (1475-1564) all breathed the fresh air of this Florentine 
freedom and drew inspiration from the revival of interest in the ideas 
of the Hellenic world of antiquity, Neoplatonism and Hermetica. What 
they had in common was a creative impulse inspired by the classical 
world combined with a deep curiosity about and meticulous observa- 
tion of the natural world. 

The paintings Primavera (1482), The Birth of Venus (1485), Venus and 
Mars (1485) and Pallas and the Centaur (1483) by Botticelli all depict 
mythological subject matter, but with Neoplatonic significance. Mi- 
chelangelo portrays Bacchus with cup in hand in his sculpture of 1496. 
Raphael in his fresco The School of Athens (1511) depicts Plato and Ar- 
istotle engaged in discussion. Plato holds the Timaeus whilst Aristotle 
holds his Nicomachean Ethics. Plato gestures upwards suggesting tran- 
scendence whilst Aristotle gestures ahead with his palm facing down 
suggesting his emphasis on the examination of the particular. To the left 
of the two philosophers is a sculpture of Apollo, the god of light and 
music. The sculpture on the right is of Athena, the goddess of wisdom. 
This painting has generally been hailed as Raphael’s masterpiece and 
the perfect embodiment of the classical spirit of the Renaissance. It has 
been suggested that all the great philosophers of the classical Athenian 
period are included in the fresco. 
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Meanwhile in Ferrara, the Duke Borso d’Este commissioned artists 
to paint the astrological signs of the Zodiac with the images of the 
thirty-six decans of Egyptian astrology from Hermetic texts. This work 
was completed around the year 1470. Even the Borgia Pope Alexander 
VI, whose pontificate lasted from 1492 to 1503, had a fascination with 
astrology and magic. He commissioned Pinturicchio to paint frescoes of 
Hermes Trismegistus and the Zodiac on the walls of the Appartamento 
Borgia in the Vatican. The room containing these frescoes is known as 
the “Room of the Sibyls”. Alexander VI was one of the most contro- 
versial of the Renaissance popes, and acknowledged fathering several 
children by his mistresses. 


14 The philosopher Giovanni Pico della Mirandola (1463-1494) was 
well-versed in the works of Aristotle and also Avicenna. He could speak 
and write Latin and Greek, and had knowledge of Hebrew and Arabic. 
He was also strongly influenced by the ideas of Plato, Zoroaster, the 
Neoplatonists and the Hermetic writings that were appearing in trans- 
lation in Florence during the Renaissance. In particular he was influ- 
enced by the magical Hermetica associated with Hermes Trismegistus 
and Cabalist magic. His Nine Hundred Theses was called the “Manifesto 
of the Renaissance”. In the Oration he argues that the human purpose 
is a mystical one that has to be realized by following a three-stage path, 
which consists of moral transformation, intellectual understanding and 
final perfection in unity with the absolute reality. He declares that man 
can attain a state from which he can “measure all things” and become 
unified with that which created him. 

He was forced to recant by the Roman Catholic Church and the 
Nine Hundred Theses was the first printed book to be universally banned. 
This set the tone for the repressive approach that the Church would 
take throughout the Renaissance. However, during the last years of his 
life he was personally absolved of all taints of heresy by the infamous 
Borgia Pope Alexander VI. 


1 Christendom was built upon the marriage of the imperial power of 
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the Roman Empire to the monotheistic intolerance of Christianity. It 
began with the Edict of Milan of 313 CE, jointly issued by the western 
Roman emperor Constantine I and his eastern counterpart Licinius, 
which granted Christianity legal status. It is said that Constantine 
received religious instruction from his mother who was a follower of 
the cult. However, the edict was a political expediency that was useful 
both to Constantine and the leaders of the cult. In 380 CE Theodo- 
sius I declared Christianity to be the state religion. Between 391 and 
392 CE he issued the Theodosian decrees which effectively outlawed 
“paganism” and were intolerant of any intellectual debate. Christian 
zealots smashed temples and statues and defaced invaluable artworks. 
Non-Christian books were burned. The Serapeum, a temple dedicated 
to the Greco-Egyptian deity Serapis, and which probably housed many 
of the remaining works from the original Great Library of Alexandria, 
was destroyed by the Bishop of Alexandria. A huge amount of the lit- 
erature of antiquity was burnt and manuscripts were overwritten. Only 
fragments remained. The curtailing of intelligent discourse was imme- 
diate. The result of this matrimony between the Roman Empire and 
Christianity was a theocracy that would strangle Europe and retard its 
development for centuries until the advent of the Renaissance. 

The emergence from the narrow confines of Christian theology was 
a gradual process. It started with Petrarch and his rediscovery of Cicero 
and the classical period of Rome prior to the Christianisation of the 
Roman Empire by Constantine. It then gathered pace with Marsilio 
Ficino’s absorption of the Hermetic ideas of Trismegistus and his ce- 
lestial magic. Even though the refined Ficino was intoning the Orphic 
Hymns and drawing down the beneficial influences from the planets 
through his practices of celestial magic, he still saw this as consistent 
with his Christian worldview. Pico della Mirandola took it further with 
his Hermetic and Cabalist magic. Ironically, although his Nine Hundred 
Theses had been banned by the Church under Pope Innocent VIII he 
was welcomed back into the embrace of the Church by the Borgia Pope 
Alexander VI, who himself had a fascination with astronomy, celestial 
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magic and the ideas of Hermetica. 

It was not until Giordano Bruno (1548-1600), however, that there 
was a complete break with theology of the Christian Church. Bruno, 
a free-thinking philosopher, magician, astronomer and poet, dispensed 
with the Christ-centric worldview altogether in favour of the ideas of 
Hermes Trismegistus and the magic of Hermetica. 

His cosmological ideas were an extension of the Copernican model. 
He posited that stars were distant suns which were orbited by planets. 
He also proposed an infinite universe with no centre and propounded 
ideas such as multiple worlds and the transmigration of souls. The mne- 
monic system that he created, as described in Ars reminiscendi (The Art of 
Memory) published in 1583, was a device to imprint the cosmic imagery 
of Hermetic magic in the mind. It was in effect a “tantric” device for 
changing the orientation of the psyche. At root it was a sophisticated 
“magical” methodology for altering consciousness. In Paris Bruno re- 
ceived the patronage of the French king Henry III. He was a prolific 
writer and travelled extensively throughout the centres of learning in 
Europe promulgating his extremely unorthodox ideas. 

In Cause, Principle, and Unity (1588) Bruno wrote: 


The universe is one, infinite and immutable. It is not capable of 
comprehension and therefore is endless and limitless, and to that 
extent infinite and indeterminable, and consequently immutable. 


In 1593 he returned to Italy with the intention of meeting the 
Pope. Instead, he was imprisoned and interrogated by the Inquisition. 
Addressing his inquisitors, he explained: 


‘The universe is infinite for the divine power that is infinite itself 
would not produce something that is finite. In this universe there 
is a universal providence of which all things partake and live and 
move. As to this divinity it is ineffable and inexplicable. Its attri- 
butes are known as power, intelligence and love. 
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Bruno was tried for heresy by the Inquisition. He was burned at the 
stake in Rome’s Campo de Fiori on 17 February 1600. 


16 Although the Dominican friar Girolamo Savonarola (1452-1498) 
had been invited to Florence by Lorenzo de’ Medici in 1490, within 
a few years he became the foremost enemy of the Medici house. As a 
patron of the arts and learning, Lorenzo continued the tradition of his 
father in encouraging the flourishing of the liberal arts, the translation 
of texts from the East and the commissioning of architectural projects, 
and was the sponsor of artists such as Sandro Botticelli, Michelangelo 
and Leonardo da Vinci. 

Condivi, in his Life of Michelangelo, states that Leonardo da Vinci 
was invited to work at the Garden of Lorenzo in Florence in 1490. The 
Garden of Lorenzo was situated at the corner of Piazza San Marco 
between Via Larga and Via Arazzieri. Vasari records that Bertoldo was 
conservator of the works and director of the school for painters and 
sculptors in the San Marco complex and describes the gardens as “the 
loggia, the paths and all of the rooms in the garden that Lorenzo had 
built on Piazza di San Marco”. He also lists the artists who worked 
there. These included Rustici, Granacci, Lorenzo di Credi, Torrigiano, 
Baccio da Montelupo and Andrea Sansovino. However, after Lorenzo 
de’ Medici died in 1492 Savonarola briefly gained control of the city. The 
“Bonfire of the Vanities” was an assault on all things secular, non-Chris- 
tian and the legacy of Lorenzo de’ Medici. Not only were irreplaceable 
manuscripts and precious artworks destroyed but also tapestries, gilded 
mirrors, musical instruments and books on divination and astrology. It 
is recorded that Tarocchi cards were included in this list of sinful items. 
The Garden of Lorenzo and the Orchard of San Marco were looted and 
wrecked by the populace in 1494. 

Eventually there was a falling out between Savonarola and Rome, 
and Pope Alexander VI excommunicated him in 1497 CE. On 23 May 
1498 he was burned to death in the Piazza della Signoria, where the 
Bonfire of the Vanities had taken place. 
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17 In his Oration on the Dignity of Man, Pico della Mirandola describes 
the human being in the following terms: 


Man is the intermediary between creatures, that he is the familiar 
of the gods above him as he is the lord of the beings beneath him; 
that, by the acuteness of his senses, the inquiry of his reason and 
the light of his intelligence, he is the interpreter of nature, set 
midway between the timeless unchanging and the flux of time. 


The Qualities 


18 In the Timaeus Plato associated each of the four classical elements 
symbolically with a three-dimensional form. Fire was represented by 
a tetrahedron, air by an octahedron, earth by a cube and water by an 
icosahedron. The dodecahedron represented the subtle fifth element or 
dimension as emptiness or space. These five polyhedra are the only ones 
that are entirely composed of identical regular polygons, and to this day 
they are referred to as the Platonic solids. The relevance of the analogy 
is to explain how all things combine and transform, one into another, 
by interacting with each other, but never actually come to be. For this 
reason, they represent the tangible experiential fabric of change itself, 
born of that which is entirely intangible, the nature of which is “nous” 
or intelligence. 


1? In The Republic Plato describes the soul in terms of three aspects, /ogos 
(reason-intelligence), ¢hymos (spirit-will) and eros (desire-love). He also 
suggests that it survives the death of the physical organism. In the last 
book of The Republic, Socrates asks Glaucon: “Haven't you realized that 
our soul is immortal and never destroyed?” 

Obviously if there is a soul, questions arise concerning exactly what 
it is composed of, how it can be known and how it can be said to survive 
the death of the physical body. In the Phaedo Socrates puts forward 
several arguments in support of the immortality of the soul. He does 
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this by drawing a distinction between that which is perishable and that 
which is not. He suggests that the soul is most like, and most akin to, 
intelligible being, and that the body is most like perceptible and perish- 
able being. In the final argument in the Phaedo Socrates suggests that it 
is the soul that actually gives life to the person. That is, he suggests that 
it is the soul that distinguishes the animate from the inanimate. He asks, 
“What is it that, when present in a body, makes it living? A soul.” 
In Chapter I of the Corpus Hermeticum it is stated: 


Man is unlike other living things on earth. His nature is twofold. 
‘The body is mortal but his essence is immortal. Even though in 
essence he is immortal and has the authority of reason, man is 
affected by mortality because he is subject to fate. Although he 
stands outside the cosmic framework, not seeing his true nature 
he becomes enslaved within it. 
2 The /emniscate as the infinity symbol is derived from the Latin 
lemniscatus which means to be “decorated with ribbons”. It represents 
the constant alternation of the positive and negative as the symbol of 
eternity and is thought to be a derivation of the ouroboros. The ouro- 
boros is a depiction of a serpent or dragon eating its own tail and is 
an ancient alchemical symbol for the endless cycle of birth, death and 
renewal. The spinning owroborous represents the dark force of creation. 
The unnameable Prima Materia primordial first matter or one essence 
which endlessly gives birth to itself. It also symbolizes the integration 
or marriage of opposites. As such its circular form represents infinity, 
eternity, and completeness. 


*! The Tabula Smaragdina (Emerald Tablet) is an alchemical text forming 
part of the greater Hermetica attributed to Hermes Trismegistus. ‘The 
oldest known source of the text is the Kitab al-‘ilal (The Secret of Creation 
and the Art of Nature or The Book of Causes), a compendium on natural 
philosophy written in Arabic during the late eighth century, which was 
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most likely based on an older Greek text, probably of Byzantine origin. 
It was translated into Latin in the twelfth and thirteenth centuries. 

The dictum, as above so below; as below so above describes the relation- 
ship of correspondences between macrocosm and microcosm. Another 
way of expressing this is as the relationship of correspondences between 
the inner and the outer as the dimensions of the inner psyche and the 
outer as the perceived world of physical manifestation. 


2 It is said that true mastery is the mastery of oneself. It is the mastery 
of one’s own mental and emotional states as represented by the four 
elements. As Carl Jung wrote in Man and his Symbols (1964): 


A man likes to believe that he is the master of his soul. But as 
long as he is unable to control his moods and emotions, or to be 
conscious of the myriad secret ways in which unconscious factors 
insinuate themselves into his arrangements and decisions, he is 


certainly not his own master. 


This mastery represents harmony as opposed to dissonance. Disso- 
nance is the wastage of psychic energy. A person who has mastered the 
inner states by relinquishing the negative aspects of the psyche accumu- 
lates psychic energy because there is “non-outflow”. This accumulation 
is a natural result of being in accord with the higher principles of cosmic 
existence and is expressed as freedom. 


23 Magic is the art of manipulation of the observed world through 


psychic substance. In order to understand what is meant by this, one 
must first come to recognize that the world that we inhabit and per- 
ceive is a composition of many layers of subtle energies across different 
dimensions which are in ever evolving and changing relationship with 
each other. Even if we cannot directly experience them with our phys- 
ical eyes these subtle energetic and mental fields form the underlying 
ecology and fabric of the living cosmos. 

The basis of “magic” lies in knowing the hidden correspondences and 
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connections that exist between things which people normally believe to 
be unconnected. It is the science of concealed relationship. This art is 
rooted in the understanding of relationship and the nature of the unseen 
forces which operate in the world. When it came to magic, according to 
the Greeks, no one surpassed the Egyptians. 

The Egyptian word for “magic” was heka, which meant literally “the 
ability to make things happen by indirect means”. The god Heka as 
the personification of magic was depicted as a man carrying a magic 
staff and a knife, the tools of a healer. Sometimes he was depicted as a 
falcon-headed man wearing a sun disc or as man holding two entwined 
serpents. In this latter case there is a clear relationship with the caduceus, 
a winged staff with two serpents wrapped around it. (The caduceus, in 
turn, is a symbol of Hermes.) 

Heka as “magic” itself was believed to be a natural phenomenon, in 
that it was merely the manipulation of the same forces which create and 
maintain the universe and which the deities (powers) employed to work 
their will. Magic generally involved written or spoken incantations, 
which were usually accompanied by ritual. The purpose of these rituals 
was to use the power of heka to compel a deity (power) to act in such a 
way as to achieve the desired result. 

The Asclepius (The Perfect Discourse) described how the Egyptians 
imbued statues with psychic force and used them to invoke the powers 
of the deities. The essential tenets of magic were outlined in the 
Asclepius. It explained how the elements of fire, water, earth and air, as 
the fundamental constituents of matter, are produced by the celestial 
bodies. It further explained that matter is produced as the receptacle 
for the imprinting of the multiplicity of forms. All animate things are 
“invigorated by spirit” and there is a hierarchy of powers that order 
different aspects of the world and the universe. The celestial powers 
(gods) dispense life and give order to the phenomenal and human world. 
Through knowledge of the celestial powers and the thirty-six decans (star 
clusters), the world of matter can be understood and acted upon. The 
Liber Hermetis Trismegisti (The Sacred Book of Hermes) gives details 
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about the powers of the thirty-six decans and the talismanic images that 
represent them. Instructions are provided on how to inscribe the images 
and on what kinds of stones the images should be inscribed. 

The magic of the Egyptians spread to the Hellenistic world from 
the Graeco-Egyptian Ptolemaic Kingdom (305-30 BCE). During the 
early centuries of the first millennium Egyptian magical practices were 
committed to writing in the texts of the Hermetica. After the Chris- 
tianisation of the Roman world, these texts found their way to the Arab 
world where they were translated and preserved. 

The Kitab al-Istamakhis, the Kitab al-Ustuwwatas, and the Kitab 
al-Haditus are Hermetic texts which deal with the names and descrip- 
tions of the planetary powers and the making of talismans. The Dairat 
al-Ahruf al-Abjadiyya (The Circle of Letters of the Alphabet) is a treatise on 
the esoteric importance of the alphabet which is attributed to Hermes. 
The Kitab Ard Miftah al-Nujum (The Book of the Exposition of the Key 
to the Stars) is an Arabic astrological treatise attributed to Hermes. The 
Risalat al-Falakiyya al-Kubra (‘The Great Treatise of the Spheres) is an 
Arabic alchemical treatise composed in the tenth or eleventh century 
which describes the attainment of secret knowledge by ascension 
through the seven heavenly spheres. The Kitab Dhakhirat al-Iskandar 
(The Treasure of Alexander) is a work dealing with alchemy and talismans 
which cites Hermes as its source. 

Jabir ibn Hayyan (died c. 806-816 CE) wrote on a diverse range 
of subjects including medicine, astronomy, astrology, pharmacology, 
chemistry, minerology and alchemy, and wrote several treatises on 
magic and the science of talismans. The Kitab al-Nukhab deals with the 
philosophical foundations of theurgy and the “the science of talismans” 
(Ilm al-Tilasmat). The Kitab al-Khawass al-Kabir deals with the hidden 
powers or subtle energies associated with the natural world and their 
practical applications. 

The Ghayat al-Hakim (The Aim of the Sage or The Goal of The Wise) is 
a 400-page book of magic and astrology that was composed sometime 
in the middle of the tenth century. It is a syncretic work on astral and 
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talismanic magic. It draws on the work of Jabir ibn Hayyan, synthesizes 
the earlier Hermetic writings on astrology and alchemy, and integrates 
them with a Neoplatonic emanationist philosophical worldview. Ac- 
cording to the prologue, the author researched over two hundred treatises 
in the composition of the work. The book contains practical instructions 
on how to draw down the influences of the celestial bodies by creating 
sympathetic connections to the higher spheres. It is explained that the 
art of magic consists in drawing down and directing the force of spiritus 
(subtle or psychic force) into materia (matter). 

The author of the work is unknown, however the introduction to the 
Arabic original states that it was completed in the year 959 CE. It was 
initially translated from the Arabic into Spanish by order of Alphonso 
X of Castile during the late thirteenth century. The Latin translation 
was made from the Spanish and found its way to Florence during the 
Renaissance. 

The sociologist, philosopher and historian Ibn Khaldun (1332 
—1406) wrote about the practice of magic in the Arab world of the 
fourteenth century. He records various examples which he personally 
witnessed. He divided magic into “pure magic” and talismanic magic. 
Pure magic he defined as a psychic force which emanated directly from 
the practitioner, whereas talismanic magic relied on intermediary assis- 
tance received through the invocation of a talisman. Many of the stories 
in the One Thousand and One Nights testify to the prevalence of magic 
in the Arab world. 


24 “Sophia” means wisdom in Greek. It is a central idea in Greek philos- 
ophy. In the Orthodox Church of the Byzantine world it became known 
as “Holy Wisdom” (Hagia Sophia) and was personified in female form. 


2 ‘The Greek myths were full of sorcerers, wizards and witches. It was 
a world of curses (agos), spells, potions, poisons, incantations and the 
invocation of spirits. What has commonly been described as sorcery 
was called mageia by the Greeks. The enchantress Circe, daughter of 


Helios, who was an expert on potions and curses, turned Odysseus’ men 
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into swine. Herodotus describes the ritual practice of enchantment in 
a magic circle during the full moon festival. The witch Medea put the 
dragon that guarded the Golden Fleece to sleep with a spell. Hercules 
was (accidentally) killed by Deianeira who took the poisoned blood of 
the centaur Nessos and spread it on his cloak in an attempt to ensure 
his faithfulness. 

It was also a world of oracles who in a state of “divine possession” 
gave advice and made prophesies about the future. Perhaps we would 
describe them as mediums though whom particular spirits would speak. 
The most famous of the oracles of the Hellenic world was the Pythia, 
the high priestess of the Temple of Apollo at Delphi. 


When the Prytanies’ seat shines white in the island of Siphnos, 
White-browed all the forum — need then of a true seer’s wisdom; 
Danger will threat from a wooden boat, and a herald in scarlet. 


From The Histories by Herodotus 


There were also oracles at Didyma, Mallus and Corinth, the sibyl 
(prophetess) at Cumae near Naples, the sibyl at Erythrae near Ionia and 
the oracle at Trophonius devoted to Zeus. The Greek historian and ge- 
ographer Strabo (64 BCE — 24 CE) wrote about the oracles as follows: 


Respect was paid to the Acropolis. It was not abhorred as the 
seat of tyranny, but honoured and venerated as a temple. This is 
according to nature, and common both to Greeks and barbar- 
ians. The ancients regarded and respected divine, in preference to 
human, law. In those times, therefore, the number of persons was 
very great who consulted oracles, and, being desirous of obtaining 
the advice of Jupiter, hurried to Dodona, to hear the answer of 
Jove from the lofty Oak. The parent went to Delphi, anxious to 
learn whether the child which had been exposed (to die) was still 
living. While the child itself was gone to the temple of Apollo, 
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with the hope of discovering its parents. And Minos among the 
Cretans, the king who in the ninth year enjoyed converse with 
Great Jupiter, “every nine years”, as Plato says, ascended to the 
cave of Jupiter, received ordinances from him, and conveyed them 
to men. Lycurgus, his imitator, acted in a similar manner; for he 
was often accustomed, as it seemed, to leave his own country to 
inquire of the Pythian goddess what ordinances he was to pro- 
mulgate to the Lacedaemonians. What truth there may be in 
these things I cannot say. They have at least been regarded and 
believed as true by mankind. Hence prophets received so much 
honour as to be thought worthy even of thrones, because they 
were supposed to communicate ordinances and precepts from 
the gods, both during their lifetime and after their death; as for 
example Teiresias, to whom alone Proserpine gave wisdom and 


understanding after death: the others flit about as shadows. 


Bruno Giordano in his work Gli Eroici Furori (The Heroic Enthusi- 
asts) distinguished between those who became inspired or possessed 
without any comprehension of the source of their inspirations and those 
who were “skilful in contemplation and who possess an innately clear 
intellectual spirit”. 


% In the Hellenic world, a temple to Cybele was called a Metroon. 


Metroon means “mother of the gods” and is related to words like matrix, 
matter and matriarch. The earliest known temple for Cybele in the 
Greek world is the Daskalopetra on Chios, which dates from the fifth 
century BCE. Metroa were commonly established in Greek cities from 
this time onwards. The Metroon at Athens was established near the 
Athenian Agora, next to the town council. Cybele was one of the four 
main gods to whom offerings were made, along with Zeus, Athena, and 


Apollo. 


7 In The Republic, Plato describes by way of the analogy of the gov- 
ernance of the state how the relationship of the soul to the “good” 
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varies between people. Aristocracy (rule by the best) represents the soul 
in natural harmony with the “good” or itself. Timocracy (rule by the 
honourable) represents following what is believed to be right. Oligar- 
chy (rule by the few) represents self-coercion. Democracy (rule by the 
people) represents following the consensus view. Finally, tyranny (rule 
by a tyrant) represents the following the dictates of the “ego”. 


*8 Psychic conditioning arises as the result of belonging to a group. This 
group may be a race, a nationality, a religion or a small group sharing 
similar beliefs or ideas. Conditioning is like the gravitational forces of 
masses. Mass is energy. The greater the mass the greater the force it 
exerts on the bodies around it. Political, religious and spiritual identifi- 
cation with groups always works according to these principles. As Carl 
Jung wrote in Essays on Analytical Psychology: 


A large company composed of wholly admirable persons has 
the morality and intelligence of an unwieldly, stupid, and violent 
animal. The bigger the organization, the more unavoidable is its 
immorality and blind stupidity. Society, by automatically stressing 
all the collective qualities in its individual representatives, puts a 
premium on mediocrity, on everything that settles down to veg- 
etate in an easy, irresponsible way. Individuality will inevitably be 
driven to the wall. 


The weaker the force of conscious awake energy, the more it is at- 
tracted by the gravitational pull of stronger psychic forces. This may be 
of the collective psychic conditioning or a charismatic individual with 
greater energetic mass. Psychic epidemics such as wars, political move- 
ments and religious fanaticisms are evidence of this principle. Carl Jung 
wrote in 1944: 


The highest danger which menaces both the individual and the 
populace as a whole is psychic danger. With regard to this, our 
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intellect proves to be quite powerless, which is explained by the 
fact that rational arguments act upon the conscious — but on the 
conscious alone — without having the least effect upon the un- 
conscious. Consequently, a major danger for mankind emanates 
from the masses, i.e. the crowd, at whose core the working of 
the unconscious accumulates, first muzzling and then stifling the 
pleas for reason on the part of the conscious. Every organization 
and every assembled crowd, carries with it such latent danger. 


The concept of the egregore describes this phenomenon. The word 
is derived from the Greek egregoros which means “wakeful”. It refers 
to the creation of a non-physical entity, psychic force or thought-form 
through the collective mental activity of a group of people. Both benign 


protectors and demons come into being in this manner. 


2? Tn his commentary on Plato’s Symposium, Marsilio Ficino explained 
that there are in essence four kinds of furor or inspiration by which the 
soul becomes unified and recovers its identity with its source. The first 
is through the poetic inspiration of the Muses. The second is through 
the religious inspiration of Dionysus. The third is through the prophetic 
inspiration of Apollo. And the fourth is through the inspiration of love 


under Venus. 


3 William James (1842-1910), the philosopher, historian and psychol- 
ogist who established the philosophical school known as pragmatism, 
wrote in his essay The Energies of Man: 


Compared to what we ought to be, we are only half awake. Our 
fires are damped, our drafts are checked. We are making use of 
only a small part of our possible mental and physical resources. 
In some persons this sense of being cut off from their rightful 
resources is extreme, and we then get the formidable neurasthenic 
and psychasthenic conditions, with life grown into one tissue of 
impossibilities, that so many medical books describe. Stating the 
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thing broadly, the human individual thus lives usually far within 
his limits; he possesses powers of various sorts which he habitual- 
ly fails to use. He energises below the maximum, and he behaves 


below his optimum. 


31 The corresponding goddess in Greek mythology was Tyche, the deity 
of luck, fortune and prosperity. In Roman mythology, Fortuna’s father 
was Jupiter. A temple built on the right bank of the Tiber was dedicated 
to her in the third century BCE. She was popularized by the Roman 
philosopher Boetius (477-524 CE) who wrote The Consolation of Philos- 
ophy, a philosophical treatise on fortune, life and death. Scholars believe 
that Boetius studied at Alexandria under the Neoplatonist Greek phi- 
losopher and adept Ammonius Hermiae (435-526 CE). Through the 
writings of Boetius, the Wheel of Fortune became a ubiquitous image 


in medieval Europe. 


32 The Cardinal Virtues are the four virtues of mind and character in 
classical philosophy. They are “prudence” meaning intelligence (phrone- 
sis), “justice” meaning integrity (dikaiosune), “fortitude” meaning courage 
(andreia) and “temperance” meaning self-control (sophrosune). They 
reflect the ancient ideal of arete meaning “virtue” or “moral excellence”. 
These four principles are considered to be the basis of an ethical life, and 
are mentioned by Plato in The Republic. Cicero considered these virtues 
to be the cornerstone of an ethical life. The fourth century theologian 
Ambrose of Milan (330-397 CE) was the first to use the expression 
“Cardinal Virtues”. The term “cardinal” comes from the Latin cardo 
meaning the hinge on which life turns. 

In Stoic philosophy, the Cardinal Virtues coincide with the idea 
that we should seek to control those aspects of life which are within 
our control, for example, our appetites, desires and fears. Those things 
which lie beyond our control we should face with courage or fortitude. 
Stoic ideas, which were pragmatic and easy to understand, were well 
received in Athens. They were equally valued by the Romans and were 
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an important feature of the education of the Roman patrician class. 
The Emperor Marcus Aurelius (121-180 CE) and the statesman and 
dramatist Seneca (4 BCE-65 CE) were well-known Roman Stoic phi- 
losophers. 

33 The Pyrrhonic Skeptic philosopher Sextus Empiricus (160-210 CE) 
set out the grounds for epoche in the Five Propositions: 


1. Any subject matter of debate prompts conflicting arguments on 
either side, each of which often have merit. 

2. In order to justify a claim, one must have recourse to a prior 
claim. This leads to an infinite regress of claims. 

3. Everything is relative. Each thing appears as it does because it 
is contingent on other things. 

4. All judgements are based on assumptions which themselves 
could be replaced by alternative assumptions. 

5. In making a final judgement one invokes considerations that 
are implicit in the judgement itself and so there is often circularity. 


The similarity between Pyrrhonic ideas and those of the Madhya- 
maka philosophy of Mahayana Buddhism has been commented upon 
by several scholars. It has been suggested that the Indian philosopher 
Nagarjuna who lived during the second and third centuries CE may 
have been exposed to and influenced by Pyrrhonic texts brought to 
India during this period of Roman trade with the Indian subcontinent. 
* Based on An Appointment in Samarra as retold by British writer W 
Somerset Maugham (1874-1965) in his 1933 short fable. 


3 Marcus Aurelius (121- 180 CE) was Roman Emperor from 161 to 
180 CE. He was described by the diplomat and philosopher Machi- 
avelli (1469-1527) as the last of the “five good emperors”. As a Stoic 
philosopher he was greatly influenced by Epictetus (50-135 CE). 

3% The four classical elements of the world of antiquity were used fig- 
uratively to describe the processes of change operating in the natural 
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world. Fire, Air, Earth and Water were never intended to be understood 
as substances in the chemical sense. Rather, they were thought of as 
the primary characteristics that allow the amorphous substance of all 
manifestation to reveal itself in differentiated form. By extension, the 
four elements were also correlated with the four “humours” of the body 
and the psyche. 

Each of the four elements comprises a combination of two of four 
possible characteristics — heat, coldness, wetness and dryness — which 
in turn are associated with particular qualities. Heat has the quality of 
ascension. Coldness has the quality of descent. Wetness has the quality 
of fluidity which allows a thing to adapt. Dryness has the quality of 
rigidity which allows a thing to take a fixed shape or form. The primary 
elements are Fire and Water, which are opposites. The secondary ele- 
ments, Air and Earth are derivations of the primary elements. 

Fire represents the energy of change or transformation. Its symbol in 
alchemy is an upwards pointing triangle. Fire has an ascending quality. 
It is hot and dry. Psychologically, the positive aspects are movement, 
energy and enthusiasm. The negative aspects are anger and envy. (Where 
the element Fire prevails, the temperament is described as “Choleric”.) 
It is associated with intuition. 

Water represents the energy of fluidity. Its symbol is a downward 
pointing triangle. The quality of Water is to condense and descend. 
It is cool and wet. Psychologically it refers to feelings and emotions. 
Its positive characteristics are flexibility, love, creativity and emotional 
harmony. The negative aspects are instability and weakness. (Where the 
element Water prevails, the temperament is described as “Phlegmatic”.) 
It is associated with feeling. 

The element Air represents the energy of expansion. Its symbol is an 
upward pointing triangle with a horizontal line through it. Air is hot 
and wet. It seeks to ascend but the moisture in it prevents this. It refers 
to a mix of the intellect and emotions. Its positive characteristics are 
dexterity and optimism. The negative aspects are flightiness and frivol- 
ity. (Where the element Air prevails, the temperament is described as 
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“Sanguine”.) It is associated with thinking. 

The element Earth represents the energy of contraction. Its symbol 
is a downward pointing triangle with a horizontal line through it. Earth 
is cold and dry. It seeks to descend but it lacks the moisture that would 
allow this. Being ruled by Earth the positive characteristics are strength, 
practicality, solidity and patience. The negative aspects are sluggishness, 
dullness and inflexibility. (Where the element Earth prevails, the tem- 
perament is described as “Melancholic”.) It is associated with sensation. 

The elements obtain their characteristics by virtue of the qualities 
that they exhibit. Because the qualities are always in a state of flux from 
one opposite to another, the elements are not stable. They are always in 
a process of transformation, one into another. Heat eventually cools and 
what is cold eventually warms. That which is dry becomes wet and that 
which is wet eventually becomes dry. This process of continual change 
is called rotation. This rotation is powered by the energy of mutually 
opposing forces. By way of example, the cycle begins with the process of 
adaption (Water) which leads to expansion (Air), which leads to trans- 
formation (Fire), which when consumed leads to contraction (Earth). 
Just as the four seasons only move in one direction, so too the rotation 
of the elements is seen as always moving in a clockwise direction. 

The theory of the four elements may also be applied to the psyche. 
The Greek philosopher Empedocles (494-434 BCE), who is credited 
with originating this theory, suggested that when the four elements are 
in relative balance, a person is more harmonious and has a clearer per- 
ception of reality. When they are out of balance the person experiences 
the world in an imbalanced or unrealistic way. 

The psyche of most people is such that one of the elements is gen- 
erally dominant. That means that the other aspects of the psyche are 
underdeveloped and so there is a lack of balance. To balance the psyche 
there needs to be transformation of the elements. However, it is not 
possible to simply transform one element into its opposite. For example, 
water cannot be directly transformed into fire and vice versa, because 
they have no underlying qualities in common. These transformations 
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can only be effected indirectly through one of the secondary elements 
(Air or Earth). Of course, any transformation of the psyche will depend 
upon keen inner observation. And this is perhaps the point. The very 
act of observation is itself the catalyst that results in rebalancing and 


transformation. 


37 The Kitab al-Idah (‘The Book of Causes) is known in its twelfth century 
Latin translation as Liber de Causis. It is a short treatise on Neoplatonist 
metaphysics which was composed in Arabic probably during the eighth 
or ninth century. 


38 In Greek mythology Pan is the son of Hermes. He is the god of the 
mountain wilds, shepherds and flocks and music, and is the companion 
of the nymphs. He has the hindquarters, legs, and horns of a goat, like 
a satyr. His homeland is Arcadia and so he is also god of fields, groves 
and wooded glens, and is associated with procreation and fertility and 
the season of spring. In the mystery cults he is related to Dionysus and 
Eros, and like them is known for his free indulgence in pleasure. 


39 Eliphas Lévi, born Alphonse Louis Constant (1810-1875) was a 
French cleric, occultist, ceremonial magician and author of a number of 
books on magic, alchemy, spiritual and esoteric subjects. Lévi professed 
himself to be “a poor and obscure scholar who has found the lever of Ar- 
chimedes”. He incorporated the Tarot into his ideas on esoteric subjects. 


4 Metamorphoses 1.151-155 translated by A.S. Kline. 


“| Tn ancient times people lived in close relationship with the natural 
world. The sky was observed by day and the heavens by night. In seeking 
to understand man’s relationship with the greater cosmos correspon- 
dences were drawn between microcosm and macrocosm and between 
the inner world of the soul and the observable world outside. 

In the mystic cosmology Plato described in the Timaeus, seven 
concentric spheres surrounded the earth. The seven classical planets of 
antiquity or “wandering stars” moved within these spheres. The orbit of 
the moon separated the seven celestial spheres from the earth below. 
Beyond these seven spheres was the eighth sphere of the stars. In the 
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Hellenic-Ptolemaic world the seven moving celestial bodies that were 
visible to the naked eye — Luna (the Moon), Mercury, Venus, Sol (the 
Sun), Mars, Jupiter and Saturn — were known as the “Seven Sacred 
Luminaries”. 


In Chapter I of the Corpus Hermeticum it is explained: 


The One being unitary and complete in itself gave birth to the 
second, the master craftsman (demiurge) who he appointed to 
fashion the cosmos in accordance with his grand vision. The 
master craftsman in turn appointed seven governors. ‘The seven 
governors were given jurisdiction over each the seven spheres 
to manage the affairs of the world. Their government is called 
destiny and fate. 


Each of the Seven Sacred Luminaries presides over a sphere which 
surrounds the earth. Human beings live in the sublunar realm, which 
is the sensible world of the four elements (the changes). Of the Seven 
Sacred Luminaries, the first five — Luna, Mercury, Venus, Sol and Mars 
— represent the aspects of the personal psyche and the destiny of the 
individual soul. The spheres of Jupiter and Saturn represent the tran- 
spersonal and transcendent aspects of the inner worlds. Beyond these 
is the eighth sphere (Ogdoad) or the firmament of the “fixed” stars 
representing the atemporal as the immaterial light of the anima mundi. 

Each of the classical planets was associated with one of the seven 
metals known to the classical world. A sympathy was also recognized 
between the elements and the plants on earth and the celestial bodies. 
In medicine each of the seven planets was said to rule over one of the 
inner organs. Furthermore, in psychological terms the seven archetypal 
energies of the celestial bodies are combined differently within each 
soul. And so, the signatures of each planet are inherent in the psyche 
and are expressed in the person. This gives rise to the temperament of 
the individual and the way in which the individual sees and experiences 
the cosmos. The sympathetic powers of each of the celestial bodies are 
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said to be strongest when they are visible in the heavens. 


Luna 

The moon ()) always shows the same face to Earth and shines by the 
reflected light of the sun. It rules over the house of Cancer. The Moon 
corresponds to silver which is the metal with the highest conductivi- 
ty and therefore the Moon represents receptivity. It acts as a conduit 
between the sublunar world and the higher spheres and the supernal 
light of the fixed stars. It receives and emits the light from the higher 
celestial spheres and transmits it by reflection through psychic impres- 
sions, dreams and intuition. It is the intermediary between the imaginal 
realm and the material realm. It is the energy of the reflected. It rep- 
resents the subconscious which is reflected into the conscious. It is the 
connective channel between the subtle astral worlds “above” and the 
world of matter “below”. It also controls the element water and thereby 
the tides and the planetary cycles of the earth and its inhabitants. In 
medicine, the Moon is associated with the stomach, digestive system, 
reproductive system and the biorhythms that regulate bodily function. 
The word “Monday” comes from the Old English word for Moon-day. 


Mercury 

Mercury ( %) is the Roman counterpart of Hermes the messenger of 
the gods and is known for his speed. Mercury is the closest planet to 
the sun and the fastest moving planet in the solar system. It presides 
over the houses of Gemini and Virgo. As a metal Mercury is liquid at 
room temperature. It is amorphous in nature. It is the energy of change. 
Accordingly, it represents thought, reasoning and communication as 
well as adaptability. The mind or faculty of thought assumes the shape 
of that which it contains. It also reflects whatever is placed in front of 
it. In medicine, Mercury is associated with the nervous system and the 
brain. Mercredi, the word for “Wednesday” in French, is derived from 


“Mercury”. 
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Venus 

Venus (2) is known as the veiled planet since it has a dense and sultry 
atmosphere. It presides over the houses of ‘Taurus and Libra. Venus is 
the Roman counterpart of Aphrodite the Greek goddess of beauty and 
love. Venus corresponds to copper which is malleable and pleasing to 
the eye. It is the energy of beauty. She represents harmony, beauty, re- 
finement, affection and love. The expansive Venusian energy is attractive 
and unifying. In medicine Venus is associated with the kidneys. Vendre- 
di, the word for “Friday” in French is derived from the Latin “Venus”. 


Sol 

The Sun (©) known as Sol in Latin is represented as Helios in Greek 
mythology (and later as Apollo). The Sun travels through the twelve 
signs of the zodiac on its annual journey, spending about a month in 
each. The Sun presides over the house of Leo. The sun corresponds to 
gold. It is the energy of radiance. It represents the self, authority, per- 
sonal expression, power, vitality, growth and health. Accordingly, it is 
associated with the life-force. In medicine, the Sun is associated with 
the heart and the circulatory system. Sunday is the “day of the Sun’. 


Mars 

Mars (C) is the Roman counterpart of Ares the Greek god of war. His 
symbol is a spear and shield. Mars presides over the houses of Aries 
and Scorpio. Mars was the principal god worshipped by the Roman 
legions. ‘The red planet Mars is an iron planet and so it corresponds to 
the metal iron. Iron is hard and when forged is rigid. It is the material 
from which weaponry is made. It is the energy of force. And so, Mars 
is associated with ambition, impulsiveness, action, will-power, strength, 
confrontation, physical activities, competition, conquest and achieve- 
ment. In medicine it corresponds to the gall bladder, the adrenals and 
the immune system. Mardi, the word for “Tuesday” in French is derived 
from the Latin “Mars”. 
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Jupiter 

Jupiter (2,) is the Roman counterpart of Zeus, the Greek god of the sky 
and the ruler of the gods and their guardian and protector. His symbol 
is the thunderbolt. He personified the supreme authority of Rome. The 
gas giant Jupiter is the largest of the classical planets. It presides over the 
houses of Sagittarius and Pisces. Jupiter corresponds to tin. Tin resists 
corrosion and gives a sonorous sound when struck. It is the energy of 
expansiveness. Jupiter is associated with prosperity, acquisition, reputa- 
tion, authority, order and power. In medicine Jupiter is associated with 
a sanguine disposition and good health, and corresponds with the liver. 
Jeudi the French word for “Thursday” is derived from this planet. 


Saturn 

Saturn (%) is the Roman counterpart of “Cronos” the Greek god of time. 
Cronos was the leader of the Titans and father and founder of civiliza- 
tion and social order. Saturn is the furthest of the classical planets from 
the sun. The rings of the planet that enclose and surround it suggest 
constraint and limitation. It presides over the houses of Capricorn and 
Aquarius. Saturn corresponds to lead. Lead is the heaviest and densest 
of the metals and therefore represents time and fate. It is the energy 
of contraction. Saturn is associated with matters of consequence and 
weight. These include duty, dedication, commitment, responsibility, 
balance, stability, conformity, ethics, justice, virtue and nobility. It also 
represents deep penetration or mastery of a subject which requires 
intense focus (contraction) of mental energy. Saturn being the furthest 
of the classical planets from the Sun is cold. It represents a temperament 
that is cool, aloof and melancholic. From this is derived the expression 
“saturnine disposition” which means sombre and generally gloomy. In 
the body it corresponds with the spleen and the bones. Saturday is the 
“day of Saturn’. 


In Chapter I of the Corpus Hermeticum there is a description of the 
ascent of the soul through the cosmic spheres: 
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By letting go of the body of material substance the soul is no 
longer bound by form and this allows it to transcend the sublunar 
sphere. In relaxation, the outwardly directed senses find their 
natural energetic levels and balance of their own accord. 

From here the soul retraces its steps through the seven cosmic 
spheres. Arriving at the first sphere the effects of increase and 
decrease are surrendered. Passing through the second sphere 
ideation and mental constructs are relinquished. Arriving at the 
third sphere love and attraction are left behind. Ascending to the 
fourth sphere the self-importance of the ruler is relinquished. 
Continuing on to the fifth sphere aggression and assertiveness 
are left behind. Arriving at the sixth sphere the desire for accu- 
mulation and acquisition are relinquished. Arriving at the seventh 
sphere the last vestiges of temporality that deceive the soul are left 
behind. 

Now transcending the influences of the celestial bodies, the 
soul enters the spacious non-dimensionality of the Ogdoadic 
region [Eighth Sphere]. There having escaped the gravitation- 
al forces of the seven spheres, the soul rejoices in its freedom. 
Finding repose in the Ogdoad it becomes receptive to the powers. 
And through the powers there is the arrival of the Good. 


© Tt is thought that the origins of Western medicine are to be found 


in the healing temples devoted to Asclepius, god of medicine and the 


son of Apollo. In the Hellenic world pilgrims would go to the Asclepieia 


(healing temples of the god Asclepius) to be healed of their illness- 


es. After a ritual purification, offerings would be made, and based on 


dreams and visions, the priest would prescribe the appropriate healing 


therapy. 
‘8 The mystic and philosopher Yahya Ibn Habash Suhrawardi (1155- 
1191), called by Sufis the Master of Illumination (Shaikh al-Ishraq), 


wrote as follows: 
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The essence of the primordial light upon light constantly illu- 
minates and manifests all things and gives them life. Everything 
perceived in all the worlds is derived from this light and all beauty 
and subtleties are the bounty of this light. To awaken to this light 
is the illumination of being truly alive. 


Suhrawardi was schooled in the ideas of Avicenna (Ibn Sina), and 
like Avicenna also looked back to the Greeks to provide the founda- 
tions for his mystical philosophy. Whilst Avicenna leaned towards an 
Aristotelian view of the universe, Suhrawardi was influenced more by 
the Platonic theory of Forms as the atemporal essence of all things. 
Suhrawardi believed that an ancient Persian philosophy of illumination 
was shared by Greek philosophers such as Plato, Empedocles, Pythago- 
ras and Hermes. He sought to revive this ancient wisdom. 

At the core of his philosophy was the notion of the Supreme Light 
of Lights (Nur al-Anwar) as pure immaterial, non-manifest light (in- 
finite intelligence or mind-energy). This is the essence from which all 
manifestation appears as an array of successive outflows of light, which 
through a hierarchical order of decreasing proximity to this essence 
(and thus diminishing intensity) gives rise to an ever-changing flux of 
realms of intelligences and worlds of infinitely varied appearances and 
complexity across different dimensions. The intensity of light as essence 
corresponds to the degree of the light of self-awareness. These emana- 
tions of light however never diminish in any way the Light of Lights, 
which always remains as it is. 

In his Philosophy of Illumination, Suhrawardi suggests that this light 
infuses all levels and hierarchies of reality. Everything partakes in and 
of light, to an almost infinite degree. The continuous illumination 
emanating from the Light of Lights creates and sustains the unity of 
reality. It produces the non-material spiritual realms as well as the more 
distant, lower energy worlds inhabited by beings of material form. He 
also describes an intermediate subtle imaginal plane which connects the 
manifest material world with the more subtle metaphysical or “divine” 
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lights of purer intelligence. This is similar to the emanationist cosmolo- 
gy of the Neoplatonists. 

According to Suhrawardi, the light he is describing cannot be known 
discursively, it can only be known through the immediate presence or 
awareness of its own luminosity. Suhrawardi points to a pre-cognitive 
level of self-awareness, logically prior to any distinction between subject 
and object. The self-awareness of human beings is equated with the 
self-awareness that incorporeal lights possess and share. He claims that 
the soul is this immaterial light which, through the process of metem- 
psychosis, has upon incarnation become conjoined with the matter of 
this realm and taken the form of the human body. Because the soul has 
a primal recollection of its original state of energetic freedom it feels cut 
off from its true nature and seeks to return to it. However, despite its 
physical embodiment in the world of matter it is never anything other 
than what it really is — immaterial light. 

Suhrawardi was executed for heresy in 1191. 


“ Natural Magic (Magia Naturalis) might be aptly described as the 
royal road to attaining harmonization with the anima mundi or the soul 
of the cosmos. In Platonic terms it is this harmonization of soul and 
spirit, or microcosm and macrocosm, that leads to the Good. It was an 
approach derived from the Classical and Alexandrian worlds of antiq- 
uity and adopted by certain Renaissance philosophers such as Marsilio 
Ficino to attune the soul to the higher resonances of the cosmos. This 
was fundamentally a humanist path based on reason, the power of love 
and recognition of the sympathetic powers of the celestial bodies. As 
such it was an approach that recognizes the Hermetic formula of “As 
above — so below”, or to express it differently, the relationship between 
the inner world of the psyche and the outer cosmos. As Marsilio Ficino 
explained in his commentary on Plato’s Symposium: 


Why do we regard love as a magician? Because the whole power 
of magic consists in the enchantment of love. The work of magic 
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is the attraction of one thing by another because of a certain af- 
finity of nature. 


The primary goal of Natural Magic is to attain harmonization of 
the inner cosmos of the soul with the greater cosmos of the universe. 
Fundamental to this is understanding the relationship and correlation 
between the celestial bodies (above) and the inner cosmos of the person 
(below). Each of the seven planets as the celestial powers are correlated 
with aspects of the inner psyche and temperament, as well as minerals, 
plant life and inner organs and functions of the body. In Chapter XXVI 
Book 3 of De Vita Triplici (Three Books on Life, 1489) Ficino explains: 


The philosopher who knows about natural objects and stars, 
whom we might call a magician, seasonably introduces the celes- 
tial into the earthly by means of the powers of natural attraction. 
The Magician subjects earthly things to celestial, lower things 
everywhere to higher, just as iron to a magnet gets magnetized. 


Harmony is achieved by attuning to the resonances of the celestial 
bodies and “drawing down” the benefits in those areas where there are 
deficiencies so as to balance the psyche and the physical organism as one 
whole. In Chapter II of Book 3, How to Balance your Life by Attuning 
with the Heavens, Ficino explains how to draw down the benefits of each 
of the celestial planets through sympathetic means such as by using 
crystals and metals and plant extracts that are associated with each of the 
celestial bodies. However, he stresses that the most important factor is 
the relationship between one’s activities and the celestial bodies. Ficino 
explains the sympathetic nature of the relationship between the celestial 
bodies of the outer cosmos (macrocosm) and their correspondence with 


the mind or spirit as the inner cosmos (microcosm): 


Always remember that through a given affect and pursuit of our 
mind and through the very quality of our spirit we are easily and 
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quickly exposed to those planets which signify the same affect, 
quality, and pursuit. 


In relation to the orientation of one’s activities he says: 


But keep in mind the differences between them. The more extro- 
verted activities pertain to the sun. Whereas the more introvert- 
ed activities that are given over to skill, thought and ingenuity 
pertain to Mercury. 


In Chapter XXII of Book 3, Ficino explains that there are seven rays 
corresponding to each of the celestial bodies through which the celestial 
influences of the cosmos can be “drawn down’ for the benefit of the soul: 


Since the heavens have been constructed according to a harmonic 
plan and move harmonically and bring everything about by har- 
monic sounds and motions, it is logical that through harmony 
alone not only human beings but all things below are prepared 
to receive, according to their abilities, celestial things from above. 
The capacity to receive things from above can be divided into 
seven as follows: (1) through images put together harmonically; 
(2) through medicines tempered with a certain proper conso- 
nance; (3) through vapours and odours completed with similar 
consonance; (4) through musical songs and sounds (with which 
rank and power we wish to associate gestures of the body, dancing, 
and ritual movements); (5) through well-accorded concepts and 
motions of the imagination; (6) through fitting discourses on 
reason, and (7) through tranquil contemplations of the mind. 


These seven avenues represent a holistic approach to the health, de- 
velopment of human potential and the inner wellbeing of the individu- 
al. In effect it is a complete therapeutic system for balancing the psyche 
and attuning it to the greater cosmos. 


— 218 - 


NOT 


m 
C2) 


The first ray, images put together harmonically, refers to the creation 
of talismans to draw down and utilize the energy of intentionality and 
power which belongs to Mars. In Chapter XIII of Book 3 Ficino ex- 
plains: 


Between the anima mundi and its material expression as the man- 
ifest cosmos there is the spiritus mundi which interpenetrates the 
entire cosmos. Through the spiritus mundi the influences of the 
stars can be drawn down. 


He further explains: 


Magic consists in infusing spiritus into materia. One of the ways 
to do this is through talismans. 


In Chapter XIII of Book 3 Ficino describes the method of creating 
talismanic charms containing the archetypal images of the celestial 
planets. He explains that the talisman acts like a conductor in icono- 
graphic form which operates to draw down or create a resonance with 
the energies of the celestial realms. Another way of expressing this is 
that the iconographic image is imbued with the energy of the creator to 
create an energetic field which is capable of attracting a corresponding 
or resonant living energy through it from another dimension. 

The second ray, medicines tempered with a certain proper consonance, 
refers to food, diet and medicines for the preservation of good health. 
Being concerned with health and vitality this comes under the jurisdic- 
tion of Sol. In chapter VI of Book 1, Ficino explains the correct regimen 
for eating and drinking, and the qualities that foods should have. In 
chapters V and VI and VII of Book 2, Ficino talks about the impor- 
tance of eating wholesome and nutritious foods (euchima). In chapter 
IV of Book 2, Ficino talks about the importance of digestion. In chapter 
VII of Book 1, he emphasizes the importance of moderation in food, 
wine, sexual intercourse and sleep. In chapter X of Book 2, he explains 
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methods of revitalization to slow aging. In chapter XV of Book 2, he 
counsels people to avoid too much mental exertion which exhausts the 
spirit and over-indulgence in sexual intercourse which likewise drains 
the life-force. In chapter XII of Book 3, Ficino explains the method 
of using herbs and plants which correspond with particular planets for 
medicinal purposes and sympathetic healing. In chapter XXVI of Book 
1, Ficino reminds us that to behave ethically and to cultivate a serene 
mind is the most important tonic for good health. 

The third ray, vapours and odours completed with similar consonance, 
refers to the preparation of aromatic scents and perfumes which affect 
the mind and body in a subtle way. The sense of smell is strongly asso- 
ciated with memory, the subconscious and subtle feelings of the spirit. 
It therefore falls under the jurisdiction of Luna. In chapter XVIII of 
Book 2, Nourishing the Spirit Through Odours, Ficino refers to Avicenna 
as follows: 


Avicenna says that the body is nourished by solids, but the spirit 
he says is nourished by aromaticity. The reason is that the density 
of the body cannot coalesce without a dense nature such as inheres 
in solids. However, the fineness of the spirit cannot be restored 
otherwise than through a certain smoke and vapor in which that 
aromaticity flourishes. 


Related to this, it should be noted that air is the primary carrier of 
vital force. Pollution depletes the available life energy in the air. We 
can extrapolate from this the importance of clean air and natural en- 
vironment where the air is charged with healing properties. Indeed, in 
chapter XXIV of Book 3, Ficino says: 


Whether waking or sleeping, always breathe living air, air living 
with light. 


In chapter XXIII of Book 3, Ficino advises: 
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In addition, it will be useful for you to keep in mind what pertains 
to your dwelling-place. Just as the country supplies to the city the 
food necessary for life, but the city consumes it, so also you extend 
life itself by frequent residence in the country, where weariness 
will never begin for you; while in the city, you wear down your life 
as much by not working as by working. 


Related to this is his advice to surround oneself with the living 
energies of plants, flowers, stones, metals, colours and people presided 
over by Venus, Sol or the expansive Jupiter which have an uplifting 
effect upon the spirit. He says that the colours, green, gold and blue are 
particularly beneficial. It should be said however that the extent of the 
beneficial effect is dependent upon the capacity to receive. 

The fourth ray, musical songs and sounds, refers to the use of music 
and rhythmic movement to balance the inner energies of the body and 
mind. This of course falls under the auspices of Venus. By extension it 
includes the artistic pursuits which directly affect the mood and tem- 
perament and can be used to realign and balance the psyche so as to 
elevate it towards the higher spheres. 

Although he was not the first to do so, Ficino experimented with 
the tonality of music and sound to open the body-mind to the more 
subtle vibrations of cosmic existence. In particular, Ficino used the per- 
formance of music and the intoning of songs to invoke the particular 
qualities of each of the celestial spheres for the purpose of balancing the 
psyche in line with astrological considerations. 

In chapter XXI of Book 3, Ficino describes the power of words and 
song for receiving celestial benefits. Ficino explains that when certain 
music is performed it will bring about an attunement or resonance with 
the qualities of particular celestial spheres, “like a string in a lute trem- 
bling to the vibration of another which has been similarly tuned.” 

The fifth ray, well-accorded concepts and motions of the imagination, 
refers to the use of the power of the active imagination to shape one’s 
outlook. Conceptualization and imagination fall under the jurisdiction 
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of the planet Mercury. This recognises the all-important understanding 
that it is fundamentally how one sees the world that dictates not only 
how one experiences it but also the experiences that one attracts to 
oneself. Furthermore, there is a direct relationship between the mind, 
the emotions and the physical functioning of the body. The mind that 
is harmonious and in proper resonance with the planet Mercury will 
be impermeable to the effects of negative energies. Ficino also suggests 
memorization of and inner visualization of the talismanic images of the 
planets and of the anima mundi of the cosmos as an efficacious way to 
refine and elevate one’s perception of the world through the imaginative 
capacities of the mind. 

The sixth ray, fitting discourses on reason, refers to the study of phi- 
losophy and listening to discourses that inspire and elevate the mind. 
Being of an expansive nature this falls under the auspices of Jupiter. 
Metaphorically the Platonic Academy represents the seat of learning 
whereby through contemplation in the right sort of way, the soul cul- 
tivates and acquires the qualities of reason. In his epistle to Bernardo 
Bembo, In Praise of Philosophy, Ficino writes: 


By certain natural instruments [philosophy] raises the soul from 
the depth, through all that is compounded of the four elements, 
and guides it through the elements themselves to heaven. 


Through the study of and listening to discourses on Platonic phi- 
losophy an appreciation of the intrinsic beauty, harmony and majesty 
of the cosmos and the higher symmetries and perfections contained 
within it emerges. This expansive view lifts the soul towards the Good 
and emancipates it from the negative constraints and maledictions of 
the sublunar world. 

‘The seventh ray, tranquil contemplations of the mind, refers to inward 
reflection and the cultivation of tranquillity of mind. This falls under the 
auspices of Saturn. An appreciation of the natural world and the study 
of the heavens creates a bridge between the soul and the cosmos (the 
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inner and the outer). Silent contemplation in the Rose Garden opens 
the heart-mind to the light of the supernal realm of the Ogdoad beyond 
the seven spheres. 

In general Ficino instructed his students to: 


Find the tones and modes which correspond to the pattern of the 


heavens. 


That is to say, Ficino was suggesting metaphorically that people 
reflect upon the composition of their own psyche and by making adjust- 
ments to their lives balance the rhythms of their inner cosmos with the 
rhythms of the outer. In chapter XXII of Book 3, Ficino explains that 
the beneficial influences of the celestial bodies that are drawn down are 
received through our own receptivity and openness to them. He says: 


Whenever we say the “celestial benefits descend to us”, you 
should understand that these gifts from the celestial bodies come 
into our being through our rightly prepared spirit. In summary, 
consider that those who by contemplation, by study, by manner 
of life, and by conduct imitate the beneficence, action, and order 
of the celestials, since they are more similar to the gods, receive 
fuller gifts from them. 


+ ‘The nature and purpose of dreams have long perplexed those who 
have sought to understand consciousness. Dreams are the way in which 
the deeper layers of the unconscious try to communicate with the con- 
scious. The language of dreams is that of imagery. It is through dreaming 
that the equilibrium of the psyche is maintained. 

The most significant extant Greek work on divination through in- 
terpretation of dreams (“oneiromancy”) is by Artemidorus Daldianus 
(also known as Ephesius), who lived during the Hellenistic period in 
the second century CE. He wrote a five-volume work on the subject 
called Oneirokritikon (The Interpretation of Dreams). It is a collection of 
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dream interpretations which includes the writings of a number of his 
predecessors in the field. 

The Andalusian poet and mystic Ibn Arabi (1165-1240) recognized 
that it was through dreams that one could enter the deeper and more 
subtle dimensions of the astral worlds and receive direct intuitions, 
teachings and understandings. 


“6 ‘The imaginal is the realm of the subtle mind. It is sometimes referred 
to as the world of subtle (astral) light or psychic substance (a/-malakut). 
It is the world of communication and expression through dream images 
and imagination (alam al-mithal). It lies between the material realm 
and the celestial realms. It has also been referred to as the matrix of 
the collective unconscious or the mythopoeic imagination. Ibn Arabi 
described it as the most extensive of the planes of existence. 

Suhrawardi describes four planes of cosmic existence. The realm 
of intelligences is the plane of the creative (gahirah) lights (formless 
plane). The realm of the ruling (mudabbirah) lights is the world of 
celestial, angelic and incorporeal human souls. The realm of material 
bodies (mulk) is divided into two physical realms (darzakhiyan), that of 
the celestial spheres and the sublunar. The sublunar sphere includes the 
human, animal, ethereal and elemental. The fourth plane is the imaginal 
which is described as a world of “luminous and tenebrous suspended 
forms” (suwar muallaqah zulmaniyyah wa mustanirah). This is the realm 
of jinns, spirits, demons, ghosts and suspended images (a/-muthul 
al-mu allaqah). These suspended images may be created and destroyed 
like the images in mirrors or ideas in the imaginative faculty (takhay- 
yulat). They may be projected into the consciousness by higher celestial 
souls. The imaginal realm is like a connective between the incarnate 
or physical world and the realm of the celestial. The ability to perceive 
the luminous forms depends upon the extent to which the soul has 
developed the faculty of inner (psychic) sight and is able to receive these 
images. Whilst these forms have independent existence, the locus of 
these luminous forms is in the perceptual faculty of the perceiver. 
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4 In his work Spaccio, Giordano Bruno wrote: 


They [the Egyptians] conceive that the life which informs things 
according to two principal reasons, is owing to the two principal 
bodies which are next to our globe and maternal deity; that is 
the sun and the moon. Then they conceive life according to seven 
other reasons, derived from the seven wandering stars; to which, 
as to an original principle and fruitful cause, they reduce the dif- 
ferences of species in any genus you please, saying of plants and 
animals, of stones and influences, and many other sorts of things, 
these belong to Saturn, these to Jupiter, these to Mars, these and 
others to this and the other planet. Thus, also of parts, of members, 
of colours, of seals, of characters, of signs, of images distributed 
into seven species. But notwithstanding all this, they were not 
ignorant of the unity of the divinity, which is in all things, which 
as it diffuses and communicates itself in innumerable ways, so 
it has innumerable names, and is sought after by innumerable 
ways and reasons suited and appropriated to each of these names, 
whilst it is worshipped and honoured with innumerable rites. 
Wherefore in this is required that wisdom and judgement, that 
art, industry and use of the intellectual light, which is sometimes 
less, and sometimes in greater abundance revealed to us by the 
intelligible sun, which habit is called magic. 


“8 In the Kitab al-Idah (‘The Book of Causes) it is stated: “Every cause has 
its effect and every effect has its cause. Everything happens according to 
law. Chance is but a name for the law not recognized. There are many 
planes of causation but nothing escapes the law.” 

2 In Hellenic culture the psychopomp was depicted in funerary art in 
various ways — as a bird, animal, or an anthropomorphic spirit. 

°° In The Myth of Er contained in The Republic, Plato recounts the story of 
Er who injured in battle has an experience of the afterlife and returning 
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to his body describes his experiences. The origin of the description is 
probably Orphic. 

5 Anima mundi was a Latin rendition of the Greek phrase psyche tou 
kosmou, which occurs in Plato’s Timaeus. The Latin phrase was coined by 
the medieval theologian Peter Abelard (1079-1142) and means “World 
Soul”, while the original Greek means “Cosmic Soul”. In the Timaeus 
(30b-c) Plato states, “This world [cosmos] is indeed a single living entity 
containing all other living entities, which by nature are all related.” 

In Stoic cosmology it was believed that there are two fundamental 
principles that give rise to the cosmos. The first is the active principle 
which is the /ogos or divine reason. The second is pneuma which is passive 
and structures matter. These fundamental principles are neither created 
nor destroyed. ‘The universe is described as a cyclical manifestation. It 
always ends in conflagration (e&pyrosis), but the pneuma remains and 
regenerates itself to start a new cosmic cycle. 


5 Sometimes referred to as The Book of Propositions, the Liber XXIV 
philosophorum means literally the “Book of the twenty-four Philoso- 
phers”. It is a text which is referenced for the first time in writing by the 
twelfth century French scholar and theologian Alain de Lille. Although 
attributed by some to Hermes Trismegistus, the origin of the text is 
unknown. It consists of twenty-four aphorisms by unnamed authors 
which seek to define the nature of “God”. 


The Changes 


53 Agathodemon is from the Greek agathos meaning good or noble and 
daimon meaning spirit. The numinous presence of the Agathodemon was 
often represented by a serpent or a young man bearing a cornucopia. It 
is recorded that Socrates claimed that he often heard a daimon who was 
his guide. The daimon might be described as a tutelary deity. 


5t The suits are derived from the Saracen playing cards of the Arab 
world. The Mamluks of the Middle East had developed a four-suit set 
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of cards that consisted of batons, swords, cups and coins. These four 
suits were based on a four-level social hierarchy. In the European decks, 
the suits represented different classes. Swords continued to represent 
the nobility, but batons represented the peasants, cups represented the 
clergy, and coins represented the merchants. 


” ‘The Greek word pathos was used in ancient philosophy to refer ap- 
proximately to what we call the emotions. The philosophical analysis of 
emotions and feelings was introduced by Plato and developed further 
by Aristotle, who categorized the primary emotions as anger, friendship, 
fear, shame, kindness, pity, indignation, envy and love. 

Plato considered the emotions to be an impediment or obstruction 
to the clear operation of the higher faculty of reason and therefore em- 
phasized the importance of controlling and mastering the emotions. 
Aristotle, however, examined them from a more phenomenological 
perspective and generally had a more positive view of them. According 
to Aristotle, learning to feel emotions properly was part of the process 
of acquiring the virtues of character which are essential for a good life 
and for the development of the psyche. 

During the Middle Ages various taxonomies and theories of the 
feelings and emotions were developed based on ancient Greek sources. 
The great philosopher and polymath Avicenna (Ibn Sina, 980-1037), 
who was strongly influenced by Aristotle, developed his own psycho- 
logical ideas in conjunction with medical theories about the physio- 
logical movements of the vital spirits. The theologian Thomas Aquinas 
(1225-1274) created a taxonomy of eleven emotions. By the time of the 
Renaissance there were many competing theories concerning the inner 
dimensions of thought, will, feeling and the physiology of the senses. 
°6 Wands have long been instruments of religious invocation. They are 
associated with the Egyptian priests and the Zoroastrian Magi. ‘They 
were used by the gods Athena and Hermes in the Greek myths. In 
The Iliad Homer wrote that Hermes used his magic wand Caduceus to 
make people sleep and to wake them up. By the first century CE, the 
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wand was a symbol of magic in Roman religious cults. 

Caduceus is the Latin word derived from the Greek karykeion, 
meaning a herald’s staff: Greek and Roman heralds and ambassadors 
carried an olive branch with ribbons as a symbol of peaceful negotiation. 
In Greek mythology the caduceus carried by Hermes had two serpents 
intertwined along its length, and the wings at the top symbolized his 
swiftness. In Roman times Mercury was associated with commerce, and 
the meaning of the caduceus extended beyond politics to representing 
a balanced commercial exchange or reciprocity. In Hermeticism the 
caduceus became the symbol of Hermes Trismegistus. Intriguingly, this 
symbol considerably predates the Greeks. On the “Libation Vase of 
Gudea”, a green steatite vase which dates back to approximately 2,100 
BCE (and is currently held at the Louvre in Paris,) there is the carved 
image of a rod with two serpents coiling around it and a gryphon on 
either side. The rod and serpents represent the Mesopotamian deity 
Ningishzid, “Lord of the Good Tree”. 


5 ‘The Latin word for desire or motivation is Zibido. It might be de- 
scribed as psychic energy. As energy it is neutral. Like electricity it can 
be applied for any number of purposes. 


58 As Carl Jung wrote in Archetypes of the Collective Unconscious (1934): 


All nature seeks the goal of higher consciousness and finds it 
fulfilled in man, but only in the most highly developed and most 
fully conscious man. Every advance, even the smallest, along this 
path of conscious realization adds that much to the world. 


°° According to the Byzantine philosopher Simplicius of Cilicia, (490- 
560 CE), a student of Ammonius Hermiae (435-526 CE), Anaxi- 
mander was the first to use the word apeiron, meaning “infinite”, “lim- 
itless”, “indefinite” or “boundless”, to designate the original principle in 
a philosophical context. This concept could be said to correspond to the 


mythological idea of chaos in Greek cosmology. Anaximander was also 
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the first to posit that the earth floats free in space. The twentieth century 
philosopher of science, Karl Popper (1902-1994) considered this to be 
“...one of the boldest, most revolutionary, and most portentous ideas in 
the whole history of human thinking.” 


60 The Fables of Aesop are a collection of stories attributed to the story- 
teller Aesop, a slave who is thought to have lived in Greece during the 
sixth century BCE. They were not written down until several centuries 
later. 


61 The Argonautica was written by Apollonius Rhodius in the 3rd century 
BC. It is the only surviving epic from the Hellenistic period, and it is 
likely that Apollonius consulted manuscripts held at the Great Library 
of Alexandria. The story was probably already an oral tale at the time, as 
there are references to Jason’s voyage in both the Jiad and the Odyssey. 


6&2 Archeologists have discovered at modern-day Maikop (a town to 
the east of the Black Sea) a stone with Phoenician script dating back 
to between the eighth and twelfth centuries BCE, which seems to 
suggest that the voyage of Jason and the Argonauts actually happened. 
Maikop is located in the same area as the ancient kingdom of Colchis, 
which was known for its abundance of gold and metalworking skills. 
Furthermore, people in this region still use fleeces to extract gold from 
streams. It seems likely, therefore, that Jason’s expedition from Thessaly 


was commissioned in order to obtain gold. 

‘The title of Homer’s epic poem The Tiad means literally, “a series of 
futile exploits”. In The Iliad, Homer shows how the pursuit of glory 
(kleos) and honour (zime), fuelled by pride (hubris), anger (thimos) and 
rage (menis), leads to disaster. 

“ Titus Lucretius Carus (99-55 BCE) was a Roman poet and naturalist 
philosopher. 

6 ‘The fourth century BCE playwright Aristophanes describes the birth 
of Eros as follows: 


At the beginning there was only Chaos, Nyx (Night), Erebus 
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(Darkness), and deep Tartarus (Abyss). Earth (Gaia), the air 
(Aether) and Heaven had no existence. Firstly, black-winged 
Night laid a germless egg in the bosom of the infinite deeps of 
Erebus, and from this, after the revolution of long ages, sprang 
the graceful Eros with his glittering golden wings, swift as the 
whirlwinds of the tempest. He mated in deep Tartarus with dark 
Chaos, winged like himself, and thus hatched forth our race, 
which was the first to see the light. 


° ‘Translated by Charles Stuart Calverley (1831-1884). 

67 Theocritus (300 BCE - circa 260 BCE) was a Sicilian-born poet and 
the author of ancient Greek pastoral poetry. 

68 From Theocritus Translated into English Verse (1869) by Charles Stuart 
Calverley. 

© From La Cena de le Ceneri (‘The Ash Wednesday Supper) by Giordano 
Bruno, published in 1584. 


Divination 


7 The wheel of change is circular and as such it forms what in Sanskrit 
is referred to as a mandala. The mandala is an image that represents the 
centre surrounded by the periphery. Psalm 12:8 of the Old Testament 
of the Bible reads: 


The unholy wander in a circle. 


In circuitu impii ambulant. 


The characteristic of absence of wholeness (holiness) is to forever 
wander the outer periphery of life (the vicissitudes) without ever touch- 
ing or settling in the centre of being. 

7 ‘The four gates indicate the energies of the psyche that are usually 
streaming outwards from the centre. When moving centrifugally the 
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energies become scattered or dissipated. When moving centripetally 
the energies balance and are amassed around the centre. This energy 
of the centre corresponds to the corpus incorruptible of alchemy as the 


unchanging energetic body of wholeness. 
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